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TO MAKE EACH 
MOLLER ORGAN A LITTLE BETTER 
THAN THE ONE BEFORE 


_ . Knowing the mechanics of an organ . . . . comprehending ik 
the relation of each of its parts to every other. . . . understanding j 
what makes an organ fine . . . . These are not enough. . 


To build the Artist of Organs there must be pride in fashioning ae | 
even the smallest part. . . . desire for perfection . . . . plus 


knowledge, plus understanding. 


It takes time to produce a craftsman. And it is no uncommon sight 


to find father and son side-by-side at a Moller workbench. 


“g It is not exaggeration to say than an organ reflects in its tone the 


quality of the workmanship that built it. 


The name Moller is a synonym for the highest in pipe orgon 
achievement. Moller craftsmen have earned their name . 


through long association with Moller . . . . through pride in their 
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work . . . . through adherence to an ideal — to make each Moller 


organ ai little better than the one before. 


APMED Ip 


For as short a time as we can make it, Moller craftsmanship must ' 


yet turn its skills to Production for Victory. 


M. P. MOLLER, INC. 


The Artist of Organs — The Organ of Artists 
Hagerstown, Md, 
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Bc! the Shepherd 


Iminary Church of the Abiding Presence) 


hi in a series on “The Windows of Gettysburg 


4 And he shall feed his flock like a snep- 
td” (Isaiah 40:11). It was on a@ moun 

In that Jesus fed the five thousand. 
1s Good Shepherd is here pictured in 
» act of giving thanks and blessing the 
i> loaves: and two small fishes held in 
} lad's basket. Some of the disciples 
tnd ready to distribute the food. Fig- 
»s of youth and age are there, hunger- 
3 for the Bread of Life and looking ex- 
sctantly to the Prince of Pastors. 

{In the secondary section of this window 
> see a typical parish pastor standing 
ithe church door, welcoming and. coun- 
lling all members of the family. He is 
ily feeding his flock. 

The tertiary section presents wellknown 
presentatives of the pastoral ministry. 
. Passavant was the leader among 
merican Lutherans in the Church's min- 
ry to the unchurched, the sick, and the 
fortunate. Pastor Fliedner of Kaisers- 
arth began the order of deaconesses 
nong Protestants, the loving and fruitful 
inistty of women in the Church. The 
nite dove with the olive leaf is the 
ablem of deaconess work. Nearby is 
° figure of a deaconess: this may be 
Ircas, or Phebe, or one of the faithful 
pers of the pastor in a modern con- 
regation. 
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=F -. Quite appropriate in this window of the 


Shepherd is the ecclesiastical symbol of 
the staff and the crook, in the upper lett 
‘of the window, and the colonial symbol 


Bo of the sickle and sheaf, at the lower left. 


These speak to the observer about the 
loving guidance and tender comfort of 


the pastor as he leads his flock, the fruit- - 


ful service and self-sacrificing devotion 
of the minister as he cares for his: congre- 
gation. We note also the lovely flowers 
in this window, true representations, as 
in all other windows, of actual flowers 


HYMN TO THE SHEPHERD 


= ane 


When a helpless lamb doth stray, 
After it, the shepherd pressing © q 
Through each dark and dangerous w oe 
Brings it back, His own possessing. y 
Jesus seeks thee, O believe; 
Jesus sinners doth receive. 


Sorrowing, Lord, I yield to Thee, 
Weary of sin’s heavy burden; 
Let Thy grace my portion be, 
All I crave for is Thy pardon. 


growing in Palestine. We observe the 
gracefulness of the vine that draws intc 
a single unit the variety of groups anc 
individuals in the picture. 


This Thy promise, I believe: 
Jesus sinners doth receive. 
_Frdmann Neumeister, 17 


A Litany Of The Disciples Way 


Cannon Symons 


Versicle: We are disciples of Christ and called by His Name. Let us' draw neae 
to Him who is the Living Way. 


Response: Help us, O Master to walk in Thy way. 


V.—For our weakness and failures, grant us true repentance; and that we 
turn from self to Thee. 


R.—Help us, O Master, to walk in Thy Way. 


V.—Through each day's; plans and choices, grant us vision and courage to 
follow Thee. 


R.—Help us, O Master, to walk in Thy Way. 


V.—Grant us growing minds, that by eager study we may learn evermore of 
Thee and of Thy Truth. 


R.—Help us, O Master, to walk in Thy Way. 


V.—In joy and in sorrow; in victory or defeat, in all times and occasions, be 
Thou our confidence and strengih as we pray in Thy Name. 


R.—Help us, O Master, to walk in Thy Way. 


V.—Stir us to go forth and serve Thee, Thou who art One with all sufferers, 
the perplexed, and all who need. 


R.—Help us, O Master to walk in Thy Way. 


V.—In Thy House and at Thine Altar, in fellowship with Th eovl 
through worship new power to do Thy will. p y people, grant us 


R.—Help us, O Master to walk in Thy Way. 


V.—By Thy gift on the Cross. By Thi r= 
3 , By Thine Eternal self- 
share with all who will receive. al self-giving, make us ready to 


R.—Help us, O Master, to walk in Thy Way. 
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ee in “The Christian Century’ 

oan great artist and critic once said 
~ Bach almost persuades him to be a 
ristian. But why “almost? 1 can im 
Ine easily the case of a man whom 
. entirely persuaded to be a Christian. 
and will remain, through all the 
mmging moods of human thought an 
lerpreter in whose house are many 
inderful things. But do you agree that 
‘Christian church often makes the ieast 
> of its best expositors? Do we lel 
ch interpret for us he might? ; 


Albert Schweitzer once said that no mar 
in ever read the Gospel again in the 
me way after he has heard the "Passion 
scording to St, Matthew.” I can give 
7 own assent'to that judgment I have 
ard that music many times and never 
Sthout some light upon the divine story. 
then IT hear in the holy communion cer- 
'n words, they go always to an under. 
he of this music which is more than an 
companiment. ‘I therefore say to you. 
will not drink henceforth of the fruit of 
le vine till I drink it new with you 
/my heavenly Father's realm.” These 
brds in all their calmness and majest 
‘their foreboding and triumph, go with 
> music of Bach to interpret them. Some- 
yw that cantor of Leipzig had entered 
to the secret of the Lor Jesus. It was not 
vain that he put on the score sometimes 
LJ.” —"Jesu, juva"’ (Jesus, help me). 


Why do we not use in our worship 
lore of this passion music and the large 
mber of cartatas which the master 
repared for church worship? I heard 
service not long ago which was opened 
hen a clear and thrilling voice broke 


‘e silence with one of the recitatives 


om the ‘Passion According to St. Matt 
sw.’ And why do we not hear more o’ 
e cantatas —- not for the sake of music. 
ns, among whom I have no place, bv 
r the sake of the common man who has 
t life in Christ to live, a death in Chris’ 
‘die’? Why should he have to lister 
. hosts of interpreters and not hear this 
an who had penetrated so deeply and 
armed something of the secret whick 
1 men must know? 

If I had to lecture on the creed -- an un- 
cely supposition —- I should provide my- 


Great Evangelical ae 


oe d 
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self with a victrola and some records of 
the “Mass in B Minor.” I know that these 
would throw more light on the mystery 
than the best exposition that I could give. 


Once when I was leaving a hall in which _ 


this music had been given I met a minis- 
terial friend, a man of remarkable culture 
and grace of spirit. “I never understood 
the creed so well as I have done tonight,” 
he said, I believe that he was right, and 
others might enter into the same experi 
ence. I do not mean, of course, that the 
music by itself could teach us the mean- 


ing of the Incarnation, but it adds tc — 


the intellectual interpretation something 
more that gives fire to it. We can hear 
a little of the things! which the saints did 
their best to put into words and failed 
with a magnificent failure, for the thing 
is impossible, 

And if I were discoursing on the song 
which the morning stars sting together, 
I ghould certainly cause to be heard the 
“Sanctus” from the same Mass. That 
and William Blake’s ‘Invention’ would 
provide all that was needed. 

This music is not for the learned and 
the cultured only, Those who say so are 
sometimes misled by their own prejudices 
Too many of us settle down at one time 
in life to a certain range of music and 
calmy assume that what isi good for us 
must be good for others. What we call 
hard -- largely because we have not taken 
it seriously -- must be hard for them. I 
have no direct information upon the mat 
ter but I have no doubt that when Schweit 
zer plays Bach to his African friends on 
the edge of the equatorial forest they 
listen to it eagerly and with genuine 
responsiveness. 

I have been many times one of thou 
sands of hearers gathered to hear the 
passion music. Once I heard it in the 
Catholic cathedral in New York, in which 
I sat among many poor folk who heard 
the Gospel gladly, There is something 
in this interpreter which goes to the heart 
of every man. On the wings of his music. 


it may be, the Lord himself steps out of: 


the Book and is once more in the mids! 
of us, 

I repeat: why do we not use more ser 
iously this great evangelist? 


Page Five 


FPO 
Fe aa 


i 


Point and Counterpoint 


Howard R. Kunkle 


O. E. Rolvaag, the late author and pro- 
fessor at St. Olaf College, is quoted as 
saying, “It is vital in all cultural life to 
maintain a link between the present and 
ihe, past lf there is anything history 
makes clear it is this, that when a people 
becomes interested in its past life, seeks 
to acquire knowledge in order better to 


~ understand itself, it always experiences 


an awakening of new life.” (Quoted from 
Bjok, “Studies and Records”, II:121.) 

Of Rolvaag, Theodore Blegen, writing 
in his “Norwegian Migration to America , 
page 596, says “his thinking was centered 
upon the living relationship between past 
and present. Understanding of the past, 
coupled with insight into its impingement 
upon the present, seemed all-important 
to him.” 

We are deeply grateful to Rolvaag and 
Blegen for stating sn well what we have 
been fumbling to say for so many years 
about things ecclesiastical. These two 
men did not write about things liturgical 
and musical, so their statements cannot 
be biased. But the point they make is 
exactly the point we want to make about 
the allimportant subject of worship (and 
that must include both music and liturgics). 
We cannot understand ourselves) unless 
we maintain that link between the past 
and the present. It is’ true of theology 
(dogma); it is true of worship. It is, espe- 
cially true of us Lutherans; we are an hist 
toric church, a Catholic church. When- 
ever we have busied ourselves so com- 
pletely with current events that we have 
forgotten our origin, we have gotten off 
on side tracks that only hurt us. 


Our historic liturgies. have more than 
temporary value. They are a balance- 
wheel; they help us understand ourselves 
they keep us from being sectarian, merely 
contemporary, humanistic. They help 
make us a Church, So with our music. 
The use of cheap modern clap-trap and 
deistic chromatics produces only psycho- 
logical confusion. Plainsong, sixteenth and 
seventeenth century music, and good mod. 
ern music built upon the spirit and craft- 
manship of the past helps us to under. 
stand ourselves, to be ourselves, and to 
find stability and peace. 
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In this war-muddled 1943 we find me 
nationalities: taking a new, almost fier 
pride in their past; they are rediscoveri 
themselves and learning to undersies 
themselves. Poles are finding out th 
aren't ‘’Polocks!’; Czechs are learnig, 
they aren't just “hunkies”. They kncf 
now that they are rightly-proud peogf. 
with a past, a bitter present, but 
better future. You can't have the prese@® 
and the future without a past. We Lua, 
erans must learn that truth. All the mcd; 
we need a link with the past to give > 
a firm mooring in these frantic dayg; 
First of all we must hold firm to the whe: 
Word of God; then as auxiliaries og, 
historic liturgies and our grand inheritanag, 
of music, | 


| 
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LET’S STOP APOLOGIZING : 


If Nero really did amuse himself af 
his primitive violin while his _ capit 
city was in flames, little did he realiz 
what a ready figure of speech he wc#® 
preparing for writers and orators: of th# 
the twentieth century. ‘Fiddling whilf 
Rome burns” is a common charge hurle# 
at the heads of those concerned aborg 
making Christian worship more weg 
shipful. The easy phrase has bees 
shouted so much that some of us begiff 
to wonder whether it is true, and q@ 
ologize for our interest in Christian musi 
and worship. ¥ 


But let's not apologize. In recent de 
cades the world (and American protes 
tant Christianity. in particular) has en: 
phasized action, and social busy-nes 
which has sometimes been quite petty 
and disregarded sound doctrine and thi 
sanctuary. And we fail to see that ai 
this rush and excitement - this activism 
has either prevented the burning of ot 
Rome or even checked the conflagration 
Let's stop apologizing if we find some 
thing eternally deep in the worship of 
Christ in His House, and _ instinctively 
feel that it is better to worship Him in 
holy reverence than in flippant shallow: 
ness; If I choose to kneel, to use only 
churchly music, to want q church ad 
a worship that is not like a civic pageant; 


| 
= | 
t 


find strength for my soul at God's 
wr in the true Body and Blood of Christ, 
| conduct myself accordingly there - 
#u, I shan't apologize for it. 


0, worship of the living Christ is 
it fiddling. Martha of Bethany was 
(lined to think so, you recall. But Out 
rd told her that but one thing was 
edful, and Mary had chosen the better 
a in ‘sitting at His feet to learn and 
iioy the Divine fellowship. 


oa 


| | 
{Christian worship is important. More 
fportant by a million times than all 
yur sauer kraut suppers, your bazaars, 
fur socials, your quilting parties, your 
dibs, your campaigns and contests 
#there is any fiddling, that’s it! And 
) worship itself is important, the “how” 
) worship is also important to the av- 
lage man in the pew - for remember the 
erage man in our pew is neither a 
Jint nor a mystic. He is a sinner being 
jade into a saint - but still in the process, 
missionary having served many years 
} India wrote, ‘Don’t tell me that tech- 
que isn’t important!”’. We agree. 
hether in personal evangelism or wor- 
4p, technique is important. 


‘In times of crisis (and when is the 
orld not in crisis?) one is inclined io 
come excited and throw everything out 
© window, believing that by sp doing 
le will be purifying ourselves in some 
mgue way, and. normalcy (whatever 
at is) will return once again. Rather, 
‘time of crisis it is all the more urgent 
at we worship Him Who is the one 
ape of the world - and worship Him 
the deepest, most intimate, most soul- 
ring ways. The Church for long ages 
1s found the heart of this worship to be 
the Holy Eucharist, accompanied by 
uund doctrine. 


Wars, rumors of wars, crises, dnd de- 
essions not withstanding, the worship 
Christ is: the most vital function of the 
qaurch and her people, for it has trans- 
rming power. So we will not apologize 
rf our sincere interest in making that 
orship more Word-and-Sacrament cen 
red, and more spiritually deep and re- 
rent. If that be fiddling, it is fiddling 
tune which the angelic choirs can 
acerely join with their harps| 


~We don't 


ABOUT NAMING CHURCHES 

“Sursum Corda’’ has been asked by one 
of its readers about the name of a new 
church - should it be, for example, Epip- 
hany Lutheran Church, or should it be 
The Lutheran Church of the Epiphany. 
know of any authoritative 
source to which we can turn for infor 
mation, In the May, 1937 issue of “The 
American Lutheran” 
article on the naming of churches, but 
the above question sets us off on a 
slightly different track. We'll try and fol- 
low it, understanding that the writer is 
solely responsible for what follows. 

What are the purposes of naming con- 
gregations. and the buildings in which 
they worship? Two, we believe: (1) Te 
distinguish one from another and lend 
a Christian personality, and (2) To com- 
memorate some event or person. Of 
course both purposes must he achieved 
in definitely Christian ways. There is 
no room whatever for a church name 
that does not have a Christian connotation. 

Suppose we name a church Epiphany. 
That distinguishes it from St. Paul or 
Trinity or Resurrection congregations. 
It also commemorates an important event 


in God's plan for our salvation. Both are © 


commendable purposes. But should we 
use Epiphany in the possessive case, oI 
as a simple adjective? We think it should 
be as a simple adjective, thus: Epiphany 
Evangelical Lutheran Church. For thus 
it both describes and commemorates 
To use the possessive and write it The 
Evangelical Lutheran. Church of the 
Epiphany may sound more poetic, bul 
we feel it isn’t accurate. The congre- 
gation isi obligated not to the Epiphany 
of our Lord alone, but to our Lord in all 
His redemptive acts. If, however, our 
church bears the name of the Godhead, 
then the possessive form would be entirely 
fitting, For example, Church of Our Sav- 
iour, Church of the Holy Trinity, Church 
of Our Redeemer, Church of the Holy 
Ghost. In short, we believe that the pos 
sessive form should be used only when 
the name involves the Godhead - nol 
when it describes only one act in the plar 
of salvation, or when it uses the name 
of a saint, and most certainly not when 
it uses the name of a town or village o1 
hill in the Holy Land. 

If your church is dedicated as Zion o1 


Continued on Page 33 
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The Music In This 


Issue 


1. ADORATION OF THE FLOWERS, 
Joseph Clokey, is a highly inspiring an- 
them for Easter or the Sundays follow- 
ing. Pub. CG C. Birchard at l6c per 
copy. It is more carol-like than chorale- 
like. Should be sung sprightly and with 
much emphasis on a smooth tone on solo 
parts; gay, lilting, accurate attention to 
high soprano notes. Sing with spring in 
the voice! 

2. BY EARLY MORNING LIGHT, ar- 
ranged by Reimann and Dickinson from 
a Traditional melody; Pub. Gray, loc. 
A dignified anthem with the Easter spirit 
that would be appropriate all thru the 
page four, where with confidence, each 
voice should lift up! A beauteous an- 
season. Sing with a story-telling tone to 
nouncement of victory, in what counts 
most. E 

38. THREE CHORALES FOR EASTER, 
arranged by William Lester; Pub. 
Gamble Hinged Music, l5c. Three ex- 
ceptional Chorales of the finest churchly 
trodition with striking descants to chal- 
lenge the best sopranos and, to encour- 
age the congregation! All three melo- 
dies are old and tried, will lend devo- 
tion and charm to every worship serv- 
ice. Should be sung with variety of 
tempi and color. Some original think- 
ing will enable the conductor to make 
each presentation an interesting offering 
to God. Among the most precious of all 
church gems. 


Kk 
OH WHAT A BEAUTIFUL MORNING! 


But in case it is not a beautiful morning, 
we get to the record player quickly, and 
set turning the Bach ‘’Giant Preludes, 
Fugues and  Toccatas’’ that Albert 
Schweitzer so handsomely recorded for 
Columbia on some powerful organ. We 
turn the volume up (the neighbors put 
cotton in their ears) and sleep, clouds and 
headaches presumed or real, dash a long 
ways off. Try it sometime. The one in 
a minor is a good place to begin. 


€) 
THE ARTISTS OF THE ORGAN i: 
M. P. Moller of Hagerstown, Marylana 
builder of famous pipe organs, issues cu 
rently a series, The Artists of the Organ 
One of a Series on famous artists of th 
Console’. Of uniform design, each is di 
tinguished in its own multi-colored roté 
gravure. 3} 
The first of the series honors Dr. ‘ 
Tertius Noble of New York City; the se 
cond, Dr. Clarence Dickinson of Ne» 
York City; the third, Dr. Henry S. Fry « 
Fhladelphia; the fourth, Chas. 1} 
Courboin of New York. The cover ‘pags 
carries an excellent portrait of the cel 
brated organist; a brief professional bio 
graphy engages page two; page thre 
is devoted to a photographic reproductio 
of a beautiful church or chapel interi 
facing the chancel in which an M. 
Moller pipe organ is installed. 
This is a notable series in its focus upor 
a great artists of the noble instrument wh: 
have given many years of faithful ane 
significant service to church and art. — 
tok ba 
A PRAYER FOR THE CHURCH 
O GOD, Whose throne endureth fo: 
ever: Grant that Thy Church mav be en 
riched by the excellent beauty of all viz 
tues; while, nevertheless, she is far mor’ 
glorious, through the indwelling of Th: 
ever-present Spirit; Who livest ever On 
Ged, Father, Son and Holy Ghost, work 
without end. Amen. t 
— from the Mozarabic | 
kokk 


OUR COVER 


Our cover picture the organ dispiay 
for one of the iransept organ chamber: 
at the Cadet Chapel, United States Mili 
tary Academy, West Point, New Yorg 
The organ is an installation of the Moile: 
Organ Co. Hagerstown, Md. 
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y COMPOSITIONS ano ARRANGEMENTS 
7\/ 
Fis JOSEPH-W: CLOKEY 


NO. TITLE ARR. 
Sal Blow, Blow, Thou Winter Wind . . S.A.T.B. 
153 O°“Western Wind... 9. 9... SY Sea 
159 Day of Rest, The (Mendelssohn) . . S.A.T.B. 
449 Sheepforl’: De os nee fa eee 
482 Musical’ Trust, The. [2 2 222 3.) Seee ee 
491° Kye Song of Saint Bride. . . . . S ANTS? 
60:2)... Lullaby .- so. 3 8 a a See 
512 Musical Trust, The . .°. <4 “55; 20 
527 Crimson Rose, The. . . SA? Be 


888 OO Tell Me, Children Dae S.S\.A.T. Bee 
Carol of the Birds 


889 Music of the Bells, The (French) $.S.A.T.B.B. 

949 God isMy Shepherd (Dvorak) . . S.A.T.B. 
LO OSs Lineolny aio %.> + S.A.T.B. 
1014 Our Master Hatha ‘Garden(Foib Song) S.S.A.T.B.B. 
1097 The Last Leaf... v.30 “wos 4 ES 
1090-0 “The Year's at the. Spring’ 2°. (st laa S.A.B. 
13225 -Carolor the Palms’. 3°? .)¢.0° 5 4-8 eS ae 


13253 Adoration of the Flowers . . . . . S.A.T.B. 
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Chimes | (ad 116.) 
Ie - 


Joy is ours! Joy is ours! Al 
is ours! Al 
Joy is ours! Joy is ours! Al 


Joy is ours! Joy 


Adoration of the Flowers 
S.A.T.B. with Alto or Soprano Solos 
—— . 
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with Descant by 
WILLIAM LESTEE 


Maestoso, nobile 
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Gamble Choruses 


1221 Casey Jones. . Sao a. 


SS-AT-B (Boys) Arr. George McKay . 
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| Vo. Title Arrangement Composer Price ‘ 
1131 The Lords Prayer SATB. . Albert D. Schmutz .153%" 
4182 In the Bering, ant Happy Day (a eee a SATB (divided). . Lloyd Loar .183—" 

1444 The Lord’s Prayer ! SATB. . . . H.R. Evans 45; 
4143 Buy A Broom (Ach du lieber - eee [TTBB . . Arr. Roy V. Rhodes 15} 
1144 Holy Mountain (spiritualesque) ‘ TTS Bi ese . Roy V. Rhodes iy 
4145 First Chorale (Love Feast of the Apostles) (a oie [TTBB . . \. Wagner-Painter .15)3§ 
1146 Song to Summer. a SSA . . . James A.Ddsher .10 
M47 Evening Voices (a cappella) . TTBR A204 Pee Oscar Borg 125 
4148 Jesus\I Live To Thee (Tune-Pen Park—acappella) SATB . . . .Rees-Jones .12%% 
M49 Six Ancient Carol Tunes. . . . Unison,SA,SATB .~ Arr.William Lester .15) 
1175 Phyllis (a cappella) SSAATTBB Arr. Morten J.Luvaas .15) 
M176 Three Psalms _ SATB . . Joseph W.Clokey .15) 
181 The Robin in the Rain ‘ SSA. « . \*. /Noble Cains 
1186 Wake, Awake, For. Night Is iy ine SAATBB  . Nicolai-Schumann .15) 
1187 Penitential Pastis No.6 (a cappella). SATB :.. . Orlando di Lassus .20' 
4488 Bondage, . .' . . TTBB . . .: Test-Howorth .12:§ 

- 4189 The Animal Store SSA . .. «Florence C.Best .12 
M190: Legend of the Bells (concert-christmas) . SATB . . . Roy V.Rhodes .15 
1191 Legend of the Bells (Concert-Christmas) . TT BR > ‘ . Roy V. Rhodes 15 @ 
1192 Song of Praise (Adagio Pathetique). . SATB . ., .Godard-Howorth .15 
1193 Love is the Wind . SS4 .  . Mitchell-Howorth .15 
4194 The Irish Girl (a cappella) . TTBB . . .. Arr. Don Malin .15 & 
1216 Blessed Art Thou (Creation) SATB . . . «Haydn-Grieb .15 
1217 Sing Again . SSA . .  . Protheroe-Cain .15 
1218 The Rhyme of the ee Road. 1,20r4Pt.Male . Noble Cain .12 
1219 Yankee Doodle. . A S-AT-B (Boys) Arr.G@eorge McKay .12 
1220 Blow the Man Down. SS-AT-B (Boys) Arr. George McKay .10 


1222 To A Golden Haired Git. . WATB . . . George McKay  .15 
1228 Vendor's Song - SSA". . . George McKay 49 
1224 Silhouettes. . . . SSA . . .@ordon B.Nevin .10 

- 1225 The Flight of the Moon . SSA  . .  . Gordon B. Nevin, .10 
1226 How Long Wilt Thou Forget Me eas a) _ SATB -.  .° Albert D. Schmutz .15 
1227 Show Me Thy Ways .. ste SATB . .  .Sydney Thomson .15 
1228 Once On A Summer Day. SSA  . . Mitchell-Howorth .12 

- 1230 Tears and Smiles SSA. . Protheroe-Howorth .12 
1231 Tears and Smiles TTBB . . Protheroe-Howorth .42 
1233 Texas, Shine On Forever TTBB . . . Klehberg-Cain .15 
1235 Stop Dat Buzzin’ ... SA . .  « Mitchell-Lester 10 
1236 Stop Dat Buzzin’ SSA. . . Mitchell-Lester 10 
1237 Song of the Drum rperete TTBB . . . William Lester .18 | 
4238, Boots (From the Famous Baritone Solo) TTBB . . .- Hazel Felman .18 — 
1239 I Cannot Always Trace the Way . SATB . . .  Olds-Howorth .12 
1240, The Cavalier. - SS44 =. . . .. Noble Cain 428) 
1241 My Dream Is Of An iat Piase ‘(e eyes SATB . . . Noble Cain .15 | 
1243 Home On the Range. : .  SS-AT-B (Ropen . Arr. Lester .10 
1250 Weve Often Heard of You biicavetiy erccliae): TTBB . . . Carleton Colby .15 
1251 Vendors Song AS aH SATB . . .. George McKay .15 || 
1252 The Oath of Ali Bey ales Lene ie TTBB . . Maude Haben:Luck .20. 


he Choir Clinic 
ucted by Elmer Hanke, B. Mus., A. B., A. M.; 
of Music Department Carthage, College, Carthage, 


Address questions to Prof. Hanke, include full name; 
y initials will be printed.) 


Elmer Hanke 


. Q—Can you suggest a simple ar- 
gement for using “O Sacred Head”, 
e hymn, as an anthem? We want io 
se our Hymn books for it. E. E. K. 
\—Stanza one: four-part mixed as wnit- 
pn, atier an organ prelude (improvised 
We part of hymn). Stanza two: Solo on 
me tune, with choir humming, preferably 
mitting soprano. Stanza three: as writ 
pn. Organ interlude as before. Stanzu 
Dur: all voices in unison on the tune. 
ttamza five: Solo (same or another voice) 
br first half of staza; all voices as writ- 
en for latter half. 
 Q—Who should determine the end 
— a singer's, usefulness and how does 
me dismiss an influental but battered 
tlto voice? A. O. 
A-—In a volunteer choir there is no akso- 
ute authority for dismissal — all are in- 
ited, without discriminajion, to raise 
heir voices to the Lord. Retraction of this 
nvitation is not keping faith. The choir- 
mas‘er can invite a member to retire. If 
he group is\ to be selective for one it shall 
se for all. Therefore, at the beginning of 
I season, preferably, announce tryouts 
with selection in mind, with a commitice 
n charge. This group may or may noi 
mclude the choirmaster — perhaps out- 
side musicians. 

Q—May we use a sacred setting of 
Donizetti's Sextet from Lucia (Sweet the 
Moments Rich in Blessing) in church? 
r; R. 

A—The music of the Sextet from Lucia di 
-ammermoor connotes for the writer a 
nad, deranged girl, treachery of her 


brother, swords clashing, deceit, eic, 
Therefore, the moments of worship de- 
voted to the performance of this setting 


would likely find my thoughts wandering 


far from church to the gloom, dank moors 
of Scotland, eerie light of candles in 
damp, ghost-ridden castle. Others might 
hear the exaggerated; flights of uhe dia- 
matic tenor, strangely jarring ‘’swee.”’ 
meditation. The few remaining would 
hear the Sextet indifferently rendered by 
amateurs; or if by professionals, vocal- 
ized to the delight of concert devotees, but 
questionably valid as worship music. 

4. Q—What are the relative meriis of 
the following cantatas as church music 
for an Easter or Lenten Musical? Stainer 
“Crucifixion”; Dubois “Seven Last 
Words”; Rossini “Stabat Mater.” A. O. 
A—tThese three compositions are exclu 
sively Lenten oratories: or cantatas; they 
do not carry the message of Resurrection 
— of the empty tomb and the risen Loidl 
If presented on Good Friday or earlier, 
expectancy of fulfillment is there. If 
given on Easter Sunday, ""O death, where 
is thy sting — grave, where is thy vic- 
tory? 

1. The Stabat Mater is composed by 
the Italian, Rossini, famed for his operas 
of the early 19h century, ostentatious and 
theatrical. There is some carry-over in 
this oratorio; significant is’ the fact that 
the Roman Catholic church does not cad- 
mit it in the sanctuary. The English 
translation under the title “Tribulation” is 
obviously designed for Provestant use, for 
general Lenten puposes, since it is not 
specifically related to the events of Holy. 
Week. 

2. The Seven Last Words is designed 
for Good Friday and not particularly ap: 
propriate for any other day in Lent. A 
part is devoted to each Word; the music 
is dramatic and rather vividly descriptive 
requiring a skilled organist with an instru- 
ment at his command of generous re- 
sources. Better still, a symphony orches- 
stra for which it is written. Vocal solos 
and chorus parts are rather difficult. 

3 The Crucifixion is practical for ithe 
average good choir and soloists, and 
since it is written for pipe organ. prcac- 
cal for the average instrument, or even 
for piano. There are several hymns tor 
choir and congregation, simple, although 
the music is not familiar to Lutheran cen- 
gregations. 

Continued next page 
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Bits 


No. 1 is better planned for a concert 
hall and with quite a number of rehear- 
sals for a rather skilled choir and solo- 
ists, and preferably with orchestra. No. 
2 also required a goodly number of re- 
hearsals and is well worth the efiort 
No. 3 can be done in the regular rehear- 
sa! plan of a good choir 
5. Q—The organist and the choirmaster 
among us, are constantly at odds. Their 


ability is not in question. But they are 
simply incompatible. What is the tact- 
ful way out? Rev. G. H. T. 


A—tTry this-with no guarantee of suc- 
cess! Define spheres of authority. The 
organist has compieie charge of all in- 
strumental (purely) music; the choir- 
master, of anthems. The organist must 
follow direction and take instructions in 
the latter as does the choir. Selection of 
soloists singing with or without the choir 
is the choirmaster’s work. The pastor 
determines tempo, etc., of liturgy. A meet 
ing of the three on this subject; the pastor 
should not hesitate for lack of musical 
training for prior considerations relative 
to liturgy are extra-musical. This, meeting 
could prove to be the opening wedge for 
deliberation concerning other musical 
matters, as well. Hymns? If the choir- 
master will devote time to hymns in choir 
rehearsal, he will determine tempos, etc.; 
if not, better left to the organist. We suo- 
gest consideration of our series on Tempo 
of the Service” beginning with the Christ 
mas 1939 issue of SURSUM CORDA. 


Choir Anthem Contest 
Ends 


The Choirmasters’ Review is glad to 
announce the anthems selected by three 
winners of the “seven only” contest for 
the most indispensable choir anthems. 
Here are the lists with the name of win: 
ners who selected them. (All three names 
snare first prize) 

List One, selected by Linden J. Lund- 
strom of Rockford, Illinois. 

. Beautiful Savior, Christiansen. (Aug’sburg) 
. Wake, Awake, Christiansen (Augsburg) 
O Be Joyful, Gretchaninoff (Kjos) 
Jesu, Joy of Man’s Desiring, Bach 
. Bless the Lord O My Soul, Ippolitov-Ivanoyv 


. Ye Watchers and Ye Holy Ones, German (Ditson) 
. Cherubim Song No. 7, Bortnianski 


NQAURWDHH 
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List Two, selected oe Wm. C ne 


meyer, Bethlehem, Pa. 

. Now Let Every Tongue Adore, Bach 

Sing We Noel, Gaul (Ditson) 

Dear Lord and Father, Galbraith (Ditson) 
Christ the Lord Doth Languish, Schreck (Gra 
. Easter Song, Fehrmann (Gray) 

My Peace I Leave With You, Schubert (Cr 
. Cherubim Song No. 7, Bortnianski 


2K 
For Treble Voices 

“Cantate Domino” 

A selection of sacred songs' for trel 
voice entitled ‘‘Cantate Domino” has - 
cently been published by the Augsibu 
Publishing House. The volume is attra 
tively bound It contains! 4] songs t 
ranged by Leland B. Sateren. 

Mr. Sateren presents the book with # 
statement that it is the purpose 


3 
a 
” 


NAnBWDHH 


this collection to make available a variedii 
of sacred songs which, in many instanced 
have hitherto been inaccessible for trebbl; 


voiced groups within the church, 4 
school and the home. 
voice’ 
only. It includes 


voices as well.)’ Many of the numbe 


selected by Mr. Sateren come from Nog 5 
wegian, Swedish, and Finnish source 

The publication of Mantate Dominc# 
It fills the muci 
felt need of choir directors, who becaus# 


is peculiarly timely. 


of the shortage of male singers} are seare: 
ing for an inexpensive collection of e 
cellent, well-arranged, sucred music. 


Mr. Kuypers 

Head of Dept. of Music 
Cornell University 
Ithaca, New York 


Send 50c for a sample copy 
SURSUM CORDA 
Elkhorn, Wisconsin 


SURSUM CORDA 
The Imdispensable for Choirs 
Choirmasters 
Organis's 
Music Committees 


Church People 
Subscribe Now: $1.50 year 
In Groups: $1.00 each 


(The term “trebh 
does not refer to female voicem@® 
“unchanged” boy 


Q 
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usic Master Personality 


Theodore Ganschow 


Son of a Lutheran 
Pastor, Theodore 
Ganschow is. par- 
ticularly qualified for 
his position in church 
music. How often 
have we said, ‘We 

have musicians and 

we have churchnien; 
—— “~~ but where are the 
hurch-musicians?” Beginning his ca 
ber under his father in the home church 
q the age of twelve, is doubtless ons of 
le things that has made Mr. Ganscnow 
me of the few “church-musicians”’ of 
br day. 
A Minnesota boy (Mankato), Mr. Gan- 
show has spent most of his) life there; 
taching at MacPhail School of Music 
ind Mount Olive Lutheran Church are 
's most recent tasks. His study included 
orthwestern University School of Music, 
mabody Conservatory among others. 


| Composer of various types of music, 
fe like his anthems best of all. A few 
U 

f them are: 


'"Sleep Holy Babe” 

'"Joseph Faithful, Joseph Mine” 
“Hear Thou O Lord” 

Be oonctus 

“Jesus Tender Savior" 


We quote the man in conclusion: "I can 
ot help but wonder why there are not 
i0re composers: familiar with the require- 
rents of the liturgical service, devoting 
10re time to this particular phase of com: 
Osition. There is plenty of room for some 
sal and lasting contributions. There are 
1any reprints of Bach Chorales and other 
ems, it ix imperative in my mind that 
sere is room for anthems of contem- 
orary styles and that these should be 
Wroduced in the service.” 

To add that Mr. Ganschow’s choir has 
Nn interesting time would be superfluous; 
ut rumor has it. 

= 


é (Kunkle: continued from page 7) 
Immanuel, it should be written as Zion 
Evangelical Lutheran Church, or Im 
manuel Evangelical Lutheran Church 
Never, never, never as Zion's or Im- 
manuel's, Zion's doesn't make sense in 
English. It's pidgin English! 

We would urge, too, that the names of 
saints should not be put into the pos- 
sessive, Your church is St. Paul Church: 
it is not St, Paul's: church. Your church 
belongs solely and entirely to the Lord 
Jesus Christ, not to St. Paul or anyone 
else - not even to Luther! We Lutherans 
recognize no such thing as! a particular 
saint taking a particular congregation 
under his or her wing and playing heav- 
enly politics in its behalf. We have ne 
patron saints - not even Luther! Does 
this mean that we must throw out saints’ 
names? Not at all. Use them - and use 
a wider variety, too - but use them to dis- 
tinguish, to lend Christian personality, 
and to commemorate these grand Chris- 
tian heroes and heroines of the past. 
Let's save a bit of type and ink, then, 
and write it St. Paul Evangelical Luth- 
eran Church. It’s much better theology. 

And while we are on the subject, we'd 
like to get a pet peeve or two off our 
chest. Let's keep our names Christian 
and meaningful, Let's stay away from 
numbering our poor churches. ‘First’. 
Aad why in the world should a Lutheran 
congregation take the name of ‘American 
Lutheran Church”? Isn't that an insult 
to anyone's intelligence? Of course it's 
American - who would ever suspect it 
of being Hottentot? 

And what shall we say about congre- 
gations that flaunt the name ‘United’? 
Just a wistful hope that we'll stop using 
it, for in nearly every case where the 
name “United” is! constantly used, it is 
a congregation that has been born as the 
re-falt of a split, and is thus anything but 
united. 

And can any reader tell us just what 
is meant by naming a congregation Div- 
initv?, If so, please spend a few cents 
and write us an essay on it. At first 
glance it might look reasonable, but stop 
and try to figure it out, and youll be 
pushed up against a wall marked "Deist’”. 
It's a blind alley. Just about the satne 
thing goes for Unity. It's a vague term, 
the kind that Hindu theosophy made-in- 
America would use. 

Continued on Page 36 
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Publishers Code : The Star Review | 


A selected list of valuable anthems for choir use for For the Choir ar 


the seasons approaching. Anthems chosen from thousands, 


: eae ] F sf Holy Spirit; CCB, 10c, They 
for Gospel and Music value. Grading: 1, easy; I, Bach-Luvaas, Come 2 ? CCBe 
medium; III, difficult. Publishers’ code: D, Le lest eee ee Oh Lord We Worship Thee; = 
S, G. Schirmer; G, Gray; P, Presser; A, Augsburg; x ; tates 15c, I (TTBB ef 
F, Flammer; E, E..C. Schirmer ; H, Huntzinger; L, Ss Peace Be oe, Xena a ie ae ) Bf 
fret 2 A ingham, Immortal Love; JF, ic 
Lutheran Literary Board; W, White-Smith; A.P.S., Blake. Breathe= on Mews Gaul Scie 
ee ee GH soeee Henge) BM Bortrianski-Tkach, We Sing Thy- Praise; K, 10a" 
all McCreary; R, Reuter; J, J. Fischer; Fas eb A 
Wood; AA, Augustana; K, Kjos; CF, Carl Fischer. Hise eRe Sa? We Thank Thee; K, 10c, I (SSF 
CCB, Birchard; Ml, Mills; Wk, Witmark; FS, Fitz. Brahms, O Beloved Soul Array Thee; G, 15c, Il .s 
Simons; Ch, Church; EHM, Morris; H, Hohmeyer. Candlyn, He That Is Down; G, l6c, IL. = - 
Carre, Let The Nations Praise; GH, ,l5c, LY - 
DDD eee Chapman, Let All the World; CCB, 15c, 1 - 
Christiansen, Before Thee God; A, 10c, I 


Christiansen, Flower of Love; A, 10c, I ; 

Christiansen, Hear Me; A, 10c, II ; 

Christiansen (O.C.), Arise © God; K, 15c, II a 
% g Clokey, Adoration of the Flowers; CCB, 16ce, Il 
oirm asters Clokey, Carol of the Palms; CCB, 10c, I~ ad 
Clokey, Treasures in Heaven; CCB, 12c, 1 a 

Crotch, Comfort O Lord the Soul; E, 15c, II f 

Davies, If Any Man Hath Not the Spirit; G, 25c,_ L 

Davies, O Thou That Hearest; G, 12c, II = 

Uurc ear Dvorak, God Is My Shepherd; G, 15c, I (SA) _ | 
Dvorak-Clokey, God Is My Shepherd; CCB, 12c, I~ 

Dykes, Eternal Father; G, 12c, I (TTBB) 3 


ees 


Pentecost Evans, Beatitudes: GH, 16c, II ¥ } 
Bach-Luvaas, Come Holy Spirit; CCB; 10c, II Farrant, Call to Remembrance; CCB, 15c, I = 4 
Thuman, Come Holy Ghost; G, 15c, II Folk-Clokey ; Our Master Hath a Garden; CCB, 12¢ 
Festival of Holy Trinity Gale, Te Deum Laudamus; G, 15c, II (Unison) ~~ 
Gale, Te Deum Laudamus; G, i5c, II (Unison) Goldsworthy All Hail the Power; G, 18. IL 2: 
Stainer, I Am Alpha and Omega; P, 10c, II Gretchaninoff, Cherubic Hymn; G, 15c, II1 =. 
Trinity, I Gretchaninoff, Lord I Have Cried; G, 15c, IT = 
Camilieri, Blessed Is He That Considereth the Poor; (SSAATT BB) a + 
DD elOc, ak Haydn-Nevins Lo My Shepherd Is Divine; G, loc, 
Bach, Jesu, Joy of Man's Desiring; D, 15c, II f (SA) : = ig 
Trinity, II Herman-Malin, Let All Together Praise; CCB, l6c_ | 
Farrant, Call to Remembrance; CCB, 15c, II Isaac-Luvaas, Now Rest Beneath Shadow; CCB 15 
Christiansen, Flower of Love; A, 10c, 1 Ill 4 
Trinity, III Kent, Thine O Lord; A 10>, I 3 
Himmel, Incline Thine Ear; P, 10c, I Ketterer, Song of Victory; JF, 18c II (SSAA) = 
Rachmaninoff, Glory and Honor; Wd, 15c, II Leisring Let All the Nations; Row, lic, I 4 
Trinity, IV = (SSATTBB) “ ig 
Elgar, Light Out of Darkness; G, 15c, IT Lester arr.; Three Chorales for Easter; Gti, [, 1565 
Christiansen, Thou Art O God, the Light; A, 12c, II Lundquist Thy Cross O Jesus; GH, l6c, II 
Trinity, V Luther-Cain, Mighty Fortress; HM, 18 lil : 
Kallinnikoff, To Thee O Lord; K, 10c, II Luvaas O Sing Unto Him; CCB, 15c, II . | 
Bach, Song of Praise; A, 10c, II Luvaas, Sing Loud Hallelujah; CCB 10c, I + 
Trinity, VI Malin, Let All the World; CCB, 15c¢ II = 
Morgan, Go Not Far From Me; GH, 15c, II Malin. Day of Resurrection; K, l6c, I (SAB) ; 
Christiansen (Paul), Praise Ye and Sing; K, 15c, IIT Means, Easter Again is Here; G, 16c I * 
Trinity, VII Mendelssohn-Clokey Day of Rest; CCB, 12c, I « 
Sifler, Miracle on the Mount; Su, 16c, III Mendelssohn-Luvaas, Psalm 91, CCB 20c, II 
Hauptmann. Thou Art Our Salvation; S, 10c, IT (SSAATTBB) ‘3 
Trinity, VIII : Palestrina, Adoramus Te; MM _ 12c, II ; R 
Elgar, As Torrents in Summer; D, 10c, I Palestrina-Mprgan, Grant Us Thy Peace; K, 10c LT 
GS ona God the Lord is Gracious; K, 15c, II Reimann-Dickinson, By Early Morning Light; G Ts 
rinity, . : II 
Christiansen, Lost in the Night; A, 20c, IIT Sainit-Saens-Dickinson, I Believe O Lord; G, 16c I 
Lundquist, At Thy Word; Su, 15c, II (SSAA 
Trinity, X Schmidt, Comfort Ye My People; HM l6c, I : 
Graf, Great Lord of All; HM, 15c, II Schmutz, Evening Song (O Gladsome Light); Su, 12) 
Kent. Thime O Lord; A, 10c, I IL (SSAATTBB) 3 
Trinity, XI _ : Schreck, Christ the Lord for us doth Languish; G 16 
Schuetz, Pharisee and the Publican; G, 15c, IT II * 
Palestrina, Grant Us Thy Peace; K, 10c, I Schuetky, Send Out Thy Spirit; G, 15c, II 3 
Trinity, XII (4 or 8 parts) 3 
Davies, O_ Thou That Hearest; G, 12c, IT Schuetz, Pharisee and the Publican; G 15c, IT 
Jennings, Springs in the Desert; G, 18c, IT Silby, Save Us O Lord: G. 12c II =: 
Trinity, XIII Sowerby, Benedictus; G, 18c, II (Unison) 
Bingham, Immortal Love; JF, 18c, II Stainer, God so Loved the World; HM _ 12c, I 
Christiansen, Arise O God; K, 15c, IT Swing, Our Father’s Tender Care; G, 16c, II 
Confirmation : ‘ Thompson, Sweeter Song; G, l6c, I > 
Christiansen, Beautiful Savior; A, 10c, IT Traditional-Cain. Fairest Lord Jesus; HM, 15c, II ~ 
Brahms, O Beloved Soul Array Thee; G, 15c, IT (SSAATTBB) 


Whitehead, O Blessed Spirit; G, 10c, IT Tweedy, Sweet is the Work; G, 16c, TI (SAB) 
Clokev. Treasures in Heaven; CCB. 12c. T Wilkinson, Behold the Tamb ef God; G, 16c, I 
Bach-Morgan; Oh kord We Worship Thee; CCB, 10c, Wood, Easter Carol; CCB, 12c, I | 

J Work. Into the Woods My Master Went; GH, 15c, | 


CHOICE FOR CHOIRS THIS SEASON! 


Adoration of the Flowers, Clokey (Birchard, 16c) 
By Early Morning Light, Reimann (Gray, 15c) 
Three Chorales for Easter, arr. Lester (Gamble Hinge, 15c) 


Send requests to SURSUM CORDA, Elkhorn, Wisconsin 
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R AGAIN IS HERE, Means | 
ple, mostly. unison anthem for 
| Voices. Very Easter in color and 
osy.. WW Grdy. 166, 
WEETER SONG, Thompson 
sh harmonies do not impede the 
neness of the devotional spirit in 
romise of a sweeter song’’ when 
cease; unusual and satisfying. H. 
ay, l6c. 
ORTAL LOVE, Bingham 
the modern vein, this peon of ilove 
hes stirring heights. Is not easy. 
i ordered music writing! ied ake aes 
scher, 18c. 
AY OF RESURRECTION, Malin 
r'S. A B. this setting of an ancient 
er Hymn preserves a hymn-like 
yle for the dignified Easter Service. 
ple and moving. Neil Kjos, 16c. 
FLOWER OF LOVE, Christiansen 
the flood of earlier F. Melius Chris- 
sen anthems, you may have missed 
easy one of pure charm! Augs: 
10c. 
KROL OF THE PSALMS, Clokey 
omething different for Palm Sunday, 
is carol is refined and interesting, full 
Palm Sunday joy. Easy. C. C, Bir- 


a 
. is 


is but does not destroy the 
ngth of the original. The tune rings 
mut as it should. Divided parts required, 
it easy. Hall McCreary,, 18c. 

HY CROSS, O JESUS, Lundquist 
Satisfying chorale for Lent. Beauti- 
ully harmonized, rich and full. Some 
vided parts; Gamble Hinged Music; 
os 

RISE O GOD AND SHINE, 

». C. Christiansen 

Missionary theme well handled and 
e climaxes in a dignified way. Fine 
1crmonies, smooth melody. Kjos, 15c. 
NOW REST BENEATH NIGHT’S 
SHADOW, arr. Luvaas 

_ Carefully arranged chorale of Isaac, 
some lovely counterpoint writing re- 
strained to the evening color. By the 
ay, the Birchard Laurel octavo colors 
gorgeous. C. C. Birchard, 15c, 
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Organist s Review 
THE LUTHERAN ORGANIST ; 
Compiled by John Holler mostly irom 


Chorale sources, this book is of course, i 
the finest of music for the service. It is 
strictly in the Lutheran tradition without 


being chordy and woodsy. Variety 
exists in the different treatments ac- 
corded the chorales used. There is a 


Toccata as well as practically all of the — 
cther forms dear to the organist in these 


15 compositions, ranging from Bach and 
Brahms to Karg-Elert and McKinley. 
Absolutely the finest collection of Luther. 
on music to be had of a diverse nature. 
This year's MUST. Pub. thanks to H. 
W. Gray; $1.50. 


TWO PIECES: AIR and TRIO 


Robert Elmore has done us proud in ~ 


these organistic things both 
and imaginatively done. 
ouired for organist too. Gray Pub. 75c. 


PRELUDE ON “FAIR HILLS OF EIRE” 


skillfully 


Mrs. H. H. A, Beach is the contermpo- — 


rury who contributes this recital work o! 
an ambitious but not too demanding na: 
ture. Probably not for church use ac 
count of secular melody. Gray Pub. 


60c. 


BELGIAN MOTHER'S SONG 


Flemish Folk Song transcribed and ar- 
ranged by the eminent Charles Courboin 
who made it popular and famous on 
radio and records. Good recital work. 
Pub. Gray 75c. 


PASTORALE 


Seth Bingham in a skillful work of 
great dimensions and variety for its title. 
It has swiftly changing scenes to inspire 
the listener — all well done. Pub. Gray; 
GGc. 

BELL PRELUDE 


Joseph Clokey becomes extravagant 
as he uses all of the resources of the 
ergan in a genuinely satisfying full 
length prelude. Not for the slothful or- 
ganist, this demands work and insfira- 
tion, but its rewards are great for this 
seems about as fine a contemporary 


thing as we have seen in some ‘time, 


Pub, Caray; 7 5c. 


Page Thirty-five 


Some skili re- — 


Records for q 


Church Library 


Before we list special appeals in the 
record lists of the present, we give this 
information to those who after the last 
issue asked: ‘May we have more par- 
ticulars about the ‘Ein Feste Burg’ (A 
Mighty Fortress) records mentioned in 
the article ‘Fortress on Wax" by. James 
Reid?” Here is that list of records. 

1. By Stokowski and all American Or- 

chestra: Columbia X-219 

2. By Stokowski and Philadelphia Or- 

chestra: Victor 1692 

3. By Carl Weinrich, Organist: Musi- 

craft 220-B 

4. St. Olaf Quartet: Victor 35920 

5. Staats und Domchor: Odeon 85190 

6. Barlow and Orchestra (In Mendels- 

sohn’s Reformation Symphony: Move- 

ment 4) Columbia M-391. 

Other recordings we recommend: 
BACH-BUSONI “Four Chorale Preludes”, 
piano by Egon Fetri: on Columbia 71463-D. 
“I Call to Thee”, ‘In Thee is Joy”, “Sleep- 
ers Wake,” and ‘Rejoice Christians”. 
ORATORIO ARIAS Haydn, Handel: from 
_creation’” .and. ‘Messiah” ‘sung ~by 
Soprano Eleanor Steber. Victor DM 927. 
FRANCK, PANIS ANGELICUS sung by 
Richard Crooks; Victor 11-8490 
FRESCOBALDI, TOCCATA played by 
National Symphony under Kindler; Vic- 
tor. 17632 
EASTER HYMNS sung by the Victor Cha- 
pel Choir, Cote conducting; Victor P-17 
SAVE O GOD THY PEOPLE, Tchesnokov, 
sung by Don Cossacks; Columbia 7272-M 

ae ee 
(Kunkle: continued from Page 33) 

If the name is meant to convey the Un- 
divided Unity of the Holy Trinity it doesn't 
quite get around to saying that. It's a 
name that is a bit too foggy, in view of 
the many grand Christian names av- 
ailable, 

Church organizers would find much 
pleasure in the study of factors involved 
in titles of our churches. They might 
also, then save the ambarrassment that 
a poor name is' certain to cause some day. 
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PACIFIC LUTHERAN 
THEOLOGICAL SEMINARY 
THE LIBRARY, 


THE POST EASTER AND 


PENTECOST SEASONS 
REQUIRES A 


CHOIR’S BEST 


kkk 


For instance: 
“From The C. C. Birchard Octavos 


Bach's Festive Song of Praise 
Clokey’s Adoration of Flowers 
Malin’s Let All the World Sing 
Bach’s Come, Holy Spirit 


*From The H. W. Gray Octavos 


Schuetky’s Send Out Thy Spirit 
Gale’s Dawn of Peace (Unison) 
Bach's Now Thank We All Our God 
Brahms’ Crown of Grace 


*From The Gamble Hinged, Music 
Three Chorales for Easter 
Three Chorales for General Use 


Evans’ The Beatitudes — 
Bach's Jehoveh I Would Sing 


*From The Neil Kjos Library 
Gillette's, Come Holy Spirit 
Johnson's God Be in My Head 
Jones’ Saints and Angels Join 
Sagitarius, Christ to Thee 


kkk 


| 


Send your choir and organ requestses 
SURSUM CORDA, Elkhorn, Wisconsir 


kkk 


“Of Worship” 


Published Quarterly, Elkhorn, Wis. 


-The Editors— 


Clarence B. Lund 


Y rch Music George T. L. Jacobson, 


Single subscriptions $1.50 


Howard R. Kunkle 

Gunnar Rosendal, D. D., Foreign Correspondent 
L. V. Downing, Art 

Jack Brellenthin, Circulation 


50c per single copy 


Elmer T. R. Hanke 
Liturgics 


In groups of five $1.00 each 


Tune, 1944 


Vorship God 


A. C. Frerichs 


he words of St. Paul to the Romans: 
, their foolish heart was darkened,” 
tibe heathenism as it was found in the 
stal areas of New Guinea by the first 
sionaries. The animistic Papuans were 
itered by the chains of fear, fatalism, and 
moniacal powers. We have the follow- 
| description of this given to us by a 
ouan native: ‘Because we were afraid 
‘spirits at night, we did not live alone, 
i in groups. When we saw a black 
amp, we said that it was a spirit. When 
2 heard the sound of fleeing animals, we 
tid, ‘A spirit!’ We referred to the firefly 
s a spirit. When the night birds called, 
2 were afraid and said that we would 
e. When we saw a hole in the rocks, we 
d that it was the dwelling place of a 
>irit. When we die some of us will go into 
e jungle and live there and some will go 
to the ocean. Some of us will become 
eflies, birds, and animals. Others will 
ye in gardens, abandoned houses and 
Ives.” 


In gaining contact with some of the 
ibes one had a feeling that they were as 
sgraded in body, soul and spirit as one 
Suld conceive mankind to be. In meeting 
hers one was more favorably impressed. 


‘A new day dawned with the advent of 
ie Gospel in the last half of the previous 
sntury. The power of God touched the 
carts of these savages and began to work 
eeculous change. Men, women and 


children who lived like wild beasts began 
to become human. Védices that had been 
savage were now being raised in praise 
to God. The first missionaries translated. 
our hymns into their language, but that 
proved unsatisfactory because the natives 
did not easily sing our western tunes. Their 
musical ear was trained in the oriental 
chant, and in singing it they were much 
at home. After a number of years their 
knowledge of the Gospel evidenced itself 
in hymns and their own hymnody began 
to grow. One-time savages wrote verse 
with Gospel content and sang them to 
what had been their heathen love songs, 
dance tunes, and funeral dirges. The mel- 
odies soon lost their heathen associations 
in the minds of the singers and became 
true media for worship. Here is an ex- 
ample of a morning hymn. 
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His _(S AN ATTEMPT AT RECORDING AN ORIEN 
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Te 5 3S ee 
TRANSLATION: Congregation: Malo nenggoc nget 

O God, You are ours, mangsac huoc me. (With the help of 


We are your humble creatures 
We have slept, 


peanty as are be Pastor: Eme angelo Selafing jangeh: 
—One of four stanzas written by Zuhuckec of Gelahalue (An d with angels en d seraphim ) 
‘ . i 


Spirit, may it enter into every heart) 


Congregation: Wofung sambangko ny 
tengunang. (We shall praise the Lord; 
heaven.) i 


| 
Written by Zulecnuoc of Maguecko. — 


The Apostles’ Creed, the reading a 
exposition of Scripture, followed by pray 
and a benediction, rounded out a fi 
church service for the Papuans. All ti 
singing was a cappella and amazing: 
well done. Signal drums formerly used | 
call together allies in tribal warfare wea 
now used to call to worship. Men's hous4 
that were arsenals of bows, arrows, shiel. 
and clubs, were swept and garnishes. 
Their walls spread and they became larc# 
meeting houses for men, women and chi#, 
dren of the Christian community. Bodidl, 
that had been outwardly covered with fil 
and grease, and inwardly darkened H 
sin, became clean. Where there had bee 
starvation, sleepless nights and bloo 
shed, there came plenty, peace and lif 
Chiefs and warriors who had spent mcg, 
of their years fighting said, “We hav 
fought enough!" Hands that were tired §} 


A liturgy for the church service gradu- 
ally developed in which there was _ re- 
sponsive singing between pastor and 
congregation. Here is a typical example, 
in part: 

Malac fuhune 
Pastor: Wofung bingege gulusac laoc me. 

(Lord, your message shall go ito all 

people.) 
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i 
fretching bows and holding shields and 
ears were folded in prayer. Gifts to 
medicine men and sorcerers now became 
Sifts to the church. Formerly they visited 
‘eighboring tribes on punitive expeditions, 
ut now they carried hymn books and 
lew Testaments and joined with once 
ostile tribes in church dedications and 
aptismal festivals. 
The heathen dance had been purged of 
s objectionable features and now served 
*s an adjunct to dramatic presentations of 
vhristian truths in pageants. In many in- 
‘tances the artistic ability of carving was 
iverted into Christian channels. Whereas 
heathenism the men spent all their time 
aking weapons of war and elaborate 
ecorations for heathen men's club houses, 
ey now carved angels, doves, crucifixes, 
rosses, candelabra, baptismal fonts, and 
ther church furnishings. When a few 
ears ago the church at. Ngusalatu was 
wilt, a Christian native spent many long 
lays alone in the jungle, perfecting an 
mgel-figured candelabrum. The congre- 
jaticn decided to add some new piece of 
sarving to the interior of the church every 
year. 


Through their active participation in the 
work, the church has become indigenous. 
Where man saw filth, depravity and can- 
nibalism, God saw a creation in His own 
image, lifted it up, reclaimed and beau- 
tified it, making unto Himself a people who 
delight to worship Him with prayer, praise 
and thanksgiving. 


EDITOR'S NOTE: 


The pictures of the Lutheran: church at 
Ngusalatu village, New Guinea, were 
taken a few years ago by Missionary 
Bergmann of the Neuendettelsau Mission. 
Ngusalatu is about five hours’ walk from. 
Finschhafen. They have been furnished to 
SURSUM CORDA by the author of the 
accompanying article, the Rev. A. C. Fre- 
richs of the American Lutheran Church, 
repatriated from New Guinea just before 
it fell to the Japanese. The chancel carv- 
ings and pillar adornments are refresh- 
ingly native. They are eloquent both of the 
reverent love the Papuan Christians show 
toward the worship of God, and of the wise 
guidance of the missionary. 
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Notes on the Musical 


Performance of the Service 


George R. Seltzer 


The following suggestions have been 
prepared at the request of pastors and 
church musicians, and are intended to be 
helpful in the rendition of the music of The 
Service. They are not to be regarded as 
inflexible or absolute; as there must al- 
ways be freedom for artistic perception 
and execution in the performance of relig- 
ious, as well as other music. 


In General 


Church musicians, both organists and 
choir directors, should seek for spon- 
taneity, and vitality, in the performance of 
the service music. This does not mean 
either a high or low rate of singing, or a 
markedly staccato manner of performance. 
It does imply a certain familiarity with the 
music, a corporate knowledge by the choir, 
which obviates anything that might be 
called ‘'stiff or “wooden” in the rendition 
of the music. Even mastery of the details 
of phrasing, volume, rate, enunciation, etc., 
will not make up: for this vital quality in 
the singing of service music. One some- 
times hears music that bears all the marks 
of technical perfection; but which falls far 
short along the lines of spiritual and tem- 
peramental mastery. There must be pres- 
ent, in every choir, a sincere and devout 
churchly spirit; which esteems the music 
of the services above other music, and dis- 
covers in the performance of that music 
the highest reason for their existence\as a 
body of singers in the church. 


The Accompaniment 


The registration of the organ for the 
accompaniment of service music should 
be different from the combinations used 
when the instrument is employed in solo 
work. In an organ of ample size and vari- 
ety stops, it should be possible to ac- 
company most of the service music, ex- 
cepting of course the great Canticles, with 
a combination of eight-foot stops on the 
great and swell organs. The predominant 
tone should be of the quality of the flute 
and stopped diapason for the more mod- 
erate parts of the service; for those parts 
which are sung with greater volume, the 
open diapasons may be added. Strings 
may be used to complement the principal 
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tone. Sixteen-foot and four- and two= 


‘stops should be used sparingly for 


responses and chanits—they may, 
course, be introduced for the more fes? 


parts of the liturgy. The accompaninagy 


of the service music should be clear ¢ 
chaste, and strictly an accompanimen: 
should seek to support and lead, but 
to dominate, the chanting. The cha 
whether Anglican or Gregorian, call . 
support that is simple and strong. It mii 


s 
4 


help many organists to read the specifi—. 


tions for a “gregorian” organ, to gaini—- 
idea of the kind of stops that are of & 
mary service in the accompaniment, 
liturgical music. Among general sugc@ 
tions for the accompaniment of solo voi 


two might be mentioned: for male voi 


eight foot-sitrings, or even reeds, used spg. 
ingly, may be found interesting; for femxy 


voices it will be best to use the “op 


tones of the organ, e. g., the flutes of 


stopped diapasons. 


The legato character of liturgical ace« 
paniment cannot be too strongly emp 
sized... Many organists have never lear 
the importance of this quality in serv 


music. Some anthems and compositi@ 


for solo voices will demand other tre 
ment. 
liturgical music is best expressed by 
legato spirit. 


The Service 

The Amen after the Invocation is 
musical beginning of The Service. 
should be worthy of the Invocation, ane 
its own function. The rendition should! 


firm and strong, with a very slight emp@ 


sis on the first syllable of “Amen.” 
The Versicles should be sung in a 


erate but firm tone, with a subdued orci 


of straight eight-foot stops. In the 4] 


Response there is a stress of the first s® 


But in the main the true naturel” 


lable of “heaven,” but not at the expeBi 


of continuity of recitation between t) 
word and the rest of the sentence. Thi 
should be no pause after “heaven.” In| 
second Response it is better to stress “ 


rather than “of.” The second syllables 
“iniquity” also receives a slight stress. 


The Amen after the Declaration of Gr¢ n 
should be distinguished by a_ spiritlf 


\ nally, since it includes the Confiteor, the 
‘st part of The Service. This quality is 
‘so suggested by the inflection of the 
nant. 


i Wherever possible, the Introit and Grad- 
fl for the Day should be sung. The musi- 
iil treatment of these Propers helps to 
fake the Service truly choral and festival. 
j would be a great advance if our choirs 
huld leave the many garden-variety 
Mithems by the wayside, and spend their 
‘forts on the music of The Service and of 
jespers. In the Introits, Graduals (and, in 
yespers), Psalms and Responsories, there 
» a wealth of variety and beauty of serv- 
je music which will offer a challenge to 
' very choir worthy of the name. 

{ The Gloria Patri after the Introit should 
= sung mf, but not with too much 
jrength. Its spirit is one of quiet, incipient 
‘yy, which comes to flower later in the 
jloria in Excelsis. During Lent, when the 
=cond setting of the Gloria Patri is used, 
he rendition will be slightly different; the 
(oirit of this music is one of liturgical 
Slemnity, as befits the Sundays in Lent. 
ihe rate in which it is sung should not be 
»o rapid. A full eight-foot organ, great 
ind swell, is suggested. 

| The Kyrie is a relic of the liturgies which 
meiently stood at the beginning of the 
turgy, and which still mark the beginning 
if the liturgy of the Orthodox Church. It is 
uggested that the first two responses be 
ung piano, with an increase to mf in the 
ast response. There should be a pause 
iter the word “Lord” in each petition. The 
"ord ‘‘mercy” will require much attention 
1 the rendition. It should be sung ‘’mer- 
y, not “Merc-y"’ as is sometimes done. 
The Gloria in Excelsis should be begun 
vith decision and vigor. The opening 
i call for good volume, but not 


issimo. The phrasing and breathing 
1ust be carefully worked out by the choir. 
he phrase, ‘we give thanks to Thee for 
hy great glory” should be sung in one 
reath. At the words, “O Lord, the Only- 
egotten Son,” it is well to reduce the vol- 
me to mf. “Son of the Father’’ should be 
ung in a continuous recitation. ‘That 
tkest away the sin of the world” should 
e sung in one breath, in a piano tone. In 
1e next phrase the volume is diminished. 
he third of these “have mercy” phrases 
lay well be sung pp. 
Then the tide turns. With ‘For Thou only 
tt holy” the mf volume is resumed. "Thou 
nly art the Lord” is sung in the same 


manner. From here on there is a gradual 


crescendo which ends with ‘’Father.” “Art 


most holy in the glory of God the Father” 
is sung.in one breath. Then there is a 
slight pause, and the “Amen” is sung 
strongly and smoothly in an mf tone. There 
is a very slight stress on the word “high” 
in the final phrase—but not enough to de- 
stroy the smoothness of the recitation. 

In the Salutation the Response is sung 
mf, with a mild stress on the word “thy.” 
The quality of the vowels in the word 
“spirit” should be carefully preserved. 

When the three-fold Hallelujah is sung 
after the Epistle, the manner should befit 
the words. There is a progression of joy in 
the three-fold utterance, which should be 
indicated by a crescendo and a slight ral- 
lentando. If the Sentence is sung during 
Lent, it should begin firmly, possibly piano, 
but never more than mezzo-forte; there 
should be a diminuendo as the Sentence 
approaches its close. 

The Responses before and after the read- 
ing of the Holy Gospel should be marked, 
first of all, by a good attack, which should 
show that everyone in the choir is alert 
and united. The Gloria Tibi should be crisp 
and strong—a jubilant salute to Jesus 
Christ, Who speaks in the Gospel. In both 
Responses there should be a siress on the 
word, “Thee,” which is followed by a 
breath. 

The spirit of the Offertory is suggested 
by the name; it should be expressed by a 
soft rendition. If the chant is used, the 
words and music should be thoroughly 
mastered. The Freylinghausen | setting 
should be sung smoothly, with dignity, 
and, above all, with clear enunciation. The 
volume of the organ accompaniment 
should be moderate. Several phrases, or 
parts of phrases, are sung very like a 
chant: “and take not Thy,” and “restore 
unto.” The last phrase should be sung 
softly, but with assurance. 


The Order for Holy Communion. 

The Preface Melodies are probably the 
most ancient and venerable musical parts 
of our service; they are also the most 
widely used of any melodies in the Chris- 
tian world. In general it may be remarked 
that the rates of the celebrant's recitation 
and the choir and congregation's re- 
sponses should be similar, as when the 
minister's part is chanted. In the Preface 
Melodies the words rule; and they should 
be sung freely, the music being adapted 


(Please turn to Page 73) 
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THE MUSIC IN THIS ISSUE 


Cherubim Song, Bortniansky's classic 
anthem is here arranged for Treble Voices 
(SSA) and with an optional Baritone part; 
this is a welcome addition to the repertoire 
available for ladies’ groups, deprived tem- 
porarily of masculine aid. This is a favorite 
of many days and it is good to know that 
it won't have to be on the shelf for the 
duration. The anthem is plainly marked 
with dynamics which with smooth sing- 
ing, will make charming and devotional 
this gem from the Russian school. Gamble- 
Hinged Music Publisher, 12c. 


Let All Together Praise Our God is the 
Chorale of 16th Century's Herman ar- 
ranged by Don Malin for full chorus of 
eight parts. Nothing need be said about 
the strength and might of this powerful 
melody with its rich text of thoroughly 
Christian praise; this is the sort of anthem 
that lives longest among us, that fulfills 
the highest mission and that brings souls 
closest to meeting God. Don Malin has 
done a fine arranging job here and each 
part is an interesting, vital complement to 
the melody. The aniiphonal effect of much 
of the work together with a heavy organ 


accompaniment has great possibilities. 
C. C. Birchard, Publisher, 16c. 


Ave Verum is a James arrangement of 
the lovely devotional Liszt music with 
words befitting the service of the Protestant 
Church. This anthem will bear repetition 
many times and will be well liked also 
for Services where Holy Communion is 
administered. It is an H. W. Gray publica- 
tion of medium difficulty with few choir 
worries and offers much to the congrega- 
tion whose choir will learn it. 15c. 


Wis Woe 


PERSONAL IMPROVEMENT 


Personal improvement means personnel 
improvement too. The way to better choirs 
is through individuals who will study their 
own contribution with a view to becoming 
better. 

We are of course, constantly beset by 
singers “who have seen their day” and 
our choirs are afflicted with them every- 
where. The only reason most of these 
“have seen their day” is that they reached 
a stage where they thought they were good 
enough to stop improving. They no longer 
were regular at rehearsing, they didn't 
carry their music home any more. They 
read at sight and with some success. Yes, 
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STAEF 
NOTES 


and most of them quit their vocal teached# 
too soon (a good singer never quits taking 
lessons). They had arrived! And thef 
were “pa-lenty’’ impressed with ther s 
selves. ; 
That was the beginning of the end. 
The lesson for us is simple; continue 
do all of the things you did when you knegpi 
you weren't doing too well. The improvi 
ment will be immense. Some confidence 22 
helpful and necessary. But humility is a 
too often the missing element. among mua 
cians. Realize your shortcomings ar 
listen to the teacher and choirmaster wl 
is hearing you as you cannot. 
The summer may well be spent in suc 
retrospection and action. Singers dori: 
need “to have seen their day” so sooge 
Nor choirmasters nor organists. ; 
Choir members! Get some sight-singin pi 
books and invite a group to your hous#f 
for the fun of sight singing! Or take a fe 
lessons from a good teacher this summes4 
Or listen to a fine collection of recordins 
on a good record player! Or read a goof, 
“Life of Somebody or Other’’ who mac 
good in music. 
Choirmasters! Resolve to examine cri 
ically at least a thousand anthems 
summer with a view to renovating thi 
old collection of anthems you call a Chay 
Library. Read a good book on Choir worg. 
conducting, or Church Music in genera 
Get next to some great recordings and dij : 
out your copies of music to compare. Gf 
to a choir school for a few weeks thi 
summer. " 
Organists! The best place for you w-} 
be with a teacher of first rank, even if yc 
may be one yourself. Another good plac 
for you this summer will be at the conso. 
of your own organ with an armful of ne 
music carefully chosen for its devotional 
element. Some records and books wih 
also be good company. ? 
Pastors! Well, start where you wilf 
there's always room for improvement ant 
we depend upon each other very much: 


bn’ we, for worship is possible only 
hen a well trained aggregaie of souls is 
ble to use the means of worship as an 
hconscious instrument, chief conscious- 
sss belonging to God Himself. Our music 
Fust become second nature so that our 
finds may be filled with Him. An im- 
Moved personality makes this difference. 


took Reviews 
iusic in the Religious Growth of Children; 


bathor, Elizabeth McE. Shields; Publisher, 
tbingdon-Cokesbury; $1.25 

1 The relation of music to the Religious 
mrowth of the Child is here successfully 
tut down for leaders of Religious Educa- 


jnoirs. The author begins with “Our Heri- 
ge of Music,” skilfully runs through 
lich subjects as: Selecting Children's 
songs, Guiding Principles, Purpose of 
yongs, Children’s Music and Worship, The 


‘if 


sible in Children's Music, The Leader, etc. 
the book is short but packed with sug- 
festions of every type, sufficiently de- 
Isribed to guarantee success to those who 
rill try them. A most practical pillar upon 
irhich the leader of children may lean. 

form and Freedom in Worship; author, 
slarence Seidenspinner; Publisher, Wil- 


ptt, Clark, & Co.; $2.00 


' “No‘man putteth new wine in old bot 
res’ is the text and theme of this rich and 
ffective discussion of old and new in 
turgies. The author suggests strongly 
at the ancient liturgies were effective 
vecause they were the current expression 
f souls at worship. Present day worship- 
ers Ought to be encouraged to express 
aemselves freely while at worship; with 
he possibility that their utterances might 
de included in a new liturgy, designed to 
it modern day needs. The author believes 
hat effective liturgy for today uses the 
yest of the past with a good measure of 
sresent thought as well. 


. Dr. Seidenspinner, in other words, and 
sffective ones, pleads for a living liturgy, 
me that can meet the needs of souls beset 
with problems of this new day. His 
smphasis on the contemporary, as an ap- 
sroach to "Reality in Worship” is proper, 
md a good complement of the work of 
Dean Willard Sperry. His estimation of 
he great liturgies and their possible 
means of communication between us and 


God, could possibly have further develop- 
ment; but we do agree in haste, that too 
often, a certain liturgy is used simply be- 
cause “it's always been.” This to Dr. 
Seidenspinner and to this reviewer at 
least, is not sufficient reason to “hold fast’’ 
that which used to ring true to the wor- 
shipper, but which today, is only ancient. 


The reader of this scholarly book will at 
once want to study his own liturgy. He 
will seek to re-estimate its value by sec- 
tions: chant, prayers, music, etc., with a 
view to determining their original purpose, 
their present ability to satisfy the soul in 
its hunger for God, and their probable suc- 
cess towards an enriched, complete wor- 
ship. The results should be interesting. 


It is well, however, for the reader who is 
tempted to make changes in the Form of 
his Liturgy, to remember that the aged 
parts have the element of time on their 
side; and that, if these immortal songs 
(Kyrie, Gloria, Sanctus, Agnus Dei, ‘and 
others) have filled the need for two thou- 
sand years, they are likely to go a long 
way towards filling the needs of the fu- 
ture. Thus, while we have the Freedom to 
change our Form of Worship, we may be 
wiser not to use it much, if at all. 


Music in Worship; author, Joseph N. Ash- 
ton; Publisher, The Pilgrim Press; $2.00 


Practically the only book on the subject 
of Music in Worship, to appear during the 
lifetime of SURSUM CORDA thus far, this 
one was worth waiting for. Professor Ash- 
ton makes much of the differentiation that 
lies between ‘’Church Music” and ’’Music 
in Church.” It is a point well taken in a 
day when there is “‘incidental’’ music 
everywhere. It is certainly well to remem- 
ber that nothing is really “incidental” in 
the true Service of Worship. To quote the 
author: ‘By its giving added expressive- 
ness to the religious, genuine church mu- 
sic becomes an integral part of the service. 
‘Music in church’ on the contrary, being at 
best a religiously superficial attraction, is 
not an organic part of the service, but 
rather something incidental.” 


This is exacily what our Seminary stu- 
denis should be taught and surely that 
which every Pastor and choirmaster must 
know sooner or later, and we hope not 
later. Certainly “church music” has a 
function that has escaped the shoddily 
trained church man, judging from the 
practically sacrilegious things that escape 
the choir loft. 
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But this is not the discussion that fills | 


the book though that is the guiding light 
of -the following sections. There is every 
practical, serviceable theory, outlined here 
in full; there is the hand of experience, one 
feels, in the sage advice that comes in 
such chapters as ‘Congregational Sing- 
ing” and “Choir Music’’ and “The Di- 
rector.” The Book is replete with good 
taste in the management of a church's 
music problems. The solutions of every 
problem must of course be arrived at, to 


i 


y 


suit each case, but there is no end to 1° 
spark and spirit that derives from such; 
book. 


We hope to quote a few sections of tr 
book in other issues of SURSUM CORD 
as a continuation of this review, but in t 
meantime, our readers ought to be rec 
ing the entire book. Such a book wow 
be cheap at ten times the price; The F) 
grim Press gives it all to you (and inj 
good print job) at only $2.00. 


To Secure Good Congregational : 


Singing 


George Joseph Muller 


Most of us do not get the opportunity of - 


hearing other congregations sing. These 
are some comments among our churches: 
“poor hymn singing in our congregation,” 
“we sing the same hymns over and over,” 
“we never use a new hymn,” “the chant- 
ing of The Service is slow.” 

Confining ourselves to hymn singing by 
the congregation we note first, that our 
Lutheran people desire to sing while in 
church, and resent it when a new and un- 
familiar melody is presented to them. That 
leaves the pastor in a quandary. He is 
afraid to use an unfamiliar tune yet he 
most ardently wishes to sing a certain 
hymn. 

How can we sing new tunes and still 
have hearty and vigorous singing by 
everyone capable of using his voice? 


The “New” Presents a Problem 

The difficulty is not with the words of 
the text. Our people all are literate. They 
have eyes. The church building is well 
lighted. The books have good print. The 
unused hymns are those set to music un- 
familiar to our ears. And remember too 
that this is a relative matter. The tune may 
have been written in 1680 and still not 
penetrated the mind and heart of someone 
in 1944 and therefore be labeled ’’new’’? 


If we read all our hymns, there would 
be no problem. But we SING them. So the 
music must be learned by the potential 
singers. Of course our Hymnals have the 
music printed with the words. That does 
not help, if “the spirit is willing but the 
flesh is weak.’ Some hymnals have re- 
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posed in pews for twenty years with tif 


| 
. 


greatest of hymn music unsung. And wi§ 


the state of ignorance and inertia found . 
many pastors and music leaders, they wy 
stay there for another twenty yea 


Hymns do not sing themselves, they muj} 


be learned and sung by some hume 
worshipper. 


The Pastor’s Ken 


The DESIRE to learn comes first. It mui} 
be in the pastor, the organist or the chog, 


leader. As the pastor is in charge of tl 
service, he must first of all wish to ug 
more hymns and that of course means 

learning of the melodies. If the past 


knows hymnology and music, he can s# 


lect his own list. If these are beyond 


ken, then he should call for profession 
help. 


The first step is to select a list of abod 


twenty-five hymns that the congregatio 
does not know and which the pastor di 
sires to bring into their range of kno 

edge. This in itself is no easy task. It ce 


tainly should not be selected on the basa 


of “favorite” or well liked hymns. It shoud 
be a selection of high quality both - 
words and music. 


The Church School 


The best place to start teaching chura 
hymns is in the Church School. Undd 
proper leadership the children will sir 
any high grade hymn tune that you pri 
sent to them. And what better use of tim 
in the Church School session can be madi 
than in the teaching of hymns. The ch 
dren from eight years up will (unde 
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sper leadership) learn any hymn in a 
| dard church hymnal in about five to 
#ht minutes. 


ethod Among Children 


MAOW can this be done? Here is the 
ym that many have tried and found suc- 
gssful. 1. Be sure that everyone has the 
mn book open at the proper page. This 
‘a matter of discipline and attention. 
fave the children read the words aloud, 
o least the first stanza. 3. Explain or pro- 
bunce any word that seems to present 
y iliculty. 4. Have them listen and hum 
#2 tune while the pianist plays the MELO- 
ly IN OCTAVES. 5. Sing the first stanza, 
@hile the melody only, is again played in 
Wtaves. 6. Repeat the first stanza, this 
Mme if desired, the harmony can be 
Mayed. Sing the whole hymn. 7. Repeat 
Je use of the hymn one or two services 
% succession. 


i By this method church hymns, from the 
Murch hymnal, and with the church 
fymnal tunes can be brought into the life 
Wad memory of the coming generation of 
Hults. 
| Method in the Congregation 
What about.the present congregation? 
how can new melodies be taught to them. 
the first requisite is that any unfamiliar 
nelody should be thoroughly learned by 
1e choir which leads all singing at the 
Fervice. If the hymn has already become 
Mxmiliar in the School, all the better. 2. 
the choir should be instructed to sing in 
nison, and the organist to help by empha- 
izing the melody on one manual of the 
}rgan for the first stanza. 3. A bit of world- 
ly wisdom would be to use familiar open- 
g and closing hymns so that the memory 
hf the difficult new tune would not spoil 
ne service. 4. Repeat this newly learned 
hymn in two weeks, then bring it back in 
smother two or three weeks. 5. If for ex- 
ample you were somewhat fearful of a 
melody, new to you and the congregation, 
et the choir use it in place of the Gradual 
xt anthem. Announce the number of the 
1ymn so the worshipper can follow while 
he choir sings. At the following service 
ise it as a congregational hymn. 


[he Secret in Youth 


The secret of success in improving the 
quality and quantity of our congregational 
singing is with the children and the young 
people. The older people are like the laws 
of the Medes and Persians, “they change 


| 


ot.’ What they like, they like, and no one 
may-alter it. If they like the waltz time 
music of the Old Rugged Cross, why quar- 
rel with them. But let us as pastors or music 
leaders refuse to pass that kind of music 
on to our children. We have something 
better. 


In the Reformation 1939 issue of SUR- 
SUM CORDA Professor George Arbaugh 
reports his experiments with the kind of 
music children liked. He reports 60% pre- 
ferred Gospel Hymn music. Which only 
proves, what we all know, that children 
like rhythm. It does not prove that chil- 
dren will not learn chorales, and like them, 
once the effort of the learning process has 
been made. 


In our Daily Summer Bible School, chil- 
dren from the age of eight to thirteen 
learned all the chants of the Common 
Service with the music of the Sentences, 
and many plain song and chorale hymn 
tunes. They were not given a vote or 
choice, but their willingness to learn and 
the heartiness of singing told its own story. 
In fact the surprising part of it all has been 
the zeal with which the children sang 
Hymn 20 in’ the CSB, tune’ I) ="Of the 
Father's Love Begotten,” in the Plain Song 
setting. 

To teach others we must first learn by 
teaching ourselves. 


NEGRO CONTRIBUTION 


Certainly our concert programs would 
be greatly at a loss were there no Negro 
Spirituals at hand to lend weight (and 
light) to balance the program. Perhaps 
these colorful, sincere songs of a great 
people suffer too much at the hands of 
modern “‘derangers” but in their simplicity 
and beauty, they have a message of truth, 
earmestness and spiritual thinking that is 
hard to duplicate in this contemporary 
music world. 


A recent writer suggests their use in the 
Service, with an ear, of course, to dignity 
and care in choice; for it is supposed that 
the white man thinks of his religion in 
different terms than the negro. Recently 
we ran on to a few “'spirituals” that we 
thought might thus be used. In fact, the 
reason for this brief on the subject is this: 
that many times these spirtuals which 
have been the subject of controversy, have 
come out way above much of the so-called 
“church music” of the white man’s com- 
mercial music houses. Think it over. 
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Formula Missae Returns 


Henry F. Seibert* 


An unusual service marked the 75th 
anniversary of the Evangelical Lutheran 
Church of the Holy Trinity, New York (Paul 
Scherer, Pastor), on November 21st, 1943. 
For this occasion the Formula Missae 
(Order of the Mass) was used. 


Luther's Formula Missae at Communion 
was printed four hundred twenty years 
ago. “It sets forth the Use which Luther 
desired as over against the prevalent Ro- 
man Order. The Roman Liturgy was a 
celebration of the Mass. The Formula Mis- 
sae is a celebration of the Holy Com- 
munion in which the congregation is to 
‘participate. The Formula Missae together 
with kindred Church Orders of the six- 
teenth century comprise the historic basis 
of the Common Service.” 


It was the desire of those who arranged 
this Anniversary Service to present a 
Service as nearly like that in Martin 
Luther’s time as possible. ‘It will be under- 
stood that no extravagant claim can be 
made with regard to historical accuracy 
in every detail. All that can justly be said, 
is that structure and ceremony have been 
reproduced with as great fidelity as possi- 
ble for us.” 


The Service called for the following 
participants among the clergy and at 
tendants: Celebrant, Deacon, Sub-Deacon, 
Acolytes, Crucifer, Taperers, Guest-Preach- 
er, and the President of the United Synod 
of New York. 


There was a chorus choir of thirty voices 
of which two were professional voices. 
The Organist and Choirmaster played and 
directed the Music. The Church possesses 
a Skinner Organ of thirty-five stops. Most 
of the music was new for the choir and 
organist. The choir was most conscientious 
in its preparation for two reasons: 1. It 
was the 75th anniversary service; 2. They 
were interested in learning a new type of 
music, the Gregorian. It is entirely unison 
singing. 

Rev. Carl Bergen trained the Clergy, 
prescribed and arranged some of the 
music, gave helpful suggestions to the 
Choirmaster and Choir. The Introit was 
written in Mode II. The Kyrie was from the 
“Music of the Ordinary” published by the 
Liturgical Society of St. James, New York. 
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The melody dates back to the tel!’ 
century. The words are sung nine ting) 
three groups of three, in honor of the His: 
Trinity. The Credo is from ‘Missa ma? 
Angelis,” Plainchant edited by Win g) 
Douglas. "The Credo is sung to one oi § 
traditional melodies written in Mode I 
This Mode or tonality approaches” 
nearly the modern maior scale.” 


A substantial part of the service, cma 
sisting of the Minister's Intonations cf: 
music by the choir, was taken from #e¥ 
“Choral Service Book,” Archer and Reda 
These were taught the choir by the Org#u 
ist and Choirmaster of the church. §4 
Paul Zellar Strodach made a detaiifi 
study of the Formula Missae and cay 
stantly gave suggestions and directiog} 


Gregorian Chant was used on this 
casion for the Formula Missae. It is 
type of music associated with the Litunlf® 
of the Western Church. “It derives in p: 
from the Old Testament Temple and Syxii 
gogue Services, in part from the alg) 
songs of Greece and Egypt, but possessit 
elements in common with music of 
peoples.” F 


Several weeks after the service wi" 
held, the Columbia Broadcasting Co, 
pany recorded it. The records will be } 
leased soon. 


The Service follows: 


Prelude: 

Four Well Known Chorals 

Ricercare, Palestrina 

Organum Triplex on a Gregorian Alleluia (VII Mode) 

Three Verses from the Te Deum (Anonymous), publis; 
by d’attaingnant, Paris, 1531 

Processional (Choir did not sing, but entered during 
Prelude) 

Hymn ‘‘A Mighty Fortress is Our God” 

Invocation and Collect 

The Sermon 

Anthem: Our Father and Our God, Arcadelt 

Hymn ‘All Glory Be to God on High” 

Introit, Kyrie, Gloria in Excelsis 

Salutation, Collect 

Epistle: Rey. 21:1-5 and Gradual 

Gospel: Luke 19:1-10 

Nicene Creed 

Preface and Verba 

Sanctus and Benedictus 

Lord’s Prayer 

Pax, Collect and Agnus Dei 

Administration of Holy Communion 

The Communion and Post Communions 

The Salutation 

Benedicamus and Alleluia 

The Benediction 

Hymn “Holy God, We Praise Thy Name’”’ 

Postlude: Fantasy, Hofhaymer, 1449-1537 


*Organist and Choirmaster of the Churd 
whose 75th Anniversary is herein di 
scribed. 


: 
i 
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a is through the courtesy of Dr. A. R. 
‘§ntz that we are presenting Gettysburg 
‘Gninary windows to our readers. We 
‘0 gald for the interest of our constituen- 
‘Yin the details of these “sermons in 
‘iss’. Rambusch Craftsmen are the 
‘signers. 


WR EFFORT AND ORGANS 


@We have it on the authority of the M. P. 
@ller Organ Co. that it may not be long 
til some organs may be built, and that 
¥: Moller Co. is now placing names on 
i air preferred list for immediate service as 
Won as possible. Churches that want such 
ferred claim on the time of any organ 
@yanization, might do well to make such 
Mim known now. Certainly the organ 
ish will be on very soon and it may be 
®ll to be in on the ground floor. In the 
#2antime our Organ Companies have un- 
Subtedly made immense contribution to 
‘2 war effort in their quick change of 
floduct and output. The Churches, how- 
rer, will be grateful when organ time ar- 
&ves and the day of victory permits it. 
HRISTIANSEN CHORAL SCHOOL 
?At Ferry Hall, Lake Forest, Illinois, the 
i ristiansen Choral School will be con- 
ucted again this summer, July 30th to 
jugust 11th. Teachers are F. Melius Chris- 
tansen and Olaf C. Christiansen, both of 
yt. Olaf College; and Peter D. Tkach of 
Jest High School, Minneapolis. 
1 The school enjoys a large enrollment, 
joacious grounds and of course, the out- 
landing triumvirate of teachers. Its man- 
gement under Neil Kjos, enterprising 
fNusic Publisher of Chicago, has an eye 
» raising of music standards in our school 
nusic as well as church music. 

It would be hard to estimate the effect of 
uch a school but they may be seen in 
ae choirs whose personnel attends. 


Gics on Derwice: Dales 


(Continued from Page 45) 


o the words. A simple eight-foot organ, 
10thing more, should be used for the ac- 
‘ompaniment. The choir should sing the 
esponses in unison if possible; if there 
ire enough men’s voices to take the lead, 
1o much the better. Each response is sung 
n one breath! The first two responses are 
nezzo-forte in volume; the last may prob- 


ably be sung forte. Emphasis should 
again be laid in the freedom of rendition 
in these responses; one might even say 
that there is a certain “liturgical hilt'’ about 
them, particularly the last. The choirmas- 
ter cannot devote too much attention to 
these glorious melodies. 


The Sanctus is the conclusion. of the 
Preface. Its spirit is one of restrained joy. 
It starts piano, but there is a gradual 
crescendo on the three ‘Holy’s.” Begin- 
ning with “Heaven and earth...” the 
volume may be forte; ‘Hosanna in the 
highest’ is the high point of the chant. 
“Blessed is He that cometh in the Name of 
the Lord” is sung mf. The final “Hosanna 
in the highest” is sung with solemn dig- 
nity, with dimuendo at the end, in prepara- 
tion for the Lord’s Prayer which follows. 
The Amen which concludes the Lord’s 
Prayer should be sung softly, but with 
decision. The Amen which closes the Pax 
is sung softly; from it the organists may 
modulate, in a few chords, into the open- 
ing of the Agnus Dei. 

The Agnus Dei should be sung softly 
throughout. The chant should be marked 
by a good attack. The organ is moderate 
eight-foot. The phrasing should be care- 
fully marked; several parts require the 
singing of a number of words to one 
breath, e. g., the first “have mercy upon 
us’; each “that takest away the’sin of the 
world”; and the Amen. The final “O 
Christ, Thou Lamb of God,” should be 
sung with firmness and finality. “Grant us 
Thy peace” is sung pianissimo. The Amen 
is sung freely and flowing. 

The Nunc Dimittis should begin mezzo- 
forte, accompanied by a moderate organ. 
There is a crescendo on the last two verses, 
beginning with “A light to lighten the 
Gentiles . .. The gloria is sung forte, 
with a strong organ. 


The Response to the Versicle which be- 
gins the Thanksgiving should be sung 
brightly and confidently, expressing 
thanks for “so great a Sacrament.” There 
is a slight stress on the second syllable of 
“endureth.” 

The final Salutation is sung mf, with a 
stress on “they.” The Benedicamus may 
properly be sung with forte tone. 

The Amen after the Benediction is sung 
broadly and majestically, and appropri- 
ately writes a musical ‘Finis’ to the liturgy 
of the Church. 
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The Windows of Gettysburg Seminary 
Church of the Abiding Presence 


THE HILL OF THE PREACHER 


Opposite the window portraying the 
minister as shepherd and pastor is this 
portrait of the minister as preacher. Stand- 
ing in the pulpit the minister joins with 
the prophet of the Old Testament: ‘Thus 
saith the Lord.” 


Isaiah was the evangelical prophet. 
More than any other in the Old Testament, 
he was the evangelist. Here we see him 
receiving his vision of the Lord’s house, 
which ‘shall be established on the top of 
the mountains, and shall be exalted above 
the hills.” 


This house in the holy mountain the 
artist has pictured with a descending dove 
in the open doorway, supported by pillars 
and crowned by an expressive symbol of 
the Triune God, in the center of which is 
the cross of Christ. “How beautiful upon 
the mountains .. . peace.” 


The secondary figure is a _ typical 
preacher in a wine-glass pulpit, preaching 
from an open Bible. Lower down, on the 
right, is St. Augustine, with his crozier, the 
bishop's staff, and his Bible. He was the 
greatest Church leader between St. Paul 
and Martin Luther. There too is St. John 
Chrysostom, he of “the golden mouth,” 
one of the greatest preachers of all ages. 

The ecclesiastical symbol in this win- 
dow is the peace cross on the right. It is 
suggested by Isaiah’s many references to 
peace. Here it is a graceful Irish cross, 
bearing in Greek words on the main stem 
“peace,” on the left arm “hope,’’ on the 
right arm “power,” at the top “love,’’ and 
at the center “life.” On the left of the 
window is the swinging gate in the Colo- 
nial fence, opening toward the sunrise and 
suggesting opporlunities for venturesome 
service in the broad fields of the Lord's 
vineyard. At the bottom on the right, the 
picture of the spire of this present edifice, 
like a finger pointing toward heaven, 
seems to suggest that the preacher in his 
pulpit is a beacon in a dark day pointing 
to the only hope for humanity. 
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A MUSIC COMMITTEE’S 
Best Investment 
SURSUM CORDA 


5 or more subscriptions $1.00 each 
single: $1.50 


T[. T. Tertius Noble 

" Organist, Choir— 
master, Compose! 
and Churchman, T. 
Terius Noble, now 
retiring from active 
duty at St. Thomas 
Church, New York, 
is among tne peers 
of Church Music in 
our country. 


Born in Bath, England, May 5th, 1867, 
He spent some sixty-two years in the serv- 
wre of the church and specifically, in the 
Wervice of church music. About half of 
Mat time was spent in America, where 
uch of his best work was done. 

Honors have come to him from leading 
Michools. He holds the Honorary Degree 
Hf Fellow of the Royal College of Organ- 
Wits. Trinity College conferred upon him 
Nhe Doctor of Music Degree, as did also 
Nhe Archbishop of Canterbury. Columbia 
Wniversity honored him with the Master 
ot Arts degree. 
¥ Yet perhaps the greatest honor that can 
tome to a churchman or musician, is that 
hich springs from the hearts of those his 
usic and work touches. In the case of 
Dr. Noble, this would involve practically 
bvery choir in the English speaking world; 
or who has not used his “Souls of the 
ighteous” or ‘Fierce Was the Wild Bil- 
ow’ or “Come, O Thou Traveller Un- 
nown” to mention but a few of his popu- 
ar anthems. Organists have been using 
his compositions for years, and they are 
lavailable in goodly number from the lead- 
ing publishers. All of these things come to 
the mind of church people now that the 
great artist is retiring. 

It is to be hoped that Dr. Noble will use 
his retired life for more composition. We 
feel that here is a man who is able to feel 
devoutly about His God, and who has the 
gift of writing it down. Thus, others less 
gifted, may sing it and find means of ex- 
pression for the loveliest occasion man 
knows: the worship of His God. 

This Music Master Personality has to- 
day, the respect and thanks of the whole 
church music world. It has been a better 
church music world, because Dr. Noble 
served among us. 


Ausic Master Personality 


Organist’s Review 


Masterpiece of Organ Music 
The Liturgical Music Press of New York 
is doing the church a service in the pres- 
entation of a series of folios of organ 
music from the masters of the past. The 
folios are issued once a month at $1.50 
(like a book of the month) and the editions 
so far printed include the following: 
Folio 1—Johann Pachelbel (6 pieces) 
Folio 2—Dietrich Buxtehude (5 pieces) 
Folio 3—Johann Gottfried Walther 
(5 pieces) 
Folio 4—Samuel Scheidt (3 pieces) 
Folio 5—Lenten Music 
None of these should be overlooked ae 
the sincere organist, for each folio is rep- 
resentative of the best of these composers. 
The music is churchly and of course in the 
best church music tradition—it is the tradi- 
tion, as you probably know. You had best 
subscribe to these publications at $1.50 per 
month and receive all of the folios. 
Themes for Piano or Reed Organ 
A mostly excellent collection of things 
for the church service, easy to play. Dis- 
cretion on a few titles, please; otherwise, 
use abundantly. G. Schirmer, Pub. 75c. 
Short Preludes and Postludes 
Schmidt's Second Series of mostly mod- 
em organ compositions for the church 
service. A wholly fine piece of work of 15 
ee for $1.25. Arthur P. Schmidt, Pub. 
125: 
Berceuse, Pereda 
Carefully edited by Charles Courboin 
Robert Pereda’'s quiet Berceuse will be 
popular church music. A clean melody 


sings above simple accompaniment. Gray 
Pub: -7oc; 


Shame on us that we hardly ever hear a 
Palestrina motet, and when I suggested 
the sonorities of the Russian, one of our 
Profs said our tradition was from the West, 
not the East. True, but what or who are we 
to stand on any certain tradition when we’ 
have been surfeiting ourselves with all 
kinds and saying we are those who delve 
into the past for the best. If we were the 
Church of Rome, then we would be re- 
stricted in our use of the Catholic Album 
of music. Lutheran Standards are very in- 
triguing demons, especially when you see 
how poorly represented they are at the 
most. 

John A. Kaercher 
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Choirmasters 


Church Y ear 


Thou Art the Way, Carl Mueller 
Guide Me O Thou Great Jehoveh, Carl Mueller 

Two anthems, the first for soprano, alto, baritone; the 
second for four mixed voices, by the ambitious Carl Mueller 
whose choir composition output is at present prodigious, 
and faithful to the best traditions of church music. These 
and others are nobly done in good taste. Galaxy, Pub. 15c, 
16c respectively. 
Praise the Name of the Lord, Moore 

Simple anthem in churchly style setting for portion of 
Psalm 113. Clean and beautiful print job! Hall McCreary 
Pub. 16c. 
The Lord’s Supper, Billson 

Dignified presentation of the most sacred of all moments 
in the Passion of our Lord. Easy to sing; Hall McCreary 
Pub. 16c. 
Let All the World in Every Corner Sing, Malin 

George Herbert’s Rally Hymn set by Don Malin mostly 
in unison work for full choir. More later on this when 
SURSUM CORDA presents in full this exceptional work. 
(See December 1944 issue.) C. C. Birchard Pub. 15c. 
Light, Hoppin 

Joyous anthem with much steam and spirit; instantly 
likeable. May add trumpets to accompaniment. (Cr 
Birchard, 16c. 
Faith of Our Fathers, Miles ; 

A helpful setting to make the old hymn new; yet with 
an interweaving of the old melody too. Easy. Summy, 
Pub. l6c. 
Classics for Junior Choir, Gernert 

Balm for the bewildered Junior Director; here are easy, 
tuneful hymns and songs for very young singers. With an 
ear to the needs of the church year, this collection by an 
experienced and successful director of children, meets the 
frantic cries of many. Lutheran Literary Board, Pub. 50c. 
To Whom Then Will Ye Liken God, Norden 

Happily constructed setting for Isaiah 40:18; in con- 
temporary vein, the modern touch is here to aid an under- 
standing of the Eternal; successfully done. Medium diffi- 
culty; J. Fischer, Pub. 20c. 
Twelve Hymn Anthems, Clokey 

A real contribution to church music in these stirring 
hymns mostly of obscure sources! The melody, harmony 
and descant are sufficient to give great variety to the music 
should they be desired as anthems—but all of them may be 
used as hymns. Each furnishes fine background for modern 
preaching, in addition to being good worship. A page of 
suggestions makes easier the use of this work. Mr. Clokey 
proves his worth here again, as churchman as well as 
musician. J. Fischer; 30c. 
Chorales from Brahms, Douglas 

e H. W. Gray Co. is doing us the service of publishing 

the woes arrangements of Brahms’ Organ Chorales of the 
late Winfred Douglas. ‘‘O How My Heart Rejoices’” and 
“Faithful Souls, How Blest’’ are the two most recent 
additions. This is music of vigor and rigor without being 
martial; it is indeed, the opposite, quiet and soul-stirring. 
H. W. Gray Pub.; 12c, 15c respectively. 
Two Litanies, Kinsley 

Texts by Harry Rikeves’ Fosdick are here set for speak- 
ing and singing parts. There is The Litany of Aspiration; 
and A Litany Concerning Children. Both suitable for 
liturgical and non-liturgical churches. J. Fischer, Pub. 15c. 
God Be With Thee, Grazioli 

Homer Whitford’s arrangement of a fine 18th century 
Italian anthem. Recommend a substitution of name of 
Christ instead of God at least once in the text at your 
discretion. Easy to sing. E. C. Schirmer Pub., 12c. 


It seems that there are some of our peo- 
ple who prefer a light, more tuneful hymn 
for Sunday School. My personal opinion 
is that we ought to sing only good music 
regardless whether we are in S. S. or in 
Church. 

Rev. August Louis Schneider 
Chillicothe, Ohio 
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The Star Review 


(For Code see ““Choirmaster’s Church Ye ie 


1 ‘gi 
Bach—Awake, Thou Wint’ry Earth (SSA) ; f 1: 
Barnes—Magnificat And Nunc Dimittis; APS. 16¢; EE ; 
Beach—O Lord, Our God, Arise; Ae 
Bergh—Jubilate Deo; CCB, V5e;) T 
Bornschein—With Palms Adore Him; D, 15 
Bortniansky—Cherubim Song; GH, 12c, II &SSa) 
Brodhead—If Ye Then Be Risen With Christ ; D;, See | 
Clokey—Twelve Hymn—Anthems; JF, 30c, I 
Clokey—Treasures In Heaven; CCB, i2c, I 
Clokey—Two Short Motets for Easter ; JF, anes I | 
Crueger—Faithful Souls, How Blest; Gs 15¢,-EL 
de Burgos—Psalm 90; CCB, 10c, II | 
Dickenson—Service of Responses; G, l6c, II | 
Dicks—Blow, Golden Trumpets; APS, 15c, I | 
Edmundson—Twelve Antiphons; JF, 20c, i 
Fisher—Sing Ye With Gladness; JF, 16c, | 
Friedell—Christ The Lord is Risen Today; va 18c, i ‘ | 
Gernert—Classics for Junior Choir; LB, 50c T 
Gibb—Guard Well Thy Trust, Fc aahi CCB, 15c, II 
Gibbens—Deliver Us; S, 10c, 
Gounod—Unfold, Ye Portals; HM, Ane I (in B flat) 
Grazioli—God Be With Thee (SSA); sda, Leek 
Handel—Deck, Thyself, My Soul, With Gladness; G, . 
(SSAA) II : ' 
Jones—God Is A Spirit; CCB, 15c, IIT 
Keating—Angel of The Eastertide; P, 15c, I 0 
Kemmer—Meditation; G, 18c, II 
Kinsley—T wo Cutie! of “Aspiration” and ‘Concerti, 
Children”; JF, 
Lansing—In Ontist Wwe Live; APS, bi 
Lorenz—The Dark Stole Up On ieptide CCB; 15a5.4 
Lowins—Sing, My Tongue, The Savior’s Glory; oe 10c, 
Lvovsky—Mercy On Us, O Lord; HM, 16c, IT p 
Malmin, D.—Give To Our God Immortal Praise; K, |P™ 
I (SAB) ES 
Malmin, D.—Let All The World In Every Corner S: H 


Se, £ i 
sok gis Aes All Together Praise Our Lord; Ct 
c 
Marryott—The Legend of The Dogwood Tree; D, 15e, T 
Medeyak Dewsins, O How My Heart Rejoices; G, -B 


Moore—Praise the Name of the Lord; HM, 16c, II NY 
Mozart—Lacrymosa; (TTBB) E, 16c, IT 
Mueller—Alleluia Morn Of Beauty, S, 16c, IT a 
Mueller—Christ Is Risen; S, 15c. II ny 
Mueller—Christ Of The Upward Way: F, 16c, II (SSA> 
Mueller—God Bless Our Native Land; S, 12c, I ba 
Mueller—God of Light; S, 12c, IT , 
lakr ee eb Me O Thou Great Jehovah; (SAB) @ 
cy a 
Mueller—Hear Thou Our Prayer; S, 16c, IT ; 
Mueller—Jesus, Lord of All Acclaim; S, 15c, II . 
Mueller—Laudamus Te; S, 15c, IT i 
Mueller—O Day Of Light And cee - 15c, I (SSA) 
Mueller—The Beatitudes (SAB) ; Ses i 
bees eee Me, Shepherd, AWhay’ Did You See; S)3 


Mueller—The One Hundredth Psalm Sse S, 16c, I 

Mueller—Thou Art The Way; Gal. 16c, IT 

Norden—To Whom Then Will Ye Liken God; JF, 20c, B 

Owsley—A Song Feast Of Spirituals (in three books); 
60c ea., I-ITT 

Reed—God Bless The Year: TF, 12c, I 

Reed—Rise Up, O Men Of God; JF, 15c, I 

Schmutz—I Need The Dawn; CCB, 15c, III 

Schuetky—Send Forth Thy Spirit; CCB, 15c, III 

Shure—Psalm 145; JF, 18c, IIT 

Stairs—Sing. Ye Heavens; P, 12c, IT 

Stoughton— Behold, God Ts My Salvation: CCB, 16c, If 

Stoughton—The Pillars Of The Earth; CCB, 15c, II { 

Sr eae Chorale For Our Country (SA); J 

felt 

Tchesnokov—Salvation Belongeth to Our Lord; E, 16e, 

SSAA) 


Tuttle—This Is The Holy Even; (SSAA) E 
Voris—Christ The Lord Is Risen Again; ABS. ee A 
Waghorne—The Lord Is In His Holy Temple: CCB H 
Wood—O Most Merciful and Oculi Omnium: CCB, vel 
Whitmer—Take Up Therefore Thy Cross: APS, 15c, Ir 


Address your music needs to 
SURSUM CORDA 


Elkhorn, Wisconsin 


the Choir Clinic 
Aiducted by Elmer Hanke, B. Mus., A. B., A. M.; 


6d of Music Department Carthage, College, "Carthage, 
/(Address questions to Prof. Hanke, include full name; 


i a initials will be printed.) 


Elmer Hanke 


Q—What may we use to teach our 
@aigers to read notes? O. J. 
Y—Yours is a practical need which we 
lall pass on to publishers. Is there a 
jimer or text designed to advance choirs 
¥ sightreading ability—a group method 
| Paicd in weekly lessons of 15 to 20 
Jinutes? 


| Q—Anthems seem to hold the interest 
) our choir; but if we are to do the service 
iad the hymns well, it seems we never 
‘xve the time to rehearse them. What 
Zen: L. L: C. 


'—Robbing Peter to pay—? Choir unison 
hn hymn and liturgy tunes is preferable in 
fading the congregational singing and 


ig time, for worthiness is not proportion- 
tte to difficulty. 


| Q—May we sing the music of Pales- 
fina in a Lutheran Church? Would you 
ive a few facts about this music and life 
nd also the names of several things we 
Aight sing of his? O. L. J. 


.—The music of one of Palestrina’s Gloria 
‘atri settings is No. 109 in the Common 
service Book. Lutheran heritage in music 
oes not disown or disavow earlier Chris- 
an or Hebrew antecedence. Giovanni 
Nerluigi was born in 1525 A. D. in Pal- 
istrina near Rome. He served as choir- 
naster of the Cappella Giulia of St. Peter's 
Yathedral in Rome. During the Protestant 
feformation, Roman Catholic prelates 
‘alled a council at Trent to purge the musi- 


cal ritual in order to restore its original 
beauties. Some preferred the abandon- 
ment of polyphony, but Palestrina purified 
this noble style preserving it for posterity 
in the Missa Papae Marcelli. His choral 
works are published extensively in Amer- 
ica and range from relatively easy to most 
difficult. Texts are translated; in some 
cases, new ones suitable for Protestant 
use, are provided. Music itself is not in- 
trinsically Catholic or Lutheran. Less diffi- 
cult examples are: We Adore Thee (Adora- 
mus Te)—H. W. Gray Co., Church Music 
Review No. 1585; Alleluia, Lord God! 
(Adoramus Te) for double chorus—E. C. 
Schirmer Music Co., No. 144; Come, Holy 
Ghost—H. W. Gray Co., Church Music 
Review No. 50; fairly difficult: Holy, Holy 
Holy (Sanctus)—J. Fischer & Bro., No. 6534; 
We Love the Place, O God (Panis Angeli- 
cus)—]. Fischer & Bro., No. 3369; Like as 
the Hart (Sicut Cervus)—G. Schirmer, No. 
3509. Available also are a large number 
of other composers of the Golden Age of 
a Cappella, such as Lassus, Vittoria, etc. 
Optional piano parts are supplied. 


4, Q—Our organist knows church music, 
but is continually criticized for monotonous 
registration although the organ is of good 
size. Is she right: if not what may be sug- 
gested? K. R. 


A—tThese books on the subject are stimu- 
lating and instructive: A Primer of Organ 
Registration by Gordon Balch Nevin (Oliver 
Ditson Co.) Orgam Accompaniment of the 
Church Services by H. W. Richard (Boston 
Music Co.). Apparent lack of interest in 
registration is unusual—beginning | stu- 
dents incline toward experimentation neg- 
lecting mastery of manual and pedal- 
board. A special concert by an artist may 
prove a revelation of the organ’s possi- 
bilities. 


5. Q—Our Juniors would like to sing with 
the Seniors often; how can we get the 
Seniors to consent? E. R. 


A—Seniors should foster Junior and Chil- 
dren's Choirs, in cooperation with the 
Bible or Church School, correlating train- 
ing with primary and intermediate depart- 
ments. Vested, Juniors follow Seniors in 
the Sunday morning processional, and are 
seated in front pews. Once a month, 
Juniors or Children offer an anthem, and 
occasionally join with Seniors. Attendance 
at special song services and material sup- 
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port thereof will be enhanced, for worship 
in the Communion of Saints is richly deep- 
ened with increased participation of the 
family. Seniors not interested in such a 
program place too much emphasis upon 
professional attainment. 


6. Q—Should the congregation expect 
recitals from an average church organist, 


whose daily bread is earned another way? 
bak. C. 


A—No, the organist, of ’’spare-time’’ stand- 
ing, should not be expected to give full 
concerts, although some do for the sheer 
delight especially when supplied with an 
excellent instrument. It is better to devote 
available time and energy to maintaining 
a high quality of music in the regular, and 
in special music, services. 


7. Q—We sing “O Worship the King” as 
a hymn very often (Pastor’s choice) and 
we are wondering what we can do to 
make it different once in awhile. Will you 
help us not to get tired of it? H. G. 


A—tThis column has offered suggestions, 
upon inquiry, relative to variations of 
hymns used by the choir as anthem; but 
these are scarcely pertinent to congrega- 
tional singing. Of course, the community 
type of singing offers suggestions for vari- 
ations, but this writer has not heard of any 
instances of their employment in Lutheran 
Services. 
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A selected list of valuable anthems for choir use: 
the seasons approaching. Anthems chosen from thouses 
for Gospel and Music value. Grading: 1, easy; AY 
medium; III, difficult. Publishers’ code: D, Dits 
S, G. Schirmer; G, Gray; P, Presser; A, Augsb 
F, Flammer; E, E. C. Schirmer; H, Huntzinger; 
Lutheran Literary Board; W, White-Smith; A.E 


‘Schmidt; Su, Summy; GH, Gamble Hinge; E 


Hall McCreary; R, Reuter; J, J. Fischer; Wd, Ba 
Wood; AA, Augustana; K, Kjos; CF, Carl Fische: 


Trinity, XIV 

Herman, Let All Together Praise; CCB, 16c, II 
Mendelssohn, But the Lord Is Mindful; A, 10c, I 
Trinity, XV () 
Mueller, Laudamus Te; S, 15c, II 

Christiansen, Beautiful "Savior ; HAS 1exeL1 

Trinity, XVI 

Goodell, Festival Hymn of Praise; GH, 18c, II 
Kjerulf, Jubilate Amen; A, 10c, I 
Trinity, XVII { 
Tkach, Blessed is the Nation; K, 15c, II 

Thiman, Praise, Lord, for Thee in Zion; G, 15c, I . 
Trinity, XVIII ul 
Lefebure, Hymn to the Godhead; G, 15c, II ( 
Brahms-Douglas, O God Thou Faithful God; G, 10c, II 
Trinity, XIX 

Hoppin, Light; CCB, 16c, i 
Malin, Let All the World eae CCBA T5cek } 
Trinity, xX 

Tachathow sky, O Thou From Whom All Blessings; D, 1 


Guilmant, Thee Our Savior We Adore; D, 12c, I 
Reformation a 
Grieg, Word of God; A, 10c, IT 7 

x 


Evans, Keep Thy Church; Wd, 15c, IT 

Foote, God is Our Refuge; Gy ise ck 

Bach-Luvaas, Jehoveh, I Would Sing; GH, 15c, III 
Trinity, XXII : 
Reiff, O Father Just and Holy; CCB, 10c, I ee 
Snow, Out of the Deep; G, 15c, II f 
Trinity, XXIII 

Fisher, Sing Ye With Gladness; JF, 16c, 

Sowerby, Te Deum Laudamus; FS, 25c, tI : 
Trinity, XXIV l 
Mueller, Jesus Lord of All Acclaim; S, 15c, I r 
Christiansen (Paul), Magnificat; K, 12c, Ii i 
Trinity, Last f 
Coleridge-Taylor, Lift Up Your Heads; G, 15c, II 
Muzicheski-Tkach, Cherubim Song; K, 16c, II 
Thanksgiving 

Blanchard, From the Morning Watch; HM, 15c, II 
Russian- Sanford, Song of Praise; G, 16c, Ir { 
Herman, Let All Together Praise; CER 16c, IT 

All Saints (Memorial) 

Jones, Hush for Amid Our Tears; GH, 16c, II i 
Bay ae Seek Him That Maketh the Savon Stars; CC 


Cc. k 
Kieff-Parratt, Give Rest O Christ; G, 8c, I 5 
SHG The Things Which God Hath Prepared; Wk, 154) 


Brahms-Crueger, Faithful Souls, How Blest; G, 15c, II 

Stewardship 

Clokey, Treasures in Heaven; CCB, 12c, I 

Reed, Rise Up, O Men of God; JF, 15c, I 

Avery, City of God; FS, 15c, II 

Whitehead, Chariots of the Lord; APS, 12c, II 

Religious Education (Rally Day) 

Lester, Shepherd of Tender Youth; HM, 18c, II 

Terry, Lead on O King Eternal; JF, 15c, IT 

Cross, Soldiers of Christ Arise; JF, 15c, II 

Bach, Christ the Life of All the Living; Su, 10c, I | 

Miles, Faith of Our Fathers; Su, 16c, I | 

Grieg-Ganschow, Jesu, Tender Savior ; BS; Zen 

Clokey, Our Master Hath a Garden ; CCB, a I 

Christiansen, Thine Be the Glory; A, 10c, 

Mueller, Guide Me O Thou Great Tie yGay 15 
(SAB) I 

Malin, Let All the World Sing: CCB, 15c, I 

Kinsley, Litany Concerning Children; JF, 15c, I 

Mueller, Thou Art the Way; Gal, 16¢, iL 
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Ae Mass 


1 arrett F. Genszler 


\ We quote first from ‘A History of Chris- 
‘xn Worship,” by Oscar Hardman, M.A., 
1D. (Used by permission of Cokesbury 
i" 
ress, Publisher): 

1 “The Reformers came to rule out the 
‘acrificial significance of the Mass, which 
lad been so greatly distorted; they re- 
Jored its fellowship-significance and in- 
beased the frequency of its use as a 
1eans of communion, and they returned 
» the divinely appointed rule of com- 
iunion of both kinds (both bread and 
rine to the laity). In addition to these 
lings, they substituted the language of 
ite people for the Latin which was no 
pnger understood; though in Germany 
nis substitution was carried out only 
tadually. 


' "Luther appears to have desired to move 


lowly at first in the reform of the Mass; 
md he reversed unauthorized changes 
aade by Carlstadt in 1521 at the Christ- 
aas Communion at Wittenberg and more 
ormally in the ‘’Ordnung der Stadt Wit- 
enberg”’ in January of the following year. 
Je deplored admission to communion 
vithout preliminary confession; he caused 
he Latin tongue to be used again in the 
Yarrative of the Institution and he restored 
he practice of elevation. (1523) By this 
ime Luther, who seemed to have known 
10 other liturgy than the Latin Mass, 
yersuaded himself to undertake a con- 


How the Reformation Changed 


servative liturgical revision. In “Von Ord- 
nung Gottesdiensts in der Gemeinde” he 
ordered the cessation on the daily Mass 
and the association of communion and a 
sermon with the Sunday Mass, and later 
in the year he issued a revised Latin rite 
entitled ‘Formula Missae et Communio- 
nis.” In this rite Luther allowed the part 
before the Canon to stand almost un- 
changed; but the Canon itself he revised 
drastically so as to purge it of its sacri- 
ficial intention, and for reasons which can 
only be surmised he made the Sanctus 
and Benedictus follow the Narrative of 
Institution. In 1526 appeared Luther's 


“Deutsche Messe,’ which set the standard 


for all subsequent liturgies of the more 
liberal type in northern and central Ger- 
many, as did the ‘Formula’ for the more 
conservative group. In 1543-45 Herman 
issued, in his ‘Simplex ac piaseliberatio,” 
a rite which assisted to determine the 
English reform of the liturgy. (These rites 
along with the Medieval Mass and our 
own Common Service may be seen in the 
accompanying chart.) 


“On a general view of the Lutheran 
reform of the Mass the conservative ele- 
ment appears in the retention of the 
Eucharist as the chief act of the Sunday 
worship, in a certain unwillingness to 
dispense completely with the use of the 
Latin, in the general continuance of the 
vestments, wafer bread, the sign of the 
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cross over the elements, the sacring bell, 
and the act of kneeling to receive the 
sacred gifts; whereas the reforming ele- 
ment is seen in the omission of all sacri- 
ficial language in the rite and in the re- 
arrangement of its parts, in the insistence 
upon the sermon and the abundant provi- 
sion for the singing of Psalms and hymns, 
in the restoration of the chalice to the 
laity, and in the common though not in- 
variable practice of administering the 
bread before the consecration of the chal- 
ice. 


Medieval Mass 
I 


THE COMMON SERVICE 
Its Development from the Medieval Mass 


Deutsche Mass 1562 
(Luther) 
I 


Introit Psalm or Hymn 
Gloria Patri Gloria Patri 
Kyrie Kyrie 

Gloria in Excelsis 
Collect Collect 
Epistle Epistle 
Gradual and Alleluia Hymn 
Gospel Gospel 
Sermon 
Creed Creed (Metrical) 
Sermon 
II II 
Oremus (Prayer) ed 
Offertory 


Sursum Corda 


Preface 
Sanctus 
Canon Including Lord's Paraphrase of Lord's 
Prayer Prayer 
and Exhortation to Communi- 
Institution cants 
Institution 


Fraction and Commixture 


Agnus Dei 
Pax 
Communion with Com- Communion with Hymns 
munio including Agnus Dei and 
Sanctus 
Collect : Thanksgiving 
Dismissal (Ite Missa Est) Benediction 


Our Cover 


Johann Sebastian Bach, Prince of all 
Church Musicians, especially belongs on 
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After reading the above we can reacify 
see what changes have been made upd i 
the present time as we study the Commi, 
Service, comparing it to the Reformaiit a 
Mass and the Medieval Mass. 


The first three columns on the chart « 
taken from the above mentioned book 
Oscar Hardman, dean of King’s Colles 
Theological Hall, England. And with iff 
permission and the permission of his puff 
lisher I have been able to make this cog™ 
parison with our Common Service. 


Hermans Rite 1543-45 The Common Service 18% ‘ 


I I 
Hymn and Invocation 
Confession and Absolution Confession and Absoluti 
Introit or Hymn Introit 
Gloria Patri Gloria Patri 
Kyrie Kyrie 
Gloria in Excelsis Gloria in Excelsis 
Collect Collect 
Epistle Epistle 
Alleluia, Gradual or Hymn Alleluia or Gradual . 
Gospel Gospel 
Sermon and Prayer 
Creed and Offering Creed 


Hymn and Sermon 


Offertory and Offering sj 
General Prayer : 
Hymn and Benediction if 


II 
Sursum Corda Sursum Corda 
Preface Preface 
Sanctus Sanctus 


The Lord’s Prayer 


Exhortation to Communi- 


cants 
Institution Institution 
The Lord's Prayer 
Pax 
Ln Se Agnus Dei 
Communion with Agnus Communion 


Dei and Hymn 


Nunc Dimittis 
Thanksgiving 
Benediction 


Thanksgiving 
Benediction 


| 


the Reformation issue of SURSUI 
CORDA, for no other composer did. 
much to sing the Reformation into 4# 
hearts of the people. See also ‘Bac 
Lives in St. Louis’’ Page 89. 


Ensrud 


With some forty 
choir singers, of both 
sexes, in various 
branches of military 
service, the writer 
can readily under- 
stand the problems 
which confront choir- 
masters in these 
days. 
sHow easily we can be blinded. A 
fare inch cf cardboard, brought close 
hough to the eye, can do the trick. If 
mr Lutheran Choir-masters stand too 
Bose to the present picture will it not 
Jot out the distant horizon? 

Perhaps the present adult choir dif- 
ulties wi'l turn cut to be blessings in 
Msguise for Lutheran Church music. 

) depends upon the amount of faith and 
Hurage, the kind of planning and vision, 
Ind the nature of our present industry. 
fome of us will learn to plan differently 
an we have in the past. 

‘It is not unlikely that there are Luth- 
iran. choir-masters who have never 
ilanned, other than to set a time for 
shearsals and to know that there are 
ertain services on Sunday. For the 
hoir-master to come to rehearsal with- 
ut knowing what he or she is to do, 
md to ask the choir, "What would you 
‘ke to sing on Sunday?” is a fine way 
> develop disciplinary problems and to 
ail in selecting music in accordance 
vith the Propria. With so many choir 
ingers away from their churches, such 
‘hoir-masters will find they either have 

9 do some planning or choir work will 
iave to be abandoned. 

For those who have planned _ their 
hhoir work in the past, present con- 
jitions may force a different type of 
Janning. Too many church choir di- 
ectors have been so concerned with 
he immediate present that little thought 
1as been given to the future. Today, 
nly one is promising, the future. Many 
f us, consequently, will find ourselves 
uring to more long-term plans instead 
$ doing so much short-term planning. 


Vhoir - Masters In War Time 


Acquiring the attitudes and techniques 
for such long-term planning and contin- 
uing them when peace comes and our 
absent choirmembers return may be a 
blessing for the church. 

The writer is of the opinion that plan- 
ning for an entire year in advance can 
hardly- be called long-term planning 
although an outline of objectives for a 
complete year is more than many choir- 
masters may do. .Long-term planning is 
a matter of determining distant object- 
ives and laying out rehearsals and ser- 
vices accordingly. It does not necessarily 
mean listing every anthem, solo, or 
organ number to be used for two, three, 
five or more years. 

At present, we realize that the future 
of our Lutheran Church Music after the 
war will be in the hands of those who 
are in our junior and intermediate choirs 
now. But are we so concerned with 
the anthem for the immediate Sunday 
that we are failing to prepare these 
young singers for their future respon- 
sibility by not allotting time in their 
rehearsals to study what they may be 
called upon to do two, three, five or 
ten years from now? Would it not be 
wise to train them now more thorough'y 
in the various services used in our wor- 
ship services and give them a sound 
understanding of them? Would it not 
be wise to use these younger groups for 
every service, or as often as possible, 
in our services instead of limiting their 
appearances to Sundays on which they 
sing anthems? 

Is it not wisdom to work for future 
singing congregations? Not all the sing- 
ers in today’s junior or intermediate 
choirs will be found in adult choir stalls 
five or ten years from now. If we aim 
for a broad repertoire of hymns used 
by the church in our services, are we 
not carrying out a long-term plan? A 
more generous proportion of time for 
hymn singing, without reference to the 
immediate Sunday alone, in junior choir 
ond intermediate choir rehearsals may 
change a mute congregation to a singing 
congregation in a few years. Are we 
not thinking in terms of long-term plan- 
ning if we are able to bring about the 
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forward look into the selection of hymns 
for Sunday School, Week-day or Daily 
Vacation Bible Schools? Is there sound 
reasoning back of the practice to use 
different hymns always in the Sunday 
School? Should not, at least part of the 
time, the Sunday School be training the 
youth to a love of hymns which will be 
used in the services of the church? 

Should not intermediate choirs be using 
some of their time, at present, in becoming 
acquainted wiih Jntroits, Graduals and 
Anthems which will be used by the Adult 
Choir when they become members of 
the adult choir? Intermediate Choir mem- 
bers will soon understand that they are 
preparing for the future. 

Long-term planning will mean that we 
will not cease adding to adult music 
libraries just because we are in the 
midst of a war and the numbers may 
not be sung immediately. If we do that 
we will have unusually large problems 
when our singers co return. There is a 
temptation to reduce church budgets 
during war time but is that not the sort 
of thing our military enemies desire? 
One can be judicious and practical. 
Suppose such additional numbers can 
not ke learned and sung at once? Can 
we not have the girls of the intermediate 
choirs at least rehearse them, or do some- 
thing with them in the adult choirs? 

Long-term may also in these times 
cause us to scan the possibilities of com- 
bined efforts at times with other church 
choirs. 

Long-term planning may make us see 
the possibility of selecting an oratorio or 
cantata on the basis of its usability for 
regular church services with the view of 
a complete rendition in two, three or 
more years. The Messiah by Handel 
is an example of such a work. A num- 
ber may be scheduled for a Sunday in 
Advent and a Sunday in Lent this year. 
Possibly next year several numbers can 
be used at regular church services. In 
time, the oratorio can ke sung ata 
special music service. 

Long-term planning will see the pos- 
sibility of selecting some commendable 
work for an annual rendition, offering 
opportunity to former choir singers who 
may have had to drop out of regular 
choir work because of vressure of res- 
ponsibilities to join with the regular choir 
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in a sort of churcn reunion. 
Long-term planning will see the py 
sibilities of more Hymn-worship servic’ 
Hymn-sings, or Hymn-studies and 
prepare for them in Sunday Scho 
Choirs and Congregations. 
For the present, church music ta 
suffer. but it need nat die. Certairgl 
there are churches now where it woug™ 
be unfair to judge choirs or choir-maf- 
ters by present accomplishments. i 
future will be a severe judge howev: 
Five or ten years from now church mu 
conditions will indicate whether we hang. 
been blinded by the present or whethi 
we saw the possibilities for the future. f7 
Shall we as Lutheran Church muggy 
cians look ahead or shall we be defeatdf, 
by the present? , 


‘fl 
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AMERICAN LUTHERAN CHURCH 
OFFERS “CHRISTIAN WORSHIP” 
COURSE 


The Rev. William Streng has prepare : 
a Syllabus (25c per copy) of his course of) 
“Christan Worship,” offered under th 
auspices of the Board of Parish Educatic#* 
of the American Lutheran Church. q 


In the Foreword he writes, ‘“Worsh ; 
and teaching are complementary fum ‘ 
tions of the Church. When one is stressel ; 
at the expense of the other the life of tH 
church lacks unity, and completeness. ; 


“A true spirit of worship is essential fi k 
the Christian life and all Christian instr 
tion should nurture this spirit. 


“When spiritual chaos reigned amor 
the chosen nation of the Old Testamerg, 
we read repeatedly, ‘And they destroye 4 
their altars.’ But when they returned 
God, the writers of Holy Writ add, ‘A 
they build their altars unto the Lord.’ ” 


The Syllabus goes on under chapte 
headed thus: 


Fundamental Principles of Christian Worship 
Worship in the Old and New Testaments 
The Common Service—Its History 

-6. The Common Service—Explanation | 
Three Kinds of Worship (Public, Family, Private) | 
The Church Year | 
Our Rich Heritage (Liturgy, Hymnody, Prayers) 
Symbolism and Art | 


1 


Se oN RON 


— 


A worthy piece of work on a subjeo 
no musician or churchman can afford t 
be ignorant or careless. Send for a copy 
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St. Johns Choir 


DUTSTANDING BY COMPARISON 


) This choir may be called ’’The SURSUM 
CORDA CHOIR” more than any other, 
ecause it is the one that is directed by 
jne editor regularly. It tries much of the 
yiewer music, inspires the transient lake 
}esort visitors, and actively assists pastor 
Sind congregation in the pursuit of all 
thurch work. Hearing the Gospel more 
gularly, they are likely to put it to work 
ith more enthusiasm. 


| The Choir of St. John’s Lutheran Church, 
=lkhorn, Wis., directed by the pastor of 
the church, Rev. Clarence B. Lund, and 
liccompanied at the organ by Loraine 
iarder, is outstanding by church choir 
comparisons. Its size, regularity at re 
nearsals and general church interest ac- 
sounts for much of this. 

At will, the choir remodels its own choir 
socom, buys the church organ, purchases 
ts own music and promotes music for the 
community and the church in regular and 
augmented fashion. 

A year ago when the Red Cross of the 
socal unit needed two hundred dollars, 
the choir got busy on a Minstrel Show, 
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Covenant Choir 


FULL TIME MUSIC 


The best piece of reporting on a music 
organization's activity is that which comes 
from the Church of the Covenant (Pres- 
byterian), Erie, Penna., where Federal 
Lee Whittlesey directs the Graded Choir 
System of six choirs. In a mimeographed 
booklet (may be purchased at 25c) the 
church reports its music work where 344 
persons have had something or other to 
do in the musical ministrations of the 
church. 


Dr. Whittlesey (Ph.D. in Music) is the 
finished director, schoolmaster, voice 
teacher, consultant, friend, and at least in 
the case of the children’s choirs, father 
of all these singers. In addition to all the 
rehearsing and services attended and 
conducted, he gave to members of his 
choir 782 private voice lessons, made 65 
calls in the homes of choir members and 
presented 13 lectures. 


Assisting with this program is the Or- 
ganist Alma Haller Way and the Choir 
Mothers’ Guild of 18 women. 

A listing of the organizations in this 
complete Musical Program is most re- 
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Covenant Choir 


vealing as the ideal for a full time music 
program within the church. 

The Carol Choir consists of boys and 
girls, 5-7 years old. 

The Junior Choir of boys and girls 8-10 
years. 

The Boy Choir (sang 21 anthems all 
memorized), boys 10-13 years of age. 

Girl Choir, girls 11-13 years. 

Young People’s Choir, young men and 
women, 14-16 years of age. 

Covenant Choir, men and women of 17 
years and over; rehearsed 100 times, sang 
at 49 services; sang 57 anthems of which 
21 were memorized. Percentage of at 
tendance was 85.2%. 

Oratorio Chorus made four appear- 
ances singing Matthews ‘‘Recessional,”’ 
Handel's ‘‘Messiah,’” Mendelssohn's “Eli- 
jah.” 

Men's Chorus, an activity of Covenant 
men engages the time of 23 men in spite 
of war conditions under which they all 
work. 

Selected at random, this partial list 
from their repertoire, may indicate some 
significant things about this Presbyterian 


organization: 

Passion According to St. Matthew—Bach 
Hallelujah (Mount of Olives)—-Beethoven 
Create in Me, O God—Brahms 

Beautiful Savior—Christiansen 

Let Hearts Awaken—Clokey 

Now Thank We All Our God—Carl Mueller 
Messiah—Handel 

Prepare the Way—Luvaas 
Elijah—Mendelssohn 

Alleluia Lord God—-Palestrina 
Worship—Shaw 


Pastor Ralph C. McAtee, D.D., pays 
this tribute in the preface of the booklet: 
While your splendid attendance explains 
a part of your success, we all recognize, 
that apart from Dr. Federal Lee Whittlesey 
as director and Alma Haller Way at the 
console, the results would have been far 
less significant. We cannot too highly 
praise their skill and devotion. ... We 
all look forward to even greater musical 
achievements in the future—making ‘His 
praise glorious.” 

Editorially, we would like to add, that 
Dr. McAfee is probably responsible in 
large part for having this musical organ- 
ization in his church and that with some 
of that vision, other pastors could profit. 
A Church as an organization often climbs 
on the tunes of its children and the scales 
of its elders. The fact that it adds to the 
glory of our Lord, is of course, the chief 
reason but the other is a most practical 
consideration too. 
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St. John’s Choir 


(Continued from Page 87) 


sold every seat in the local. theater of suf 


hundred seats, turned something like tw 


hundred fifty dollars over to the Reg 


Cross. ; 
Director Lund thinks the size of th: 


choir encourages church attendance; an¥. 
the whol, 


believes that the sooner 
congregation gets into some choir ci 
other, the sooner their regularity at chure: 
will increase. ‘‘When it snows,” he says 
“the congregation can't come because itt 
snowing. But the choir can come; the 


have a job to do and snow isn't in the aa 


rangement.” 


Partial repertoire of the choir follows: 
Sing Loud Hallelujah !—Luvaas 
God My Shepherd Walks Beside Me—Bach 
Hear O My People—Vittoria 
O Gladsome Light—Sullivan 
Blessed Jesus—Christiansen 
The Adoration of the Flowers—Clokey 
Beautiful Savior—-Christiansen 
The Messiah—Handel 
Cherubim Song—Muzicheski-Tkach 
Carol of the Wind-—Elmore-Reed 
Great Is Jehovah—Schubert 
Chorales (Numerous)—Bach 
Veni Emmanuel, Plainsong—McKinley 
O Silent Hills—Shure 
Let All the World—Malin 


The Music In This 


Issue 


Treasures in Heaven, Stewardshij 
anthem by Joseph Clokey, for the nume 
ous services of the fall season when stres 
is placed on Stewardship. There is skil 
in the musicianship of this writing. It i: 
done so easily and simply, that it fall 
within the grasp of every choir. Let it b 
sung deliberately, as an announcemeni 
Let the choir think at the same time of tha 
context of the text: The Sermon on ths 
ee of Jesus’ Day. C. C. Birchard Pu: 

e 


I Praise Thee, F. Melius Christianseh 
Pub. Augsburg, 15c. Here is more 
the fine writing ot the Music Master Per 


sonality of the present issue. The sturdyp 


chorale has been well handled here and 
the voices will like the smooth, skillf 
lining of parts. 
asonable ease for any occasion. 


May be sung with rey 


‘4CH LIVES IN ST. LOUIS 

You'll understand what we mean if you 

cent the word “lives.” For at the 

esent, St. Louis seems to give more 
Sonor to Bach than most American cities. 
fany people render him fervent lip serv- 
fe; not so many sing and play Bach. 
Mut in St. Louis he is getting a hearing. 
$0 doubt one reason is the strength of the 
fatheran Church in that city, although it 
not greater than in several other Amer- 


i) program 5 splendid artistry, yet with- 
jut any evidence of ostentation. It was 
yrorship. 

B the St. Louis A Cappella Choir is a 
enuinely good organization, under the 
Hirection of William B. Heyne. Mr. Heyne 
tras formerly organist and choirmaster at 
mace Lutheran Church. Now he is direc- 
jor of the St. Louis Institute of Music. The 
). Cappella Choir is not limited to Luth- 
jrans, but its sponsorship has a Lutheran 
fomplexion, and most of its sixty singers 
ire members of Lutheran congregations. 
s 1944 appearance in the municipal 
fuditorium included Bach's “All Breath- 
lang Life’ and Johann Christoph Bach's 
hnotet for double chorus, “T’'ll loose Thee, 
ord, not, till blessed by Thee.” 

i) Next in order came a choir festival in a 
high school auditorium, in which seven 
idult choirs participated. The anthems 
vere of a high order, and included from 
Bach, Comer tollow Wen. le sing Unto 
‘ne Lord,”’ and ‘Abide, O Dearest Jesus.” 
| A music festival of the choirs and chor- 
uses from the Lutheran -parochial schools 
vas featured in another city high school 
‘ruditorium, and the attendance must have 
meen 1500. About 680 children participat- 
od, for there are over thirty Lutheran 
ichools in St. Louis city and county. Of 
he twenty-three things sung at this occa- 
sion, Bach did not fare so well. Possibly 
hat is one reason why some of the selec- 
ions chosen were definitely inferior, 
although the children generally showed 
jood training. Most of the singing was a 
sappella. The children’s choir of Trinity 
Church showed exceptionally fine tone 
quality. The singing of the Netherlands 
‘Prayer of Thanksgiving’ and ‘Now 
Thank We All Our God” by these 680 
children in two-parts was thrilling to hear. 


| 


STAFF 
NOTES 


The highlight of the season was the 
Bach Festival, sponsored by the Bach 
Society of St. Louis. This too is largely, 
although not entirely, of Lutheran patron- 
age. The series of three presentations 
began with a Bach recital by the Chicago 
organist, Dr. Edward Eigenschenk. Two 
days later a smal] ensemble of strings and 
reeds presented the Suite in B Minor, No. 
2, and swith piano ihe? Concerto Sin (> 
Minor. The players were either members 
of the St. Louis Symphony Orchestra or 
on the faculty of the St. Louis Institute of 
Music. The third item on that program 
was the Cantata (No. 81), ‘Jesus Sleeps,’ 
in which a small group from the Bach 
Chorus sang. It was a splendid evening. 

The final event was the Mass in B 
Minor, sung in the municipal auditorium 
to a capacity audience. Before the Mass 
was sung, a brass choir from Soldan High 
School played Bach chorales from the 
foyer balcony. Most of the male section 
of the chorus (some 160 voices in all) were 
students of Concordia Seminary. Mr. 
Heyne was directing. The rendition was 
splendid. 

Possibly one of the best evidences that 
Bach is taken seriously among St. Louis 
Lutherans is the fact that his organ works 
are used a great deal as preludes, post- 
ludes, and offertories. The children's choir 
of Trinity Church sings Bach chorales 
beautifully, and the adult choir of Holy 
Cross Church does excellent a cappella 
work, in which Bach figures prominently. 
Likely one reason for this unusual atten- 
tion to such music is the fact that many of 
the organists and choirmasters are also 
teachers in the parochial schools, and 
have received training in this field and in 
the chorale tradition either at the River 
Forest (Illinois) or the Seward (Nebraska) 
teachers’ colleges. Undoubtedly there is 
still room for improvement in the music of 
St. Louis Lutheran churches, both in selec- 
tion of material and rendition, yet the 
condition of affairs is high and hopeful. 

H. R. K. 


Se 
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Discerning the True 
in Hymn Poetry 


W. H. Bruce Carney 


A sincere and sustained effort to sense 
the truth or the message of a hymn poem 
or psalm in order to interpret the same 
musically is rightly assumed to have 
been made by every composer who 
writes for the purpose of aiding worship. 
Mere ejaculations and surface sentiments 
have no proper place in this province. 
Songs, hymns and anthems, if they are 
to bear a message to a worshipper, must 
be of a character that will reach the inner- 
most sanctuary of the soul. It therefore 
becomes the duty of the pastor and choir 
to study the vocal music at hand and to 
select only such as will furnish this min- 
istry. 

How can the spiritual value of any 
selection be determined? If we admit the 
validity of the consensus gentium, ihe 
argument that whatever is believed by all 
people, everywhere, all the time, as a 
valid test of truth, we have a standard of 
judging. Such hymns as, All Hail the 
Power, A Mighty Fortress, Rock of Ages 
—must therefore be true hymn poems, 
for they pass this time-place test. 


Our perplexity arises rather in the 
presence of the new. Let us then make 
an effort to find out why some hymns 
seem real and true and meritorious and 
others fail to do so. 

For an illustration, let us read vocally 
stanza two of Hymn 4, in the Lutheran 
Common Service Hymnal. 


The Everlasting Son 

Incarnate deigns to be; 

Himself a servant’s form puts on, 
To set His people free. 


If we pronounce every word distinctly, 
we will notice the many hissing S sounds, 
the imperfect rhyme of lines one and 
three, the lack of clarity of line two and 
of euphony of line three. Now if we exam- 
ine it for its thought content, we will notice 
that it merely states an accepted fact of 
Scripture, with little if any appeal to the 
imagination, the memory, the emotions, 
or the will. As a translation, we can trust 
that the rhythm, rhyme, line length, meter 
and thought have been faithfully pre- 
served. But it is poor verse, and scarcely 
deserves to be called poetry. 

In contrast, let us listen to these lines: 
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O Love that will not let me go, 

I rest my weary soul in Thee; 

I give Thee back the life I owe, 
That in Thine ocean depths its flow 
May richer, fuller be. 


How smoothly flow the lines! 
musical the liquid l’s and r’s! How so 
orous the vowels! How plain and pic 
turesque the words! How simple the se 
tences! How clear the thought! 
personal the appeal! In these few line 
we have much of the contents of worship 
—adoration, trust, submission, purpose 
It is a beautiful hymn poem. However, 


doubt its long survival. The experienc 


depicted is too individualistic and s 


Howe 


Hows 


wi. eet 


jective. It is the heart-cry of its blinaty 
writer for strength to carry on. The wong 
ship elements of praise and prayer ara 


lacking. There 
pictures, but no logical progress. The 
verses might be put in any other sequence 


and secure the same emotional response@ 
time-testecg 


An examination of our 
favorites will generally reveal the pres 
ence of such elements of worship @ 
adoration—an intellectual elemen4 
praise—an emotional outlet; prayer—« 
desire or resolve. Our limited space wil 
allow but one illustration. We will use 


is variation of thoughig§- 


Cowper's, There Is a Fountain Filled witli 


Blood. 


We note that the first three stanzas are 


objective, stating facts connected with the 


death of Christ, while the last two are 
subjective, a good balance. The firs 
stanza tells of a provision made for un: 
versal salvation; the second relates wh 


the death of Him did for one individual] 


the thief, and the consequent faith in « 
similar salvation for the singer; stanz 
three asserts that the efficacy of His bloos 
is timeless; the assurance of these fact’ 
leads to a resolution—to an unceasine 
praise through life and a continuation i 
eternity. 


The movement here seen in space ano 
time, tending toward a dramatic endinc 


may be limited to the realm of subjective 


personal experience, such as we find inf 


the hymn, In the Cross of Christ I Glo 
but if an objective element can be added 
strength and popular appeal is gained 


In proof, let us glance at our Christmas 
hymns. Here we have a city, a star, { 
cave, manger, baby, parents, shepherds} 


wise men—all engaged in activity on thal 


level of ordinary experience. Silent Nigh 
Away in a Manger—how simply yet drat 
matically told, but with adoration, trust 
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natural accent of the words, not by the bar lines. 
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break through and steal.But lay up for your-selves 


treas - 


ures 


treas - 


break through and steal.But lay up for your-selves 


A 
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e 
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alli 


e 
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where your treas-ure is, 


heart 


w 
A 
fo} 
na) 
a 


there 


for 


i 
ay 
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will your heart 


there 


where your treas-ure is, 


for 
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find 


he that seek-eth 


Ana . 


ask-eth re- ceiv-eth, 


find 


he that seek-eth 


And 


ask-eth re- ceiy-eth, 


D.S. al Fine 


- en’ 


Op 


knock-eth it shall be 


And to him that 


knock-eth it shall be 


And to him that 


D.S. al Fine 


ee _fh 
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I Praise Thee 


CHORALE:Johann B.Konig, 1738 


IMENTZER, 1704 
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life 


My 
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How Thou art hold- ing 


scene a - new 


mark 


I 


When cares op - 


. 
? 


ar 


strange and d 


; 
o 
ri 
4 
=) 
° 
* 
~ 
2) 
& 
o 
o 
o 
a 
Gs} 
o 
w 
o 
S 


guid 


Art 


er failed my heart. 
= 
er failed my heart. 


——— 
0D 
hath nev- 


light hath nev 


Thy 


ea 

aereys 

DO 
de-part, 


-part, 


Sea 
| 
And hopes 


press and hopes de 


et) 


=> 


cresc. 


Thee 


not praise 


shall I 


and 


umph o’er all fears 


s \| z i. 4 r 
f=} so) c=) 
x Cs) al 
! 2 mF < s z- ll 
um xe! Seo 
= =a & & bo oh 
S ei ° 3 3 t=} 
ie fo} ° io} 
e bo es oat ee 
| © a 
a; SM C s nit 
< ae) 
Ulli m 3 | 
IT) (oi 
g 
=) 


Thy 


nhl 


for 


wat dela) 


for 


Via 


not praise,shall J not praise Thee,praise Thee 
and tri 


Shall I 


72 


not praise Thee ev-er - more,___ 
more 
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ST. OLAF CHOIR SERIES 
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SCHONPoR Wr 


Price 

VOLUME I 
Arise, Shine .............. $ .10 
Asleep in Jesus............ 10 


But the Lord is Mindful of 
His Own 


ee ery 


(Corres Tene YS CRIS 6 Gino. een 10 
Bvening Hymn ........... 10 

SVAITUIANGentapeeietavolelaleisieisieve.e er ekarais .20 
If with All Your Hearts.. .12 
NEGERAME cc selelec ane cee a 10 
Now Is Christ Risen...... 10 
Now the Day is Over..... 10 


Now the Shades of Night 
are Gone 


OWSon@ of Godin... 60000 12 
Praise Ye the Lord....... 10 
SAMCEUS Miclele ss icleisieiemiacis = sieve 10 
SAMUS ents ines cuss sts oxen LD 
Sing Unto the Lord...... -20 
The Guiding Star......... 10 
The Light of Bethlehem.. .10 
The Love of God......... 10 
The Sabbath Call......... 10 
The Way is Long and 

AD NCAT Vine veterestelcsacrtieis alewcers ores 10 
The Word of God......... 10 
Thou Wilt Keep Him..... .10 
DRIAL seeete ers ce eins sravaiece ie wre 10 
What Holy Calm.......... 10 

VOLUME II 

AN Song of Praise... -.% 10 
A Cheerful Heart.......... 10 
And the Glory of the Lord .10 
Behold ay Hosts. oir se cc 10 
Behold! I Bring You Good 

PE CLG TN Se Riera oxeie Steve sea esteniene7 15 
Blessed is He Who Cometh _ .10 
Break Forth into Joy..... 10 
Buneral Hymn)... o66. sec -10 
Hail to the Brightness.... .10 
Heavenly Dwelling ....... 10 
How Beautiful ........... 10 
Jubilate. Amen ........... 10 
Mandsightine ccc cessces 16 
Near Is the Lord......... 10 
O Rest in the Lord....... 12 
Parting and Meeting...... 10 
Pilgrims’ Chorus ........ 15 
Pleasant are Thy Courts.. .10 
Praise Ye the Lord........ 10 
PAP AY, Oye ceyster seis Mo a bia /si ated eve 10 
Song of the Pilgrim...... 10 
The Promised Land...... 10 
Those Eternal Bowers.... .10 
Mhines O) Lord i ceoecas sss 10 


PIOUR Emons tase cocisee ness 10 
VOLUMBH III 

Beautiful Savior .......... 10 
Before Thee. God.......... 10 
Christmas Hymn ........ 15 
Come, Thou Last Summer 

BY airaterelaverols ela cte lain eioreietae ook 14 
Dayspring of Eternity .... 15 
Grace Wonderful ......... 10 
HOSANNA esas iin kee 18 
PARAM OT Are heak on Mahe en 10 
Take Down Thy Harp.... .18 
The Flower of Love...... 10 
The Mother’s Song....... 15 
The Rainbow Bridge of 
RAV CRB. dace ani heen 20 
Today there is Ringing... .10 


Haethe Done esc ccs .ss cad bak .20 
VOLUME IV 

Ansel Bright-w. aces oe .16 

FAISCENSION Mic) pCi iene oka -20 


Volumes I, II, III, IV, V and VI may be had in separate Bindings at $1.25 per Volume. 
Volumes I and II combined at $2.00. Volumes III and IV combined at $2.00 


AUGSBURG PUBLISHING HOUSE, 425-429 S. 4th St., Minneapolis, Minn. 


No. 


Price 
As Sinks Beneath the 
Ocean 


A Life InvGOG. oseeane ace cle ny 
Cast Down, Yet Hoping in 

GOO, ise eetouatedrelatemres 2 
Father most Holy......... .18 
Bue r al: VEGV WT aeonsepeuee sale oe 10 
O Happy Da yicac cc ces > ols ae 
OWA RA Hire cioinicve ticvoletetasiete A2 
O Sacred) Hendin anc serie 10 
Praise to the Lord....... .20 
Sighing Soul, Hear........ 10 
The Bride of the King.... -20 


The Christian Virtues’ 
Mother ; 
The Enchanting Word.... .20 


VOLUME V 
How Fair the Church of 
Christ Shall Stand........ 18 
Psalm >50' Stocco aweuiere 30 
God Our Father.......... 10 
VG AT MOGs va ctesiclelsisteris ole siecle 10 


Night, and a Lonely Star .18 
Come, Thou Savior of Ou 


RACER eas ocieisisienareeieie-0s ie lO 
ATMMiy SECA ntti .crte. cele eters A2 
O Darkest Woe!.......... 10 
The Morning Star........ 15 
In” Dulei Jubiwloo ssc... cee 15 


This is the Sight that 


Gladdens Face jocectseceres 12 
O Wondrous Type........ 15 
Welcome disc tmeasccat aac -10 
Christmas Hath Angels’ 
VIGO aricre seta Seon Salo a 10 
The Christmas Tree....... “AZ 
VOLUME VI 
Good Tidings to Zion..... 14 
Put up the Sword........ 15 
O, Absalom, My Son..... -20 
Brethren hess coe 15 
A Snow Mountain......... 15 
From Heaven Above...... -20 
Wake, Awake ............ 20 
OmBread of) iifesss..5.. on. 12 
Buile, on a wRockiiesweses s12 
Deck Thyself, My Soul... .20 
In Heaven Above......... 10 
Light; of “Gight.ticccsaecs 12 
Give’ Praise cctvs.:ngarrce's 15 
A Christmas Carol........ 15 
VOLUME VII 
Clap YourthHands. 1.0.0.6 .20 
Thou Art. -OUGods. «cases 12 
Blest Are the Purein Heart .15 
Source of Calm Repose... .08 
Here As We Come........ 10 
Bev True, tacvstcsusicnieae ware 10 
So Soberly and Softly.... .20 
Consider the Lilies....... 15 
Thou Grace Divine....... 10 
Lost in the Night....... Bae 
Rise My Soull..........0. ap} 
What Joy to Reach the 
Harbors eiaas rece oe nein 25 
Fairest of Roses.......... 12 
Lordoft Spirits ocosacse a4 
When God Paints the Sun- 
BOL Bhar wiocicssrererasie cee ero 18 
Celestial Spring, A Motet 
in Four Movements. The 
Spirits Yearning, No. I... .15 
Exaltation. No. II........ .20 
Regeneration, No. III.... .20 
Glorification, No. IV...... 15 
VOLUME VIII 
Thy Kingdom Come...... .20 
MIG vas aveste teenie cheers 15 
Hallelujah to the Lord... .15 
Here Leave Your Sorrow. .20 


dhol an cane 


Price: 


Lamb of God, Chorale 1540 .1 
The Old. Homet...2-s.0ce = % 
Good-Will and Peace..... = 
Lullaby on Christmas Eve .1 
Bridal’ Song ..2.00..see ay 
Aspiration! .5)...cn1s+ sete ap 
DOV» Wesstels deeeie atese 2s eaten at 
Sunbeam Out of Heaven... 1%” 
Vistas of Song>...0..-ssnee 7 
Blessed Jesus........---++ olf 
This: Nights -2-0:..ceee cee al 
Behold a Host............ 1) 
Temples BEternal.......... 1 
Christmas Starlight....... li 
Angels Made an Arbor.... Uy 
Byvening Hymn...:...-seee Ley 
Beautiful Yuletide........ ah 
Kingdom of God.......... mk 
VOLUME Ix Wi: 
a) Lamb of God Bs iil 
b) He Is Blessed § ******** ““s. 
Hosanna in the Highest... 1a 
Marah ics nenssces gene eee ab 
The Voice Within......... at 
Rock and Refuge......... “ 
Longing for Home........ at * 
A Carpenter Cut the Man- i 
ger Wood.” ...2 tec. a snlenieerens Ai 
The. Yuletide: ..5.20..esnem 13 


O Heart Attuned to Sad- 
ness 


ing Jies Seeece. nace mee Al 
I Know that My Redeemer 


Livethics os cc sas canteens 14 
I Know a Home Eternal... 14 
Sabbath Morn ............ ot 
Father, O Hear Me pi 
The Heavens Resound.... .16% 
In Heavenly Love........ 108s 
VOLUME X 
There Is a Song on Zion’s 
Mountains: .. 0.0. coos ee cee al 
Sing, and Let Your Song 
Be N€W ..d.cn0c neste Bt 
Day Is Dying...... a 
Sing Praise to God a 
Song of Praise....... 16 
Come Soothing Death..... .1€ 
Baster Bells 2:2. .0ccceenten q 
From Grief to Glory—Verse 
I. Decadence: ¢..icccahemceee 12 
From Grief to Glory—Verse 
II, Love in Grief......... 10%) 
From Grief to Glory—Verse 
III, Spring Returns...... Az 
From Grief to Glory—Verse 
IV, hife ss. «:csae saree ee 15) 
My God How Wonderful.. .1% 
Mother’s Day Song....... Pp Ci) 
King: of, Glory: . oy wae 15% 
Lo, How=a Rose... seccnccs 10) 
VOLUME XI 
The New. Sones.easceeeees 126 
QO Son':of Godi yi .cn nce 15 
What Is* Life. cis. canscee AA, 
Beauty in Humility...... : 
Immortal ove caer eee 1018 
A Cradle Eiymni pene 125 
Thine Be the Glory....... 105° 
Christ in the Temple..... hes 
Deep Within Beans ote = AK 
When Curtained Darkness 
Malls: Wives chan ete eee 16) 
Born AN Gwe ack. eee 12h 
The Sun Has Gone Down. 15%) 
The Spires). 23.22 as-is 15) 
There Many Shall Come... .20 
Wonders Are Wrought.... 16 
At Dayspring o.0.e see oun 16 
b. Praise) Mhée. sn ene 12 
Have Mercy and Spare.... .10 


Heaven and Harth ........ 15) 


‘eitise and prayer quietly concealed in 
\fort sentences and childlike words. In, 
J Little Town of Bethlehem, we have the 
ect of the birth given in a background 
night, silence, stars, with assurance, 
#xise and prayer, in words and sen- 
%ices which paint the picture for us with- 
Ht calling special attention to them- 
@lves, a rainbow effect without thought 
} the spectrum. 
In contrast, how little of our Easter 
Jisic can we or do we sing on any other 
Icy, and how much by our children? 
then will a poet arise who can use fear, 
ibelief, death, resurrection, immortality, 
‘id put them on the plane of human 
perience? Of the attempts found in 
Wmnals generally, I admire Wesley’s, 
4arist, the Lord Is Risen To-day, with its 
Horation, assurance and cosmic sum- 
fons to praise. When sung to the tune 
Takeman, its effect on me is overpower- 
id. 
% Attempts are sometimes made by 
Sriters to embellish or symbolize the more 
fostract ideas by the aid of objects of 
Tod's creation, such as flowers, stars and 
Sreams. A notable example is found in, 
‘tis of Thee, where our 
country’ becomes “‘Tills’’ and “hills.” 
ut a beautiful closing prayer lifts our 
noughts above and beyond them. Would 
hat the closing stanza of our so-called 
‘ational Anthem was able to do the same 
rockets’ and “bombs” which 


‘I cherish a childhood memory of hear- 
ng my mother singing a hymn popular 
a her time, beginning: 


“By cool Siloam’s ee rill, 

How fair the lily grow 

How sweet the breath eal the hill 
Of Sharon’s dewey rose. 

Lo, such the child whose early feet 
The paths of peace have trod, 

Whose secret heart, with influence sweet, 
Is upward turned to God. 


The later hymnals have discarded it. 
erhaps, it has been felt that “the waters 
% Shiloah that go softly’’ are too far dis- 
ant from us, even as a symbol of youth. 
hen, too, beautiful as are the words and 
he picture of innocence, the proper object 
of praise and worship is God. 
- Another hymn of this type which has 
‘fared better is, The Crusader’s Hymn. 
Since nature is made use of here only to 
sive a background for the beauties of 
jesus, it has a fair promise of survival. 
When a suitable number of hymns and 
anthems have been selected for the use of 
a particular congregation—and about 


three hundred of the former and fifty of the 
latter would seem ample—the next step 
should be the choosing the proper ones 
for the particular service in mind. Since 
a worship service should be built around 
some particular theme, hymns, anthem, 
sermon and prayer should contribute to 
this unity. If the pastor, therefore, does 
not choose all the musical numbers, he 
should, at least, be consulted. Some years 
ago, I supplied a pulpit and designedly 
preached on the need of that congregation 
to arouse itself and start paying off its 
mortgage. My sermon was followed by 
the choir anthem. They sang, with fre- 
quent repetitions, Psalm 4:8:—I will both 


lay me down in peace; for thou, Lord, 


only makest me to dwell in safety. The 
first payment on that mortgage was made 
two years later. Unfortunately, the place 
of that choir was beside the pulpit, and the 
congregation, therefore, understood much 
of what they said. With some choirs in 
some churches no damage would have 
resulted. 


This leads me to say that special choir 
numbers, unless their words are under- 
stood, become merely an attempt at enter- 
tainment, by organ and voice. In order to 
make them real aids to worship, the 
words of such numbers should appear on 
the Bulletins in the hands of the worship- 
per; or the selection should be sung a 
cappella. If neither of these methods are 
possible, then that choir should confine 
itself to familiar Gospel songs. 


Yes, our church musicians should en- 
deavor to discern the truth and beauty 
in our hymn poems and then use every 
legitimate means to have the listeners 
see and feel the same. The message is the 
paramount thing. How much it can be 
aided on its mission by the real beauty 
of song our discouraged choirs sometimes 
may forget. 


As a rather lonely student in Berlin, I 
attended a New Year service in the ‘'Em- 
peror’s Church,” the Cathedral, and heard 
the Boys’ Choir sing, a cappella, Gloria 
in Excelsis. I have never tired of its adora- 
tion, praise and prayer contents since. It 
shares in my memory the sacred room 
from which echoes the voice of my mother 
as she used to sing us to sleep with this 
song of assurance and security: 


“Safe in the arms of Jesus, 
Safe on His gentle breast; 
There by His love o ’ershaded 
Sweetly my soul shall rest.’’ 
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The Windows of Gettysburg Seminary 
Church of the Abiding Presence 


The lower part of the window tells « s 


THE HILL OF THE TEMPLE 

We know King David by his crown and 
his harp. He is receiving his conception 
of the Temple. It comes to him from heav- 
en as he worships before the altar on 
Mount Zion. In the smoke ascending from 
the altar we see the outlines of the Temple 
that is to be built on Mount Moriah. 


the building of the Church in the cours 


of history. Ecclesia Plantanda is a Latif! 
Build this 
Church. This was the magnificent imperag li! 


phrase that means Let Us 
tive of Henry Melchior Muhlenberg, ans 
it is quite appropriate that this windov 
should face the Muhlenberg portrait dd 


i 


wal 


rectly across the nave. be 


The buildings in this picture are quitif 
familiar to Seminary students, all of then§ 
important in the planting of the Luthera: 


Church. There is the old College Church 


which also serves the Seminary as a con 
gregational home. Three zealous mes 


sengers are on their way to the churcg 


with torch and cross and Book. There i 
the original Seminary building, Ol 


Dorm, viewed from the east. The artist hag 
added a tender reference to ihe Seminog 


ry s ministry of mercy during the battle o 
1863 when he pictures a soldier in gre 
and one in blue following the directions a 
a nurse and carrying a wounded comradd 
into the Seminary. On the right is a pio 
ture of this new temple of worship on tha 
Hill. A little further down is a typical ol< 
country church, to which people ar 
guided by ‘the Lutheran Pastor Oberlim 
the pioneer in methods for rural ministry4 


ii 


M 


I 


Two other great Lutherans are here 


portrayed: the Swedish King who saver 


the Lutheran Church with his sword, anc# 
the German Pietist Spener who revivec# 


the Lutheran Church with spiritual fervor 


The ecclesiastical symbol is the twelv: 
fold cross, the Jerusalem cross, near the 
foot of David's altar. The colonial symbo 
is the picture of the pine tree which hada 
to be sacrificed to make room for this new 
house of worship. The building of the 
Temple is costly. 


> Sak 


The windows pictured in this ser- 
ies are all in the Seminary Church at 
Gettysburg, Penna. and are the pro- | 
duct of ,RAMBUSCH Crofteracm shea 
(See Page 109) | 


eee 
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st THER FINN’S NEW BOOK 


an! 


The Conductor Raises His Baton” says 
ime, “is almost completely incompre- 
bnsible to layman. But it is a required 
}lume for students of sacred music and 
} fitting capstone to a» distinguished 
jusical career.” (Harper's, $3.75.) 


Father Finn's specialty is “a cappella” 
jork and is regarded by Catholic author- 
Yes as entirely flawless. 

}We quote further from ‘’Time”’: 


*”Father Finn attributes his transcendent 
jnoral effects to the cajoling rather than 
le browbeating of his talent. His rehears- 
1s are continuously good-humored. He is 

genius at making singers relax. For 
fartinet choirmasters Father Finn has 
othing but contempt. Writes he, in his 
lfulgent Hibernian prose: ‘Sometimes 

Biese conductors) seem content to fabri- 

e their figures in ice, hankering to 
fuse in temperatures below zero, phras- 
4g frozen notations with icicle-batons. 
from the arctics and antarctics which 
wey explore, they bring a refrigeration 
‘at benumbs artistic sensibilities. Many 
dn auditorium is converted into a “thrill- 

‘ig region of thick-ribbed ice,” the loges 
Ind stalls becoming igloos of inadequate 

helter during sequences of gelid motets, 

‘eet-sheeted symphonies, and polar-cold 
ratorios.’ 


| “Above all, Father Finn believes that 
thoristers should enjoy what they sing. 

Wfter many years’ opportunities to ob- 
Verve the strange processes of men’s 
ninds,’ he declares, ‘I find the indeliber- 
ite travesty of groaning the praises and 
iromises of Jehovah an inexplicable phe- 
homenon....' 


{ 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 

Head of Music Department Carthage, College, Carthage, 
ill. (Address questions to Prof. Hanke, include full name; 
only initials will be printed.) 


Elmer Hanke 


1, Q.—What, in general, is the Scandi- 
navian contribution to church music 
today? Can it be said to be great, for 
instance, like the chorale world of Ger- 
many? H. J. 

A—Lutheranism dominates the Scandi- 
navian countries, its liturgy and congre- 
gational singing. The German chorale is 
Scandinavia's hymn. Northern musicians 
have composed new chorales injecting 
strong national characteristics into the 
mainstream of chorale historic develop- 
ment; however, little general recognition 
is accorded by other communions insofar 
as inclusion in hymnals is concerned. 
Conversely, Scandinavian hymnals 
(psalmbok, koralbok) were among the first 
to cull the best from general sources. 
Many of the best chorales and hymns 
from Denmark, Sweden, Finland and Nor- 
way in English translations are found in 
the recent publication of Hall & McCreary 
Co. of Chicago in SCANDINAVIAN 
CHORALES, Auditorium Series No. 53, 
for mixed voices. Organ compositions of 
such composers as Gustaf Hagg and Otto 
Malling are churchly and may be con- 
sidered the peak of Scandinavian musical 
art creation. The musical contribution of 
Scandinavian immigrants is significant in 
the church music of the United States and 
is largely of a practical nature. Their 
churches in this country are and always 
have been musical centers, their church 
colleges have steadfastly maintained 
strong music schools and choral societies. 
In early days when most institutions of 
higher learning were dabbing in music 


oeeeeeaeaeaees—onn{twq=CE€q eee eee eee 
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of rather superficial type, the Scandinav- 
ions were holding annual festivals of fore- 
most choral works: the Messiah Festival 
of Bethany College at Lindsborg, Kansas, 
and the great impetus to concert a cap- 
pella work at St. Olaf College in North- 
field, Minnesota, as examples. Indeed, it 
may be asserted that in proportion to 
numbers, Scandinavian-Americans are 
unsurpassed in this regard. 


2. Q—What are the sources of Scandi- 
navian music for the choir? H. J. 


A—If by “sources’’ is meant music deal- 
ers, publication houses of the several 
Scandinavian church bodies in this coun- 
try are recommended. They carry choir 
music in the original languages, as well 
as in translation and compositions by 
Scandinavian-American composers. 
Works of some of the latter are obtainable 
from other houses as well; one example is 
cited in question one above. The Music 
Sales office of SURSUM CORDA invites 
specific inquiries and orders. 

3. Q—We have 18 women available for 
the choir (11 sopranos, 7 altos) and some 
men. Our question is, how many men 
should we have for balance? G. H. 


A—Musical balance in dynamics is not 
entirely dependent on numbers. Some- 
times 6 or 7 men will balance 18 women. 
Ordinarily, there need not be more than 
2 male for 3 women's voices; for a cap- 
pella work, a larger proportion of male 
voices, especially in the low bass. 


4, Q—With what voices should a choir 
loft that seats only twelve be filled? K. L. 


A—A small ensemble is conceived in 
terms of a quartet and multiples thereof; 
twelve is a triple quartet, three on a part. 
Usually three voices on a part are re- 
quired to produce unison in quality rea- 
sonable blend. 3 sopranos, 4 altos (low 
voices to aid tenors if necessary), 2 tenors 
and 3 basses is good; this will vary ac- 
cording to relative strength of individual 
voices. 

5. In a concert of about eight anthems, 
what proportion should be “heavy” and 
“light” anthems: Bach, Russian, etc.? 
OnP=P:; 


A—tThese popular terms may be regarded 
as defining extreme limits relative to the 
average cumulative taste of any given 
congregation. A fifty-fifty approach seems 
reasonable,—based, however, upon time- 
length of anthems. If the Bach is a can- 
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tata of 20 to 30 minutes, that is sufficis 
in a varied program for it is equivalen®’ Nl 
time-length to several anthems, in fact: 
is several anthems. We suggest, mo: 
over, that order is important: placing tf, 
"heavies” first in order ‘to get them ov 
with” is to be deplored. “Lights” ma 
serve to orient from mundane to worsh#® 
ful attitude; closing with “heavies” m4 
serve to send the worshipper away prc@ 
ing the Lord rather than the choir! “Light 
to “heavy” is a secular conception §f 
order designed to procure applause ff 
order to enhance the reputation of pa 
formers. a | 
6. Q—What shall the choirmaster ree 
who wants to improve himself and h 
a limited time to do it? C. C. J. t 
A—Leading music periodicals ha# 
church music departments and featufit 
articles and, of course, SURSUM CORD.§a 
THE STORY OF OUR HYMNS by Ryde 
(Augustana Book Concern) and others 
this type; MUSIC IN WORSHIP by Swi 
sher (Oliver Ditson Co.); CHORAL MUS# 
AND ITS PRACTICE by Cain (M. Witmer 
& Sons)} FUNDAMENTALS OF VOIO§s 
TRAINING by Clippinger (Oliver Ditscaffs 
Co.); and many, many others. Ask yo 
pastor to refer to you articles on mus#} 


in general church periodicals that corrg§: 
to his desk. 


7. Q—What is the proper range for th} 
average untrained boy and girl voice by 
tween the ages of nine and _ fourteer . 


How can their range become adequate) 
K. L. 


A—Extension of range in the average wu. 

trained youth voice is dangerous, aft’ 
natural limits are determined. In fa 
selection of music for youth choirs witha 
their easy range is the prime music®. 
consideration. Potential boy and girl hic 
sopranos are rare; expert individual i#: 
struction is required to manufacture the 
Stress upon exclusive development of tH 
head-voice often results in permanent ii 
jury to the medium and lower tessiture 
This is desirable for some adults for sp: 
cialization in coloratura, but childhoc! 
voices are not sufficiently developed | 
indicate future suitability. Always exce 
tions, of course. Better to employ old 
voices to assist in high parts. This doe 
not preclude full development of the chil 
voice which is usually restricted, for it 
stance, by poor speech habits. 


[ 


Music Master Personality 
m. F, Melius Christiansen 

In 1911, the be 
loyed. “Christy” of 
St. Olaf College, 
Northfield, | Minne- 
sota, organized the 
first St. Olaf ‘a cap- 
pella” choir. It was 


the pioneer choir of 


a long line. 


? F. Melius Christiansen was the daring 
}loneer director who braved the wrath of 
he public that was ‘Bull Dog on the 
MBank" conscious from the “glee” of an 
tlmost extinct inspiration. The public at 
Snce took this new choir to its hungering 
eart; and since that time, St. Olaf Choirs 
ack houses at good prices to leave still 
reater treats in the hearis of the public. 
| To this man from Norway in 1888 (born 
ere in 1871) the church music renais- 
fsance (to borrow from Elmer Hanke) owes 
ts life. From St. Olaf Choirs came not only 
¢ Food choirs, but proficient conductors 
steeped in the desire for musical perfec- 
on from untrained voices; came also 
fsome 200 compositions for the a cappella 
knovement. (Here we add our commenda- 
fion for Mrs. C. Hinderlie and the Augs- 
fourg Publishing House who together with 
hristiansen made available this ex- 
aordinary music to the general public 
nd their needy choirs.) 

Critics have attempted to praise suffi- 
iently this masterly genius of the move- 
ent that brought Palestrina, Bach and 
the Russians among others to the college 
sand high school choirs. There is none to 
‘do him sufficient honor. Among those who 
éried, are four schools of higher education 
who awarded him Doctorates. These de- 
grees came from. Muhlenberg College, 
(Columbia, Oberlin, and the University of 
iMinnesota. 

SURSUM CORDA joins the attempt and 
jhonors F. Melius Christiansen, conductor, 
sorganist, composer, pioneer; closes this 
ibriel with a quotation spoken by the 
ae himself: 

“The Lutheran Chorale has been the 
power to keep Church Music on a high 
ilevel of taste; and has penetrated through 
ll denominations in America.” 


Kuxtehude 


Brief Sketch by Elmer Hanke 


Dietrich Buxtehude (1637-1707) (pro- 
nounced: Book-ste-hoo-deh) was an or- 
ganist in Luebeck, situated in a border 
district of Denmark and Germany. His 
name first came to the fore because his 
was a potent force in the musical devel- 
opment of J. S. Bach. The young Bach 
walked many miles to attend Buxtehude’s 
Abendmusik (Evening Music) vesper 
services in Advent. These included can: 
tatas which served as models for Bach's 
approximately three hundred church can- 
tatas. Buxtehude’s ‘Rejoice, Beloved 
Christians” is published in English trans- 
lation by H. W. Gray Co., with organ 
accompaniment, through the efforts of that 
indefatigable editor and composer, Clar- 
ence Dickinson. 


Buxtehude is known as the first great 
Danish musician. He and such contempo- 
raries as Pachelbel, Froberger and Rein- 
ken transmitted with improvements to 
Bach the prelude and fugue, choral- 
Vorspiel, passacaglia, chaconne and toc- 
cata for organ—forms which he devel- 
oped into a monumental library for the 
king of instruments. Buxtehude’s own 
organ compositions represent a style 
meeting exacting church music standards; 
for example, Folio 2 of the Masterpieces 
of Organ Music published by The Liturgi- 
cal Music Press of New York. 

It is claimed that Buxtehude established 
absolute music, or music without poetic 
text, chorale or plainsong basis. At any 
rate, his organ playing inspired J. S. Bach 
—in itself a worthy achievement. 


Editor’s Note: Best recordings of Buxtehude works are 
by Carl Weinrich on Musicraft Records. The Organ here 
is recorded perfectly indeed which together with the im- 
peccable skill of the Weinrich technique, comes out a fine 
reproduction of masterful and masterly music. 


ORDER CHRISTMAS MUSIC NOW 
For music on approval, address: 
SURSUM CORDA, Elkhorn, Wisconsin 
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\W/hat Shall the Organist Play? 


Henry F. Seibert 


Sometime ago I 
read a paper on 
Church Music before 
a group of students. 


During the question 
period, the minister 
' of the church where 


we were assembled 


asked me whether I thought Bach's 
Choral-Preludes were suitable for pre- 
ludes to the services in the Lutheran 
Church. My answer was very definitely 
in the affirmative. After the session the 
minister of the church told me that he had 
an object in mind in asking the question. 
The organist of that particular church had 
played Bach's Choral-Preludes and some 
members of the church raised objections. 


To the connoisseur, to the music stu- 
dent, and to those who are familiar with 
the heritage of the Lutheran Church, such 
a question seems humorous and super- 
fluous. There are people however who go 
to church to be entertained. 


The organ prelude should prepare 
people for worship. Some one has said 
that with the composer a piece of music 
represents a definite idea, but to the 
listener it frequently expresses only a 
mood. 


I remember playing in an Episcopal 
church one time and the wife of the rec- 
tor, a cultured lady, said she thought 
pieces like Stoughton’'s ‘Pygmies’ should 
be played in church. Gordon Balch Nevin 
wrote an article one time in which he said 
that a certain organist had to be careful 
not to play too many Bach Choral-Pre- 
ludes in a certain Presbyterian church for 
fear of losing his position. An organist 
of excellent reputation wrote me asking 
whether I thought it a good idea to have 
the choir sing "The Old Rugged Cross” 
in the vestibule of the church (Lutheran 
Church) before the Processional. It ap- 
peared that some people in authority had 
recommended it. 


I plan a prelude of organ numbers for 
fifteen minutes before all church serv- 
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ices. In this prelude I try to include musidh. 
that will appeal to the connoisseur and tdf,. 
the layman. pa 

Bach, Brahms, Mendelssohn, Franckifi! 
Widor, Handel, Yon, Sowerby, Garth Ed 
mundson, T. Tertius Noble, are some o 


the composers of music suitable for thabu 
Lutheran church service. 


The following are good numbers foz 
the church service: 
Preludes on Hymn Tiines—Reuter { 
Elegy—T. Tertius Noble 


Carillon—Sowerby i. 
Books by Kreckel—‘‘Musica Divina” Ba 


Adagio from 94th Psalm—Ruebke hy 
Cantabile—Cesar Franck . 
Air for G String—Bach iif 
Come, Sweet Death—Bach (Treharne) Bs 


Dawn—Cyril Jenkins 

In a Gothic Cathedral—Praetella—W eaver 
Te Deum, Benedictus, Gloria in Excelsis—Max Reger 4 
Jesu, Joy of Man’s Desiring—Bach Diy 
Book of Bach Airs—Edited by Barnes | 
Adoration and Contemplation from Holy City—Gaul ! 
Classical Airs—Barnes (G. Schirmer) ra 
Anthologie—Vorspielen on Chorales (Concordia) i 


Organists } 
Church Year n 


Henry F. Seibert, Editor 


(One composition listed for Each Sunday of the Chure’ ak 
year, as_a guide for the organist who will choose others 
to complement these. Warning: The organist will wan) 
to practice on these before offering them.) b 
Advent, I 
Dubois, Hosanna! 

Advent, II 

Bach, Savior of the Heathen Come* 

Advent, III 

Bach, Sheep May Safely Graze (arr. B'ggs) 
Advent, IV 

Kreckel, Veni, Veni, Emmanuel** 

Christmas Day 

Brahms, A Rose Breaks Into Bloom*** 

Christmas, I 

Yon, Gesu Bambino 

Kreckel, Schoenster Herr Jesu** 

Epiphany, I 

Praetella-Weaver, In a Gothic Cathedral 
Epiphany, II 

Bach, Sarabande***** 

Transfiguration 

Reubke, Grave and Adagio (Ninety-fourth Psalm) 
Septuagesima 

Bach, If Thou But Suffer God to Guide Thee* 
Sexagesima 

Franck, Chorale in A Minor 

Quinquagesima | | 
Dubois, Processional**** 


*In Bach-Riemenschneider ‘Liturgical Church Year,} 
Ditson Co. 


**In Kreckel ‘‘Musica Divina” Vol. I, J. Fischer Caf) 


***In Brahms ‘11 Choral Preludes” or sheet music fort 
arranged by Hugh Porter. 


****Tn “12 Pieces by Dubois,” Schirmer Library No. 645 
*****Tn Bach Book of Airs No. 200, Boston Music Co. 


rganists Review 


‘HORT PRELUDES AND POSTLUDES 

4) Pub. Arthur P. Schmidt Co., $1.25. Exceptional collec- 
on of 15 compositions mostly from modern sources. 
Hiractically indispensable! 

}UI TOLLIS PECCATA MUNDI, Couperin 

Pub. H. W. Gray Co., 60c. “O Thou That Takest 
7} pon Thee the Sins of the World’’—subdued, dignified 
eid effective entirely. 


i 

‘ACH TRANSCRIPTIONS, John Holler 

% Pub. H. W. Gray, $1.50. Nine fine Transcriptions of 
tach works; each composition important and lasting. 


JEVENTY-NINE CHORALES, DuPre 
i Pub. H. W. Gray, $3.50. ‘“‘Preparatory to the study of 
Mie Bach Chorale Preludes on the melodies of Chorales 
jsed by Bach.’”’ This work holds a unique place in organ 
éterature as a study and as accompaniment to the worship 
wot today’s people. 
IFTEEN PIECES FOUNDED ON ANTIPHONS 
; By Marcel DuPre; pub. H. W. Gray, $2.50. For the 
etter than average organist; and the privileged congrega- 
jon; worthy of the best performance. 


PARISH ORGAN BOOK, Kreckel 

_J. Fischer & Bro., pub., $1. Full value in a practical 
irgan book of selections printed on two staves. Thoroughly 
@hurchly. One of the finest and we predict, most purchased 
2/00ks. 
9'WO COMPOSITIONS, Harold K. Marks 

| Theo. Presser, pub., 40c each. The Professor at Muhlen- 
Yerg does a good piece of writing for two different moods. 
Whould become very popular. Titles, ‘‘“Mountain Idyl’”’ and 
2A Song of Gratitude.” 


@1ASTERPIECES OF ORGAN MUSIC 
Liturgical Music Press of New York continues its 
#eries of classical literature for the organ. Like a popular 
ook club, it allows subscriptions at $1.50 per month, and 
‘ou receive the edition for that month. Note the following 
Folumes available: 
5 Vol. 6--Music of Georg Bohm y 
Vol. 7—Johann Kasper Ferdinand Fischer 
9 Vol. 8—Friedrich Wilhelm Zachau 
9 Vol. 9—Johann Ludwig Krebs 
4 Vol. 10—Voluntaries (Purcell, Stanley, Kerll, Swee- 
( linck) 
7 Vol. 11—Georg Philipp Telemann 
Norman Hennefield is the aspiring editor who dreamed 
at giving the organ classics to his fellow organists. The 
Mream is fast vanishing for the reality. 
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CHURCH COUNCILS: 
Supply your leaders 
with Sursum Corda! 


$1.00 per year when 5 or more 


are ordered. 


Choirmasters 


Church Year 


ANTHEM CODE 
Publishers: A, Augsburg; AA, Augustana; APS, 
Arthur P. Schmidt; BH, Boosey-Hawkes; BM, Broad- 
cast Music; CCB, C. ©: Birchard;" CF, Carl Fischer ; 
Ch, John Church; Con, Concordia (St. Louis) ; 1" Oliver 
Ditson: HoOUR Schirmer ; En, Enoch Sons; EHM, 
E. H. Morris; Fl, Harold Flammer; FS, FitzSimons; 
(Gags i 8 Gray; Gal: Galaxy; GH, Gamble Hinged; H, 
Huntzinger ; HM, Hall- McCreary ; Ho, Homeyer; Hu, 
Hunleth; JF, J. Fischer & Bro.; K, Neil Kjos; L, 
Lutheran Literary Board; M1, Mills ; MP, Music Press; 
MR, MCLaughlin-Reilly ; O, Orpheum; P, Theo. Pres- 
ser; R, Reuter;-Rw, R. D. Row; S, G. ea Su, 
Clayton F, Summy ; Ww, White- Smith; Wd, B. F. Wood; 
Wk, Witmark; Wi, Willis. 
Grading: t easy; II, medium difficulty; III, difficult. 
Advent, I 
Marryott, Hosanna! Blessed Is He; D, 15c, II 
Woodward, Rejoice Greatly; Gray, 10c, 
Advent, 
Clokey, Daughter of Zion; P, 10c, I 
Haydn, Distracted With Care; G, 25c, III 
Advent, III 
Garrett, Prepare Ye the Way; P, 10c, I 
Jennings, Springs in the Desert; G, 16c, II 
Advent, 
Bach-Stoessel, Festival Prelude (Zion Hears the Watch- 
man Singing); CCB, 
Bach, My Chosen King; G, 10c, I 
Christmas Eve 
Silesian-Luvaas, On the Mountain; CCB, 16c, II 
Hokanson-Luvaas, Virgin’s Lullaby; CCB, 16c, II 
James, Jesus Lying in the Manger; G, 12c, I 
Christmas Day 
Dickinson, Song of the Angels; G, 16c, II 


» Reissiger- Luvaas, Behold a Rose of Beauty; CCB, 12c, I 


French-Gaul, Sing We Noel; D, 12c, I 

Bairstow, Of the Father’s Love; G, 15e, TE 

New Year Day (Name of Jesus) 

Yon, They Call Him Jesus; JF, 15c, II 

Dickinson, We Pause Beside the Door; G, 15c, I 
Christmas, I 

Luther-Bach- Stoessel, Christmas Anthem; CCB, Gey TT 
Baird, Ancient Carel of the Shepherds; Wk, 15¢, 1G 
Epiphany 

Cornelius, Kings and the Star; Wk, 15c, I 
Rheinberger, All They of Saba Shall Ces S59¢, ol 
Epiphany, I 

MacFarlane, Light of the World, We H Ch, 26c, ut 
Beethoven, Let Your Light So Shine; za the (SAB) I 
Transfiguration 

Noble, Lord of the Worlds Above; Gal, 16c, II 
Christiansen, Dayspring of Eternity; A, 14c, II 
Septuagesima 

Mendelssohn, All Men All Things; S, 20c, III 
Morgan, Go Not Far From Me; GH, 15c, II 
Sexagesima 

Clokey, Treasures in Heaven; CCB, 12c, I 
Rouen-Brown, Only Begotten Word; G, 12c, II 
Quinquagesima 

Rhode, Though I Speak With the Tongues; D, 12c, IT 
Whitmer, Take Up Therefore Thy Cross; APS, 15c, II 


Choirmasters Review 


Antiphons, Dickinson 

Clarence Dickinson presents here 44 fine settings of 
music and words for devotional use. This book is worth 
much study. Sources of the music are mostly well estab- 
lished and classic artists with some by the original Clar- 
ence Dickinson who belongs in that class too. H. 
Gray, pub., $2; anthems sold separately also. The book is 
arranged for the Church Year. 
Christmas with Birchard’s 

Five of the C. C. Birchard publications deserve special 
mention to those who are planning fine Christmas pro- 
grams. They are: 

The Virgin’s Lullaby, Hokanson-Luvaas, l6c 

Behold a Rose of Beauty, Reissiger-Luvaas, 12c 

On the Mountain, Silesian-Luvaas, 16c 

Come, Christians, Sing, Tatton, 12c 

Slumber Sweetly, Chapman, 12c (Unison) 

Each has its own beauty and devotional atmosphere; 
space forbids more comment, but their study is worthwhile. 


(Please turn to Page 108) 


P 


Page One hundred-seven 


Sing We Noel, French-Gaul 

This French Carol is most richly set up for the average 
choir. True musicianship has made an unpretentious yet 
stirring thing of this music. Ditson, pub., 12c. 
The Kings and the Star, Cornelius 

Baritone solo atop the “Morning Star’ Chorale can- 
Ae fail ae inspire the Epiphany worshippers. Witmark, 
pu 
Jesus ee in the Manger, James 


Christmas Anthem with a rich text. Not too much 


work; but worth all you can give it. Gray, pub., 15c. 
Luther in Two Anthems 
1. Christmas Anthem, Luther, Bach, Stoessel; Pub. 


© (CS Birchard). 15¢, 
Sanctus, Luther- Dickinson; Pub. H. W. Gray, 1é6c. 

Both skilfully put together, someone is reviving some of 

the finest of music here, Moderate difficulty. 
Roksy Writes 
. Daughter of Zion, Advent Introit or General Use 
Anthem by Joseph Clokey; Presser, pub., 10c; 
Easy. 

2. Let Hearts Awaken, Morning Anthem based on 
pies Melody by Joseph Clokey; Gray Co., 
pu 15¢c 

3. Te Deum, setting of moderate difficulty of this great 
Church Hymn by Joseph Clokey; J. Fischer, pub., 
20c. 

4. Treasures in Heaven, Stewardship or general anthem 
of ease for average choir, Joseph Clokey on a 
Scriptural Text. See elsewhere this issue. Pub., 
Cs Birchard, 2c: 

Christmas In The “Old Stand- By” Lists 
Vigil, Christiansen; Augsburg Pub. 
Beside Thy Cradle, Bach; Kjos Pub. 
Six Ancient Carol Tunes, Lester; Gamble Hinged 
Rejoice Ye Christians, Schroter ; ‘Hall McCreary 
Sleep of the Child Jesus, Gevaert, Ditson 
Choruses from “The Messiah,”’ Handel; ‘Many Pub. 
Shepherd’s Vigil, Edmundson ; ie Fischer 
Fairest of Roses, Christiansen; Augsburg 
Abide With Me, Barnes 

Devotional setting in short cantata form, of well known 
hymn text. Moderate difficulty. J. Fischer Pub., 35c. 
Canticle of the Sun, Beach 

Mrs. H. H. A. Beach uses with elaboration and good 
musicianship the text of St. Francis in this Cantata; much 
training required. Arthur P. Schmidt, pub., 75c. 


The Star Review 


Angell—I Heard the Voice; CCB, 
Archangelsky—O Light Divine: D, ae \TTBB), PE 
Attwood—Teach Me O Lord; S, 12c, eee il 


Bach—Beside Thy Cradle (Christmas) i. 106; fT 
Bach—Glory to God (Christmas); Wd, 15c, III 
Bach—King of Heaven; E, 50c, III 

Bach—Now Thank We Ali Our God; G, 15c, 


Bach-Morgan—Oh Lord We Worship ee ceB, 10c, I 
Bach—Song of the Pilgrim; A, 10c, 

Bach—When We Look to Heaven; WH, 12c, (SAB) II 
Baird—Ancient Carol of Shepherds ; Wk, 15¢, it 
Balakireff-Gnotov—-Communion ; Wk. 12c, it 
Barnes—Abide With Me; JF, ba II 

Basque—O Bethlehem; Wa, 

Beach—Pax Nobiscum ; G, ee a ae for SSA 
Beethoven-Mueller—Let Your Light So Shine; S, 10c, I 


Beethoven—Nature’s Praise of God; Fl, 12c, (SAB) I 
Berlioz—Farewell of Shepherds; K, 18c, II 
Bingham—Immortal Love; JF, 18c, III 
Bornschein—Give Us Thy Peace; Wd, 15c, I 
Bortnianski—Prayer for Wisdom; Wd, 12c, I 
Buchanan—Old_ Chester (Psalm 14); TF, 16c, ine 
Buszin—Fear Not the Foe; Con, 5c, I 
Chapman—Slumber Sweetly ; CCB, i2c, I (Unison) 
Christiansen—Life in God; "A, 12¢, I 

Christiansen— Wondrous Things the Lord; A, 20c, II 
€lokey—Daughter of Zion; P, 10c, I 

Clokey—Let Hearts Awaken; G, 15c, iE 

Clokey—Te Deum; JF, 20c, an 

Clokey—Treasures ‘in Heaven; CCB “12¢,1 

Colossi e Lay lon dt Up Your Heads; G, 15c, (SAB) 


Conley-Reichel—Dim the Harbor Lights; e 15c, I 
Cornelius—Kings and the Star; Wk, 15c, 
Danish—Come Now ’Neath Jesus Cross; BMI, Zouk 
Dickey—Carol of the Children; G, 15c, 
Dickinson—Antiphons; G, $2, I (44 anthems) 
d’Indy—Dawn Is Slowly Breaking; D, 10c, III 
Eckman-Runkel—Rejoice and Sing; Wk, Te, Lh 
Ender—O Valiant Hearts; G, 5c, I 
English-Davis—Let All Things Now Living; E, 16c, II 
Barr-——Like as a Hart; P, 12c, I 

Franck- Sowerby—Bow Down Thine Hace Se docwell 
Franck-Runkel—O Lord Most Holy; D, 15c, (SAB) II 
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French-Wasner—Angels We Have Heard; 22 Fig TE aed 
French-Davis—Let All Mortal Flesh; Wd, 5c, ELE } 
French-Marryott—Naught Is So Sweet ; ¢,7 16c, LE 
French-Guenther—Noel; G, 16c, (SSA) I 


Gadsby—Blessed Be the Name; D, 
Gadsby—I Will Lay Me Down; D, 10c, I 


Gaul—Washington’s Monday Morning Prayer; JF, 16c, 1. 
Gillette—Rise Up Shepherd; K, 10c, I 

Gillette—When Christ Was Born of Mary; ry 15c, If 
Goldsworthy—Very Merry Christmas; JF; II 
Handel—Deck Thyself My Soul; Wk, a “S8A) II 
Handel—Thanks Be to_ Thee (Unison) ; Py bere 
Hokanson—Away in a Manger; Su, 12¢, I 
Hokanson—Virgin’s Lullaby; CCB, 16c, i 
Holler—Loving Savior; G, 15c, (Unison) I 

Howe—Hymn to the Trinity ; G, 18c, II 

James—Jesus Lying in the Manger; Ve 1Sce00 
Jennings—Springs in the Desert; G, 16c, II 
Johnson—Carol of the Sheep Fold; K, Leo II 
Johnson—Thy Blessings Father ; Gal, ‘15c, I 

Jones—Out of the Deep; D, 10c, I 

Jones-Stock—The Victory pies; Dy a25e3 2 * 
Keating—Thy God Reigneth; 60c, I 
Kunkle-Hanke—Scandinavian cise HM, 25c, I 
LaForge—121st Psalm; P, 15c, II 

Lamont—I Heard the Bells on ‘Christmas Day.; K,-16cma3 
Lefebure—Hymn to the Godhead; G, 15c, II 
Lester—Six Ancient Carol Tunes; GH, 15c, I 
Lindeman-Lundquist—Built on a Rock; D, ae sof 
Lockwood—Lullaby for Christmas; K, 12c. 
Luther-Bach-Stoessel—Christmas Anthem CCB, 15¢;3RE 
Luther-Dickinson—Sanctus; G, 1 

Luvaas—O Sing Unto Him; ecb, ihe: ie 

Luvaas—-Who Trusts in God; 8 15c, aid ¢ 

Mac Dougall— Yuletide Carol; wi. 15¢, ie 
MacFarlane-—Winds Thru the Olive Trees; S, l6c, I 
McCollin—All My Heart This Night; JF, 16c, II 
Malin—All Thy Works Shall Give Thanks; Wd, 15c, If 
Malin—Let All the World in Every Corner; CCB, 15e, ~ 
Marryott—Behold a Simple Babe; Su, 12c, I 
Marryott—Hosanna Blessed Is He; D,. 15c, II 
Marryott—Searching Carol; G, 16c, (SSA) I 
Martin—King of Love My Shepherd Is; CF, 15c, II 
Mendelssohn-Clokey—Day of Rest; CCB, 12c, 
Mendelssohn—-There Shall a Star from Jacob; K, 15c, } 
Morgan—Go Not Far From Me; GH, 15c, II 
Mueller—God of Light; S, 12c, II 

Noble—Come O Thou Traveller; P, 8c, II 
Noble—Lord of the Worlds Above; Gal, 16c, II 
Noble—O Little Town of Bethlehem; G, 16¢, I 

Ne eres -Luvaas—I Laid Me Down to Sleep ; Wk, 18¢! 


Palestrina—Come, Let Us ‘Worship; G, 8c, I 
Palmer—Praise Ye the Lord; ce 10c, ik 
Peery—Evening Hymn; Wk, 1l5c, I 
Peery—Glory to ‘God (Christmas) ; Wk, $1, II 
Provencal-Gaul—Three Men Trudging ; Dy 15c, II 
Prutting—Behold Praise Ye the Lord; Ss: 16c, II 
Reissiger-Luvaas—Behold a Rose of Beauty ; CCB ,-12¢3= 
Richter—Come Unto Me; Wd, l5c, II 

Roberts—God of Our Father; P, 12c, II 
Roberts—Jesu, Priceless Treasure; G, 15c, (SA) I 
Rogers—Behold God Is My Salvation; D, 15c, II 
Russian-Sanford—Song of Praise; G, 16c, I 


Saint-Saens—I Believe O Lord; G, 15c, I 
Schimmerling—Te Deum; G, 75c, II 
Schmutz—Christmas Bells; Su, 16c, II 


Scholin—Let Not Your Heart; Hu, 1l6c, I 
Scholin-Riegger—God Is a Spirit; Fl, i2c, I (SAB) 
Schubert-Saar—Glory to the Almighty; FS, 15c, II 
Shure—Mother Dear; D, 15c, I 

Shure—Sheep Lay White All “Around : JF, 18c, III 
Silesian-Luvaas—On the Mountain; CCB, l6c, I 
Snow—Benedictus Es Domine; Wd, 15c, II 


Snow—Blessed Is the Man That Feareth the Lord; D® 


20c, IT 
Snow—Lord Is In His Holy Temple; D, 15c, II 
Snow—Te Deum in F; D, 20c, II 
Snow—With God; D, 15c. I 
Spross—He Shall Come Down Like Rain; P, 15c, II 
may aioe Schneider Gredree of the Heavenly Father; FI 

a 

Sweelinck—Psalm 96; MP, 15c, III 
Tallis—If Ye Love Me; Su, 10c, II 
Tatton—Come, Christians, Sing; CCB, 12c, I 
Thiman—O God of Bethel; G, 16c, I 
Thompson—What of the Night; G, 16c, II 
Tweedy—Sweet Is the Work; G, 16c, (SAB) II 
Tyrolian-Wasner—Shepherds Quickly thie i 10e, I 
Ukrainian-Koshetz—Praise the Lord; Wk, + TE 
Wentzell—Ancient Benedictus; JF, 15 ec, ir 
Wesley-Holler—Lead Me Lord; G, 12c; (SAB) I 
Whitmer—Take Up Theréfore Thy Cross; APS, 15c, II 
Williams—Grace Be to You; G, 25c, II 
Work—Sing O Heavens; GH, 15c, II 


i 


i 


PACIFIC LUTHERAN 
THEOL OGICAL SEMINAGRE . 
t [BRA RY, 


Ysa e 
isconsin. 


ee ee 
ee errs So SR RE SG a 


“SURSUM CORDA 


“Lift Up Your Hearts” 


A Journal Published in the interest AH true Christian Worship through Music and Liturgics. 
Published Quarterly at 


/ Elkhorn, Wis. 
a CLARENCE B. LUND, Managing Editor 


NKLE, ae hi d Li AeSOCIArE 
S)WARD R. et Be ip and Liturgics 
{ ow MER R. HANK Charen Music Practice 
EREDERICR M. oe Church Music Theory 
EPARTMENTAL EDITORS 
HENRY F. SEIBERT, The Ad and Organists 
ROBERT N. ‘PEA ene Las Choirs 
WILL TAM. STRENG, Wormer, Education 
LEONARD Vv. DOWNIN G, Art and Architecture 
GUNNAR ROSENDAL, Foreign Correspondent 
GEORGE JACOBSEN and JACK BRELLENTHIN, Circulation and Office 


DECEMBER, 1944 


Subscription Rates: 
$1.50 per year 
In groups of five 
$1 per year each 
Single copy 50c 


JOL. VI NO. 4 


the Carol Service 
aderal Lee Whittlesey 


Christmas! There 
is wonder in that 
word. Wonder that a 


| King of All. Won- 
| der that heaven and 
| earth, angels, men, 
»and beasts stopped 
-in their ceaseless 
rounds to note a 


mere infant in far off 
Bethlehem. Wonder 


nat after lingering years, we will cele- 
brate His birth. 

| Christmas! There is eagerness in that 
vord. We see it on the face of the mother 
ts she prepares for her family’s joy. We 
hear it in the voices of the children as 
they play and plan. We feel it in the very 
irispness of December's air. 

) Christmas! We think of others when we 
vhink of Christmas. There are loved ones 
with whom we will be joyful as we cele- 
Ercite His birth. There are friends we will 
see again and greet in His Name with a 
wish for a ‘Merry Christmas.” We know 
we will find our greatest satisfaction at 
this holiday time when our thoughts are 
all for others. 


Christmas is the holy day of the com- 
mon folk. It ever has been a time of 
piety and a time of hilarity;-a time of 
music and a time of mirth. Christmas, 
we hail thee again—The festival of Christ 
—a day of Christian Joy! 


‘Music Mirrors Life.’’ We find that in 
music all the moods of the festal season 
have been expressed. Both in the com- 
posed songs of the musician and in the 
spontaneous utterances of the folk-writers, 
the feelings of the people will be found. 
At Christmas we want to give voice to 
the inspired seasonal compositions of the 
great Masters, but we also want to give 
utterance to the simple song of the com- 
mon folk—the Christmas carol. 

Arranging a suitable program of an- 
thems and carols is a responsibility which 
laces each director as the holiday ap- 
proaches. The difficulty is not because 
of a dearth of materials, for quite the 
opposite is the case. The problem rises 
from the desire to have the music present- 
ed in some form which is logical, inter- 
esting, and artistically, and spiritually 
satisfying. If the reader is like the writer, 
he does not like heterogeneous programs; 
programs which are collections but not 
selections. 

After trying many kinds of carol serv- 
ices, 1am now committed to what, for me, 
is the most satisfactory form, a service 
which is built around the various scenes, 
persons and ideas of Christmas with ap- 
propriate scripture, poems and _ songs. 
(No claim to originality is made for this 
form—I only say it is an effective way of 
presenting Christmas Music.) 

To show how this plan works out, it 
may be well to examine the following 
Candlelight Carol Service.sung at the 
Church of the Covenant, Erie, Pennsyl- 
vania, December 19, 1943: 
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ORGAN PREPARATION— 


Tidings Of JOy-.---c-e-cosestesssneceesrsenecnseneeece Bach-Clokey 
A Lovely Rose Is Blooming...-.-..------0---eeee2- Brahms 
Nativity Song spooceecgetmsbtstaseesranr=-etfeconeeeeovg DANCE 
Offertory for the Christmas Season..........----.-- Barrett 


LIGHTING OF THE CANDLES 
PROCESSIONAL OF THE CHOIRS 
Glad Tidings 
CAROL CHOIR— : 
We Bring You Glad Tidings..........-- Bohemian Carol 
Arr, Salama (Schirmer) 
COVENANT CHOIR— 
Godels = Wate W Svar e see Kastalsky (J. Fischer) 
The Inn at Bethlehem 
LADIES OF THE COVENANT and YOUNG 
PEOPLE'S CHOIRS— 
The Inn at Bethlehem. ........2.-:.-+-.<--- Tyrolean Carol 
Arr. Dickinson (Gray) 
The Little Town 
GIRL, BOY and JUNIOR CHOIRS— 
Still Grows the Evening..............-.--- Bohemian Carol 
Arr. Dickinson (Gray) 
The Star 
COVENANT and YOUNG PEOPLE'S CHOIRS— ; 
Behold that Star............ cert tae Ne Ae Negro Spiritual] 
Arr. Burleigh (Ricordi) 
The Angels 
FIVE CHOIRS— 
When the Sun Had Sunk.............--.--..--- Ancient Noe} 
Arr, Knight (Schirmer) 


The Shepherds 


GIRL CHOIR— 

AS Chinese ‘Christmas Carol -sn.cic5--- Wiant (Gray) 
COVENANT CHOIR— 

Shepherd's Christmas Song........-------+ Austrian Song 


Arr. Dickinson (Gray) 
The Children at the Manger 
CAROL and JUNIOR CHOIRS— 
Now Every Child that Dwells on Earth...........0... 
eS TINGS 5 3 eS oN Oo ee Farjeon (Oxford) 
GIRL and BOY CHOIRS— 
Brincua, Loren Jeannette:..1cssceee French Carol 
Arr, Nunn (E. C. Schirmer) 
The Tender Mercy of God 
COVENANT CHOIR— 


I Wonder as I Wandev.............-.- Appalachian Carol 
Arr. Niles (Schirmer) 
The Holy Babe 
GIRL and BOY CHOIRS— 
hes latin |OSUS see. setae eee Yon (J, Fischer) 


‘Tis Christmas Again 
COVENANT CHOIR— 
Dullaby on- Christmas Eve. .u.se.t Christiansen 


(Augsburg) 

Christmas Prayer 

GIRL, BOY and JUNIOR CHOIRS— 
Lightly, Lightly Bells Are Pealing....Moravian Carol 


Arr. Lockwood (Gray) 
Silent Night 


A few notes about this service. We do 
not carry candles in Processional, There 
is always the fear and possibility of fire. 
As an alternate, we have members of the 
Boy Choir light the candles that are in 
four, seven-branch candle holders. They 
make a ceremonial of the lighting and do 
it with great dignity. The assistant min- 
ister reads appropriate Scripture passages 
or poems preceding each subject in the 
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service. The children used the beautif 
Moravian Carol “Lightly, Lightly Bells areg\ip 
Pealing” before and through the pastor 
“Christmas Prayer’ and benediction. Them 
Service concluded with the Choirs ali 
humming “Silent Night.” ~ Te 
The Choirs’ ages are as follows: Carag, 
5, 6, 7; Junior 8, 9, 10; Boy 11, 12, 7 if 
Girl 11, 12, 13; Young People 14, 15, 16g" 
Covenant 17 up. i 
The subjects and materials used w 
vary year after year, but the general form; 
will remain constant. This will allow amu , 
ple room for variety, but will keep cons 
tinuity and unity. y 
The tenderest season of the years is 
near. Weary people need what the hearth 
warming Christmas songs can give, cf}! 
revival of belief in the simple, righteous, 
Christ-like way of life. May the Christmasg 
music we use this year be blessed te 


this end. > 
“Lightly, lightly bells are pealing, 4 ? 
Brightly, brightly, shine the stars above, 3 rl 
Angel choirs His Name revealing, a EF 
Prince of Peace and Lord of Love.” by 
1h 
ers h h 1 
Heinric cnuetz 2 
i 
Brief Sketch by Elmer Hanke ‘hs 


Heinrich Schuetz (1585-1672) was the 
most important German composer before§ 
J. S. Bach whose birth he ante-dated by : 
exactly one hundred years. Known. as 
the father of modern German musich. 
Schuetz's works are the first German cre. 
ation which assimilated rather thar} 
yielded to Italian influence. He studied i 
Italy and made several trips to that domiif; 
nant musical center of the time. Operaf, 
was in its beginnings; Schuetz composeo , 
the first opera to German text: a iranslo ' 
tion of Rinuccini’s Dafne. But his truly 
significant contribution to the stream of 
musical developent followed elsewhere. f) 


Schuetz championed Martin Luther's 
chorale as the basis for art creation rele4! 
gating the folksong to a secondary role. Sof 
mightily strove he and his fellow northerri 
contemporaries that the Italian tide, which 
had suffused Germany and the Nether 
lands for over a century, was turned back! 
— back upon its source. There is suppor! 
for the view that the Roman Palestrina’s# 
“Golden Age of Catholic Music” was poss 
sible only through the breaking of poly} 
phonic bonds by the chorale: the freed 

(Continued on Page 117) 
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K BERT N. PEARSON, 
Editor of SURSUM CORDA'S Dept. on 
ifunior Choir. 
ait has been rightly 
fid that “the church 
eds the child.” We 
Bonder if the church 
Mis stressed the 
aitlue of the musical 
fogram as an edu- 
Gttional organization 
@hold the child =| 
{It has been my ob- 
mrvation that in the 
lspartment of Church Music, with few 
®xceptions, the musical development of 
tie child has been delegated to some 
Iwilling” soul who has had little train- 
‘ig for the work. 
« Our children are sensitive to the choice 
p music and the manner in which it is 
Sing. They have developed a fine sense 
‘f appreciation from the radio and their 
tublic school systems. Our Directors of 
lnildren’s choirs should familiarize them- 
slves with the best of church music and 
oecialize in that. 
HE PROCEDURE 
‘The first suggestion consists of two 
rords: WORK and PRAY. Approach the 
ask of gathering your children with a 
beling of confidence that the Lord will 
‘dd His blessing according to the measure 
£ your leaning on Him. 
' There is a NEED for Junior Choir work 
a any congregation. The music of your 
ture choir and church is dependent upon 


300k Review 


THE ALTAR GUILD. By David Menges. 

The Muhlenberg Press, Philadelphia, 
1944; 47 pages, paper cover, price 40 
cents. 

One's first impression may be, "Another 
altar guild manual?” Since two for Luth- 
sran use were published in 1941; one by 
he Lutheran Book Concern (Wartburg 
ress), the other by Ernst Kaufmann, Inc., 
New York. The latter has recently gone 
nto its second printing, and the new one 
sy Pastor Menges has little new to offer, 


she Childrens Choir: Educational Organization 


it; it will reflect the amount of thought 
and work you put on your children of 
today. 

The need should be discussed with the 
pastor of the church and he will likely 
extend his approval. Do not leave any 
of the following details to others: 

Visit your Church School while it is in 
session, and personally talk with each 
class and pupil, with the help of the 
teacher. You will be surprised how many . 
children are interested. Write down their 
names, addresses, phone numbers in their 
presence. At the following rehearsal, be 
sure to follow up this interview by care- 
fully checking to see whether or not they 
came as promised. If they are absent, 
do not wait until the next Sunday, but 
call them by phone immediately, or call 
in person at their home. In that way you 
you can determine whether they were 
careless or sick. 

In most cases you will find the mother 
eager to support you; she will help the 
children feel that the church wants them 
in this work. They thus almost unknow- 
ingly become steady and faithful at the 
task. We should try at all times to make 
these Juniors recognize that the church 
expects them to be “faithful and loyal” to 
God and church. 

Like Luther, you can use your power 
and influence and your technical pro- 
ficency to make the music of the church 
an important factor in the life of the child. 

And through that, the church will find 
one potent way of holding the child to 

er. 


Next: The Mechanics of the Rehearsal. 


Yet this publication is commendable 
and for the most part trustworthy. The fact 
that within less than four years our hard- 
pressed publishers have seen fit to issue 
three Lutheran altar guild manuals indi- 
cates at least a growing interest in caring 
for the chancel of God properly. The 
interest, however, is not yet adequate to 
the need. 

Especially commendable features of this 
booklet (and these are the features not 
duplicated by the other two manuals) are 
directions — and good ones—for the 
decorations and decorum at Christ 
mas, harvest, and funerals. Would that 
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the author’s sensible admonitions were 
heeded. We can only hope that decorat- 
ing committees will be constrained less 
to wildness in the future, so that we shall 
not have our Christmas evergreens in 
church dangling with popcorn, trinkets, 
peppermint sticks, and whatnot, nor our 
chancels piled high with canned goods 
and prepared cereal packages at har- 
vest. We do, however, take issue with the 
statement that Christmas decorations (pre- 
sumably the creche, or manger, too) 
should be removed before the Feast of 
the Epiphany. Percy Dearmer’s ‘Parson's 
Handbook” is likely the best authority, 
and we refer the interested reader to page 
445 of that excellent work. 

While we are expressing mild regrets, we 
shall include the following: page 8, that 
he should recommend two retables, or 


Christian Worship: 1st in 


WILLIAM STRENG, 
Editor of Sursum Corda’s Dept. of Wor- 
ship Education. 


Worship and teach- 
ing are complemen- 
tary functions of the 
church. When one is 
stressed at the ex- 
pense of the other the 
life of the church 
lacks unity and com- 
pleteness. 


Without sacrificing 
any of her teaching 
ministry the time has come that the 
church give more thorough and thought 
ful attention to her worship life. Every 
improvement in parish education or any 
sphere of church work ought to be accom- 
panied by a corresponding advance in 
the worship of those who have been 
taught. 


To promote increased and intelligent 
worship, private and public, is a God- 
pleasing venture. If we expect spiritual 
results from worship we must see to it 
that those who worship do so intelligently 
and devoutly, for the surest way to re- 
vitalize the church today is to give back 
to its members the spirit of true worship. 

History proves that the church paid 
attention to her forms of worship espe- 
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even one; page 13, that the error of “THi 
instead of the proper “IHC” should be peg iis 
petuated; and that cottas should be aq ; 
sumed as correct (page 17). Regarding” 
cottas, Dearmer writes, “Indeed, to th p 
credit to our fellow-Christians on the comp? 
tinent it must be said that they are grad 
ally discarding .. . that most inadequatg® 
garment the cotta’ ‘(page 128, op. cit. . no 
should be honest surplices instead. fA 
Finally, we wish American Lutheran: 
would get together and make up them, 
minds what the proper liturgical colors ard; 
for such festivals and seasons as Holy Irfy 
nocents, St. Mary Magdalene, All Saintsi,; 
Day, the Epiphanytide, and the pre-Lerfs 
ten Sundays. To date there is no unanin jy 
ity; maybe we shall fall back on “locc#y 
usage” in medieval fashion.—H. R. K. — 


Series 


cially in the days of spiritual growth} 
When liturgical forms were abandonec?: 
rationalism entered. Hence, this subjecf! 
belongs not to the periphery of the Chrisf® 
tian life but to its very center. . 
When worship is at a low ebb cf 
Means of Grace are not valued as highh 
as they ought to be. The church of tha! 
early Christians, of St. Augustine, of & 
Bernard, of Martin Luther, knew nothinep" 
of a main Sunday service without tha 
Lord's Supper. Professor Herman Sasse€®* 
of Erlangen University has said that wef" 
need not expect a revival in the Lutheran}. 
Church until we restore the Sacrament tof 
its historic place in the service. : 
A true spirit of worship is essential fod! 
the Christian life and all Christian im 
struction should nurture this spirit. N 
When spiritual chaos reigned amonch 
the chosen nation of the Old Testame 
we read repeatedly, ‘And they destroyec} 
their altars.” But when they returned tcf! 
God the writers of Holy Writ add, “Ancfi 
they built altars unto the Lord.” Whof, 
hath ears to hear, let him hear. t 


FUNDAMENTAL PRINCIPLES OF 
CHRISTIAN WORSHIP 
Worship is something eternal. Befor¢ 
times. we consider the outward forms 
essential. They are not. , Worship is now 
“going through a service.’ : 
Worship is something external. Before 


creation of the world cherubim and sera} 


ange th 


a > 


‘tim worshiped God; we find worship in 
radise as Adam and Eve walk and talk 
ith God; we can trace its development 
eyough the Scriptures. And we still hear 
ij it in the New Jerusalem as depicted by 
i, John (Rev. 20). 
“@Christian worship may be defined as 
“mmunion with God, It is man’s high- 
Gt aspiration and can be accomplished 
jly through faith. 
Faith, of course, is a gift of God's grace; 
nce the sacramental part and character 
7 worship which conveys to man the gift 
® grace through faith. Since faith is 
Wctive from the moment of its inception 
te have also the sacrificial part of wor- 
hip in which the worshiper offers to God 
@onor, reverence, and gifts. The human 
Ind divine, the sacrificial and sacra- 
ental must be clearly distinguished but 
$2ver separated. We receive far more 
jan we give. 
i The forms of worship are called liturgy. 
THERAN WORSHIP 
>» DISTINCTIVE 
a The differences in doctrine among vari- 
Jus communions may not always be evi- 
lent in the private lives of their members, 
ut they will appear in the public worship 
if their congregations. Doctrines and 
rinciples of worship are proclaimed not 
nly from the pulpit, but also from the 
ltar, from the pew, from the organ bench 
nd choir loft. Note the absence of sacra- 
aents in Quaker worship, lack of congre- 
tational participation in Roman Mass. 
|The Roman (and to a lesser degree the 
3reek) liturgy is characterized largely by 
ne human, the sacrificial element. God is 
till to be appeased, the service centers 


)CHUETZ (Con. from Page 114) 

fpirit of singing congregations. 

The organ playing and composing of 
3uxtehude inspired the great Bach. From 
he simple dignity of the cantatas and 
sratorios of Schuetz in their stress upon 
sutheran chorale style traces direct se- 
quence into the marvelous choral works 
o Bach. Among those of Schuetz are: 
[he Seven Words of Jesus Christ, Story 
of the Resurrection and anticipating the 
eipzig cantor, Passion of St. Matthew and 
Christmas Oratorio. 


around the work of man. 

With reference to the Roman Mass, Dr. 
Rock, an eminent Roman Catholic divine, 
says: “In the performance of this sacred 
service no office is assigned to the people. 
The sacrifice is offered up by the priest 
in their name and on their behalf. The 


whole action is between God and the 


priest. So far is it from being necessary 
that the people shall understand the lan- 
guage of the sacrifice, that they are not 
allowed even to hear the most important 
and solemn part of it. ... They do not 
act, they do not say the prayers of the 
priest, they have nothing to do with the 
actual performance of the Holy Sacrifice” 
(Hierorgia 1:34). 

Many non-Lutheran Protestant churches 
also tend to emphasize the human side — 
not to appease God, but to offer Him their 
service, 

Lutheran worship is based upon the 
sacramental element, We gather to wor- 
ship primarily to receive the gifts of God, 
secondarily to give Him our praise and 
adoration and homage. 

Pastor and people enter the Holy of 
Holies and commune with God. That 
cardinal principle, a part of the New Tes- 
tament and rediscovered in the Lutheran 
Reformation, the universal priesthood of 
all believers, is a distinctive part of our 
worship. 

Is this difference a mere technicality? 
Listen to Jesus tell the Parable of the 
Pharisee and Publican. All men, regard- 
less of their religious confession, are fol- 
lowers of one or the other. The Publican 
worshiped a living God, a just God, a 
kind God. And he went home “justified.” 


ORDER CHRISTMAS MUSIC NOW 


For music on approval, address: 


SURSUM CORDA, Elkhorn, Wisconsin 


Page 117 


Sarl 
NO IES 


COMES CHRISTMAS 

The Christ Child is the inspiration. for 
more song, than the Christ at any oiher 
age, if you can separate His effects in 
that way. Be sure to do a great deal of 
singing this year; the world has great 
need for it. Sing on the streets, in homes ot 
shutins and the unfortunate; sing for the 
sick; and sing for God Whose season 
this is. Sing for the nations, United and 
enemy both. Sing the corols of a hund- 
red peoples and pray again for ‘peace 


on earth”. 
Se keke 
VOL. VI MAKES WAY! 

Finishing another volume of SURSUM 
CORDA, this editor does so gladly. It is 
easy to understand that frame of mind 
when a glance at the Editorial List on 
Page 113 announces so many illustrious 
additions to the staff. 

We can assure our readers that great 
things are ahead. We can hardly wait! 
we oO ook 
POINT AND COUNTERPOINT 

H. R. Kunkle 


From somewhere in the European thea- 
ter of war a young American soldier wrote 
home that a former pastor of his had more 
influence upon his life than any other per- 
son. That was rich praise, for he is a splen- 
did young Christian. The point for SUR- 
SUM CORDA readers is that the chief 
point of contact between that young man 
and the pastor occurred during the years 
when the soldier-atpresent was a lad 
singing in a boys’ choir in a small town 
Lutheran church. The pastor was the 
director. An inclination for music was 
thus turned into a love for it, and along 
with that, a-deep love for the worship 
of God. That particular boys’ choir did 
reasonably good work, but never was an 
outstanding musical success. Yet it is 
evident now that it did a great deal more 
than perk up the interest of the congrega- 
tion now and then and provide some ‘'spe- 
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cial music.” It taught this lad, and m f 
doubt others to lesser degree, somethin? 
indefinable about the presence of thept 
Christ to whom they sang. rt 

We would not advocate taking a hope f 
less monotone (if there is such a thinc# 
into your choir, nor including boys why pH 
have no interest, intelligence, nor revex 
ence. On the other hand, it would be wea” 
to keep in mind that a vital function of of 
children’s choir—be it boys or girls cg” 
mixed —is to teach children to worship’ 
and serve their church. It is integratineg~* 
Keep this in mind, and you won't be si i 
discouraged if your youngsters flat and’ 
“fall down” on Sunday. a 


hah t 
IT HAPPENED HERE { 


cn 


By the way of comic relief to the ser: ; 
ousness of Sursum Corda, we offer th: f 
following list of ecclesiastical absurdities) 
all credited to Lutheran congregations i= 
this land of enlightenment. It isn’t s¥- 
comic if it happens in your church. W: ' 
regret to say none of these are imaginecf* 
they happened. a 


w 


* * *& BN 
ut 


The organist who played ‘’Moonligh! : 


Madonna” at a Bach choir festival. ; 


The city organist who offered “Donke | 
Serenade” from Grofe’s “Grand Canyoify 
Suite’ as a prelude, with the swing yy, 
“Intermezzo” thrown in later for gooupy 
measure. Then there was the villagify 
organist who played “Silver Thread, 
Among the Gold” during the service befy 
cause it was such a pretty tune. a 


The soloist at a church funeral wh 
sang the cowboy ballad, ‘Rounded Uj" 
in Glory.” ' 
| 

And then there are the organists wha, 
love to play “Ave Maria’. in Lutheran 
churches. q 


t 


The congregation which celebrated ar 
anniversary by having a huge birthday. 
cake at the head of the center aisle af. 
one of the services. The cake was cul : 
and each worshipper received a slice. 


we ES 


q 

Of the church that surrounded its altar 
and filled its chancel to overflowing with# 
stacks. of canned food and shreddecf: 
wheat boxes at harvest. , 


4 
i] 
; 
a} 


t i the inevitable Christmas pageant 
he congregation had two men inside a 
| lmel costume, bobbing down the aisle 
ir wise men atmosphere. 
aft The church which, on Easter, left the 
bnsecrated elements remaining from the 
Goring communion exposed in_ the 
@hancel so that anyone who could not 
jot there in the morning could come and 
pp themselves during the day. 
( Or the choir that insisted upon includ- 
ap stoles in their costumes. 
} And finally, the church which rigged up 
Bute young girls as acolyte-esses to light 
Jae altar candles—and that before the 
tianpower shortage. 
See 1k 
IYMN QUERIES 


“What hymns do you find most valu- 
Itble to you personally in worship?” 
iThose I know from memory, or partly 
from memory; I suppose because of early 
itssociations.” 
|The hymns mentioned could be de- 
Iscribed as “borderline hymns.” Not the 
*S;ery worst, yet not good enough to have 
jained admittance into any official Luth: 
pran church hymnal. We asked, ‘Would 
those tunes appeal to you if you heard 
hem simply as music, without childhood 
seligious associations?” The answer was 
x definite 'No.” 

’ We queried further, “Do hymns you do 
faot know from memory prove helpful in 
worship?’ The answer was “No,” but 
when we continued by asking, "Is that to 
large extent because you make no con- 
scious effort to follow and understand the 
words?’ the answer was a_ hesitant 
ayes.” 
_ The person with whom we were speak- 
ling is a college graduate with a modest 
musical education. His reactions are 
‘worth considering with the following 
propositions. What do you think? 

1. Select hymns carefully as to music 
‘and words. Teach them (or the best of 
them) to the children of the church, and 
if possible, to the adults as well, through 
‘auxiliary societies, or congregational re- 
hearsals. 

2. Are our present hymnals too volumi- 
nous, with too many hymns? Some of us 
might answer “Yes.” 

3. Should we use several or many sets 
of hymn words to a given tune?. From the 
standpoint of tune familiarity itself, some 


would say ‘Yes. From the standpoint of 
destroying unique association of tune with 
words— such as is the case with ‘The 
Star Spangled Banner,” for example — 
some would say “No.” 

4. Is too much stress laid upon tune 
and measure beat, thus obscuring the 
prayer and devotional value of hymns? 
If so, have we (and especially our hymnal 
compilers) unwisely ignored the appeal 
and worth of plain song hymns, which are 
simple, unison, of moderate range, and 
are free of measure beats, thus hightlight- 
ing the words? 

kg | ike 
PLACING THE ORGAN AND CHOIR 


“We gave considerable thought to the 
question, Where should the organ and 
choir be placed? The tendency of late, 
even among non-liturgical churches, has 
been to place the choir in the chancel. 
This has obvious advantages for a liturgi- 
cal service and for churches using a pro- 
cessional and recessional, which we do 
not. We finally decided to place the organ 
and choir in the rear balcony. This makes 
the music impersonal, free from the some- 
times distracting appearance and idiosyn- 
crasies of the singers. It subordinates the 
music to the worship and saves the sing- 
ers from the temptation to ‘concertize.’ In 
a chancel the choir is divided; it is im- 
possible so to place the console that the 
organist can see them all; if he wishes to 
direct with his hand (as he is especially 
likely to do in a cappella numbers), the 
movement of his hand is visible to the 
congregation. In a rear balcony the choir 
is together, grouped closely about the 
console, and the organist can direct with 
his hand without being seen. Moreover, in 
the music in which the people participate 
the choir supports them, singing with 
them instead of at them. Finally, in the 
spacious rear balcony there was far more 
room for the organ than in the chancel. 
Most organs housed in the chancel end 
are so crowded that the maintenance man 
needs to be an acrobat to get into the 
organ chamber; and many are divided, 
placed in chambers on either side, to the 
detriment of the ensemble effect.” 

—''We Build a Church.” Anonymous. 
Atlantic Monthly, January, 1943. 


(Note: There can be a difference of opin- 
ion regarding the placing of choir and 
organ, as was evidenced by the feature 
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article on the subject by Dr. Ulrich Leu- 
pold in the June, 1941, issue of Sursum 
Corda. Yet it is a fact that the above ex- 
cerpt represents the historic use which, if 
any position can be described as ‘Luth- 
eran,” is the one.) 


The Music In This 


Issue 


Life Up Your Heads, anthem for so- 
prano, alto and baritone, by Coleridge- 
Taylor, arranged by John Holler. Majestic 
setting for a part of the 24th Psalm, within 
reach of every choir. Good for any Sun- 
day, particularly in the Epiphany, Post 
Easter and Ascension season. Pub, H. W. 
Gray, 15c. 


Let All the *Vorld in Every Corner Sing. 
Mostly unison anthem for mixed voices, 
by Don Malin. Organ counterpoint most 
interesting feature, needs work. There 
should be a march tempo and clean 
enunciation throughout. May be used any 
Sunday, but effective especially in the 
Epiphany, Palm Sunday and Post Easter 
Season. Missionary occasions as well. 


Pub. C. C. Birchard, 15c, 


Thy Cross O Jesus Thou Didst Bear, 
an a capella Motet arranged by Matthew 
N. Lundquist for mixed voices. Here is 
music in the tradition of the church for 
the solemn season of Lent and the Pas- 
sion ahead. Skillfully woven the parts pre- 
sent no great difficulty and great oppor- 
tunities for worship lie before the users 
of this anthem. Pub. by Gamble Hinged 
Music Co., 16c. 


Choirmasters Review 


(Code Appears on Page 149) 


C. C. BIRCHARD’S CONSISTENTLY WELCOME 
In this place and in the hearts of our readers, give 
us more of the same that we have acclaimed before. 
Their supplements among us are happily received and 
there are other equally delightful things in the library. 
Here are some you MUST have: 
Luvaas, O Sing Unto Him (Easter and after); 15c. 
Luvaas, Sing Loud Hallelujah; 12c 
Jones, God Is a Spirit; 15c (A Must for Penetecost 
in general). 
Fickenscher, Lord Who Throughout These Forty Days 
(Lent) ; Bach, Come Holy Spirit; 10c 
GAMBLE HINGED CO. OFFERINGS 
The Chicago publishers, of interest to readers of 
Sursum Corda because of its generous supplement to 
our pages for more than a year, are bringing us interest- 
ing material for several occasions in the following 
anthems among others: 
Lester, Chorales for Lent with descants for solo ot 
child voices; substantial material every one; 15c. 


eee 


Page 120 


Lester, Chorales for Easter (two by Crueger, one tw 
Luther); 15c. : a 
Evans, Communion Chorales (four), rich handling cf 
voices in hymns mostly from hymn book sourcesy — 
good; 15c. & 
French-Gillette, O Sons and Draughters; for SATII 
and children this 15th century Easter Chorale; 15cp 

H. W. GRAY CO. IN STRIDE ! 
We have become used to the good things of the Gray 
Co, and almost take for granted that the review cop : 
will merit highest praise even before we examine t 
A look at any of them proves our first idea correciq 
Here is a suggested few for you: : + ‘ff 
We Love the Place O God, by Tertius Noble; th: 
place. Beautiful with the usual “Lift” in his writing © 


dean of organist-composers writes again lovingly of th] 


18c. 

The Whole Bright World Rejoices, an SAB arrange 
ment of an Easter Carol by Eugene Hill. Available als: 
in other arrangements; 15c. ‘ 

O Sorrow Deep, chorale from the organ works o 
Brahms, arranged by Winfred Douglas. For Good Fri 
day and) Easter Eve; 15c. . F 

God Watches Over All the World, unison choral: 
for these times, by Donald Kettring. Children o 
adults or both; 15c. ; ; 

Jesu. Whom Thy Children Love, unison anthem fo: 
children by Elliott Button; not new, therefore tried 
and found true; 10c. 1 e 
SIGHT READING FUN 

Carl W. Vandre has prepared five books for thi 
improvement of Sight Reading and has done a note: 
worthy job with them all. Called “The Song Boo 
With a Plan,” each book (price 50c each) entertain 
as it educates. They should be used in choirs wher 
note reading is a problem. A half hour here and ther 
with these books should prove very effective. For you" 
convenience we list them: 

“Two Part Sight Reading Fun.” 

“Sight Reading Fun for Changed Voices.” 

“Three Part Sight Reading Fun.” 

“S. A. B. Sight Reading Fun.” 

“Four Part Sight Reading Fun.” 

Pub. Handy Folio Music at 50c each. 


R. DEAN SHURE ANTHEMS FOR SSA 

The ‘Fifteen Classic Anthems and Responses’’ fox! 
women’s voices compiled and arranged by R. Dear 
Shure and published by Oliver Ditson Co., is sure t 
be a great seller. Here is fine writmg and easy flow 
ing harmony. The churchly content and dignity oe: 
each anthem is most satisfying. A great help to the 
female choirs of the church. Pub. Ditson; 60c. 


GRADUALS FOR THE CHURCH YEAR 

Pub. Concordia in the Liturgical Series for Church 
Choirs, these Graduals, Sentences for the Season and 
Sequence Hymns are a fine addition to our literature 
The introduction by Erwin Kurth and Walter E. Buszin 
is so well done as to merit separate publication fond 
wide distribution. These Graduals, unlike the late set- 
ting of Introits are not set to Plainsong, but to the 
Chant Settings “with which English speaking people 
are more familiar.”” This may or may not be wise 
Certainly someone should still set the Graduals for us, 
in Plainsong as well. But the material here presented 
is most acceptable nevertheless and Lutheran people! 
everywhere and many others as well, will appreciate the 
choir’s study of them for their sake and God’s. Pub 
Concordia; 75c. \\ 


EARLY AMERICAN PSALMODY SERIES : 

Annabel Morris Buchanan is doing a _ noteworth 
piece of work in the series of settings on Early Ameri-i 
can Melodies. of the church. Most recently published) 
are the “Old 124th” and ‘Dorset’ (Return O God off 
Love). Historical notes accompany the anthems. J.| 
Fisher and Bro., Publishers; 16c, each for SATB. 


OUTSTANDING AT DITSON’S! 

Ditson of Philadelphia sends us this time several grandl 
things for SATB, of which we mention three of the best} 
—all of them deserve first rate places and consistent use) 
in the church. 

How Living Are the Dead, by Frances McCollin, is an 
ambitious thing with some modern penning. Good text,; 
accompaniment and skillful drama in this music of ora-\MF 
torio proportions; 25c. 

Rejoice the Lord Is King, from the prolific Philip 
Kreckel is a long needed new setting for the well known} 
hymn poem. Use it for Easter and after; 15c. 

Today Did Christ Arise, Dutch carol tune arranged by 
Alfred Whitehead, is not new to the repertoire of many 
choirs, but we present it again with urgings for the com- 
ing season. The writing is for the average choir and is} 
bound to be an inspiration to all; 15c. 


Price 15 cents 
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~Bift Up Your Geads 
Short Festival Anthem for S.A.B. 


By 


S. COLERIDGE 


TAYLOR 


Arr. by JOHN HOLLER 


s for NOVELLO & CO., LIMITED: ZONDON 


JEW YORK: THE H.W.GRAY CO.,Inc., 


Agent 
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Copyright, 1938, by The H.W. Gray Co., Inc. 
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Compositions by 


DAVID McK. WILLIAMS 


Organist and Choirmaster of Saint Bartholomew’s Church, New York, N. Y 


CANTICLES AND SERVICES 
Credo. in Abed. oc ee ee Se 5 tha a nl eaias eae cam C.M.R. 803 
Venite in Ab. (Chant Form) 
Office of the Holy Communion in Ab 
Benedictus es, Domine in E minor 
Magnificat and Nunc Dimittis in Ab 
Glotia in’ Excelsis an Bobs. 00 fo in es aca a SE oe Po ese Bowe eee C. M. R. 1083 
Cantate Domino 


Deus Misereatur 
Benedicite, OmniaOpera in Bist 3: 


ANTHEMS 
Darest: Thou: Now; O'Soul 2.20 5 6 ae ee ae eae ee C.M.R. 846 
Praise God for All Things 
Christ in the Universe 
Sleep, O Sleep, Son Jesus (Christmas) 
King’s Highway, 
Whispers of Heavenly Death 
He Is Risen (Easter) 
Thou Art My Way, O Lord 
In the Year that King Uzziah Died 


CANTATA 


Piper and he Reed, The 


PAGEANTS 
Pageant of the Holy Nativity, The (Christmas) 
Vision of Bartholomew, The (In collaboration with Leonard Young) 


SACRED SONG 
Lullaby of the Madonna (Christmas) (Low Voice) 


Fairest Lord Jesus (Hildach) 
Pilgrim’s.Song (Tschaikowsky) . . . 


HYMNS 
Wings of the Morning...._.. S. H..30  .05 Our Glowing Praise to Thee. S.H. 38 


© 


THE H .W. GRAY CO., 159 EAST 48th ST., NEW YORK, N. Y. 
: AGENTS FOR NOVELLO & CO., LTD. 


Compositions by 
JOHN HOLLER 


MIXED 
(For S.A.T.B. unless otherwise noted) 
Invitatory Antiphons with Original Chants for the Venite 
» He Comes With Clouds Descending. (Advent) 
Jesu, Joy of Man’s Desiring. (Bach) 
Blessed Are The Pure in Heart (Bourke) 
Jesus, Meek and Gentle 
Lead Me, Lord. (S.A.B.) (Wesley) 
He Was Crucified. (Crucifixius) (Bach) 
Benedictus es, Domine in B flat. 
O Saviour Sweet. (S.A.B.) (Bach- Dickinson) — 
Lord of Our Life. (S.A.B.) (Flemming) 
Jesu, Joy of Man’s Desiring. (S.A.B.) (Bach) .... 
Come, Dearest Lord. (Bach) - 
Great and Mighty Wonder, A. (Christmas) 
King’s Highway, The. (S.A.B.) (Williams) 
Send Out Thy Spirit. (Schuetky) 
Life Up Your Heads. (S.A.B.) Pein) 
Now Thank We All Our God. (Bach) 
Saviour, Like a Shepherd. eas Bs 
We Adore Thee. (Palestrina) ..... 


JUNIOR CHOIR OR WOMEN’S VOICES 

Jesus, Meek and Gentle. (Unison or Two-Part) ...................... 

Now Thank We All Our God. (S.S.) (Bach) 

Children of the Heavenly King. (S.S.) (Purcell) 

Saviour, Like a Shepherd. (S.S. or S.A.) (Gluck) 

Tarry With Me, O My Saviour, (S.S.)_ (Baldwin) 

Jesus Lying in the Manger. (S.S.) (Bach) (Christmas) .................. 

There’s a Friend for Little Children. (Unison) 

O Christ, the Heaven’s. (Unison or Two-Part) (Bach) (Easter) ........C. 

Rejoice, Ye Pure in Heart. (Unison or Two-Part) (Bach) .............. 
' Bless the Lord, (Unison or Two-Part) (Ippolitof-Ivanof) 

Lead Us, Heavenly Father. (Unison) 

Jesu, Joy of Man’s Desiring. (Sean, or Unison) (Bach) 

Hfesus Calls Us. (S.A.) (Mozart) ... 

Our Shepherd. (Unison) 


MEN’S VOICES 
Angels From the Realms. (T.T.B.B.) (Banks) ser ceame Sree ee ee 
© Gladsome: Light. (T.T.B.B.) (Sullivan) Bt Oe ehes Fyre 


DRDDNAADO RODE DA 


DODD DDD DODDD 


Integer Vitae (T.B.B.) (Flemming) yin eee 
’ Awake! the Starry Midnight Hour. (T.T.B.B.) (Mendelssohn) 

We Adore Thee. (T.T.B.B.) (Palestrina) 

Four Slovak Christmas Carols. (T.T.B.B) (Kountz) 

Prayer. (T.T.B.B.) (Kountz) 


SACRED SONGS 
Now the Day is Over. (Medium) .... .50 King of Love, The. (High) 


ORGAN 
Chorale Prelude: “A Lovely Rose is Booming: (Brahms) 
eee in C major 


COLLECTIONS 
ORGAN CHORAL 
BACH TRANSCRIPTIONS ........ 1. ANTHEM BOOK FOR ADULT AND 
CHIME PRELUDES : JUNIOR CHOIRS. (Combined) 
CHRISTMAS MUSIC .............. 1. BACH ANTHEM BOOK. (S.A.T.B.) . 
HYMN. TUNES Pater ie ols CHAPEL CHOIR ANTHEM BOOK, 
LENT & EASTER MI MUSIC ........ 1. THE. (T.T.B.B.) : 


JUNIOR CHOIR ANTHEM BOOK. 


POSTLUDES : Book 1. (Two-Part, S.A.) 
PRELUDES & OFFERTORIES .... 1. Book 2. (Unison) .. 
SHORT PRELUDES wale Book 3. (Three-Part, S.A.B.) -. 
THE H. W. GRAY CO., Inc., 159 East 48th St., NEW YORK, N. Y. 
AGENTS FOR NOVELLO & CO. LIMITED 
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COMPOSITIONS "y ARRANGEMENTS 


DON MALIN 
No Title Are wong 
157 Old May Song 8.S. A. 
206 Old May Song S:S. ALA. TTB Bee 
1057 The Campbells Are Comin’ (Scottish) T BB. 
1058 I Saw Three Ships (English) LOBE ae 
1059 When from My Love I Looked 
for Love (Bartlett) T. TB. B. 
1069 Jenny Nettles (Scottish) S.S.A.T. BB. 
1092 From the Hills of Dream S.S.A. 
1294 I Have Twelve Oxen S.S.A. 
2321 Where Lies the Land T. T. B.B. 
1337 Let All the World in Every Corner Sing —S.A.T.B. 
1344 What Sweeter Music S.A.T.B. 
1350 Let All Together Praise Our God 
(Herman) S.S.A.AT. T. B.B. 
1368 As Joseph Was A-Walking S.S.A. 
1388 Echo Rondel S.S.A. 


1397. As Joseph Was A-Walking S.A.T. B. 


Price 15 cents 
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International Copyright Secured 


Copyright MCMXL by C.C. Birchard & Company 
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BUY WAR SAVINGS 


BONDS AND STAMPS 


931 
938 
*961 
977 
998 
1055 
1058 
10 74 
*1080 
1085 
1086 
1095 
1096 
1097 
1099 
1113 
1116 
1131 
1141 
*1148 
"1163 
*1176 
#1186 
*1187 
1190 
1216 
1226 
1227 
*1239 
1266 
1401 
1415 
1439 
1449 
1456 
1530 
1535 
#1544 
1551 
1650 


* A cuppella or accompaniment ad lib. 


Gamble Hinged Music ©. 


No. 1544 Thy Cross,O Jesus, Thou Didst Bear (S.A.7.B.) . 
Motet—A cappella — Arranged by Matthew Lundquist 


MIXED VOICES (S.A.T.B.) 


0 Love That Wilt Not Let Me Go. . . John W. Thompson 
Crown Him With Many Crowns . . John W. Thompson 
Knight of Bethlehem (SS AATTBB) . ; . Wetzel 
O Could I Speak . . . John W. Thompson 
Out of the Deep Have I Cried Unto Thee 5 . R.G.Jones 
O Jesus, Lord of Heavenly Grace . : H.W. B. Barnes 
Hush! For Amid Our Tears ; : . R.G. Jones 
My Daily Prayer. ; ; : . \ Rockwood - Lester 
Sanctus-Benedictus . , 3 f . Wetzel 
Now Rest Beneath Night’s Shadows : Isaac - Flandorf 
The Harp and the Willow . : : f : . Loomis 
World Peace. ; Case 
Three Chorales for General Use (Descant) . s Arr. Lester 
Sing, O Heavens ; , : . Work 
A Song of Triumph (With Children’ Chorus) : . Lester 
Silent as Night (Father of Love) . ; . Bohm- Lester 
O Lord Most Holy (Pieta, aus): . . Stradella-Lester 
The Lord’s. Prayer... . + Schmutz 
The Lord’s Prayer. : : ; ; . Evans 
Jesus I Live to Thee (Pen Park)... : Rees - Jones 
Welsh Choral Fantasy . : f : .  Arr.G.J. Jones 
Three Psalms . Clokey 
Wake, Awake, for Night i is ; Flying (SAATBB) Nicolas Schumann 
Penitential Psalm No.6 (SATTB) . . — di Lassus-Cain 
Legend of the Bells (Christmas -Concert) ; . Rhodes 
Blessed Art Thou (from “The Creation”) . . Haydn-Grieb 
How Long Wilt Thou Forget Me . . Schmutz 
Show Me Thy Ways . i : : Thomson 
I Cannot Always Trace the Way : : . Olds-Howorth 
Ring Out Wild Bells (New Year’s)  . d : . Wetzel 
Spirit of God .. : iS; Jones 
Oh, May I Know the Lord as Friend . : : . Madsen 
Thou Art God (Song of David). ‘ Oe Neosingnd 
Kight Service Responses . AE Ge ett . Carré 
Into the Woods My Master Went . “ heptane . Work 
O Sons and Daughters, Let Us Sing! : .  . Gillette 
Let the Nations Praise God . : se oe. CS Carré 
Thy Cross, O Jesus, Thou Didst Bear ‘ . Lundquist 
Responsories . : : ; .  Overley 
Easter Morning . : F 3 2 ; . H.R. Evans 


.16 


Chicago 


No. 

1381 
1382 
1387 
1388 
1401 
1405 
1406 
1407 
1408 
1409 
1412 
1414 
1415 
1417 

1428 
1429 
1436 
1438 
1439 
1447 
1448 
W449 
1453 
1454 
1456 
1464 
1466 
1467 
1472 
1479 
1480 
1481 


- 1482 


1483 
1484 
1485 
1486 
1500 
1501 
1502 
1512 
1533 
1534 
1536 
1537 
1538 
1539 


Gamble Choruses 


Title Arrangement Composer Price 
In Bethlehem (Christmas) . . SATB. Clark-Howorth .12 
Invocation (Bar. Solo) . sa ae ) LEB Bx Mitchell-Howorth .15 
Oh De Lan’ I am Bound For. ee eae . UTTBB . Delmore-Howorth 15 
The Boy in the Blue Beret . . SSA. Volney Shepard .15 
Spirit of God. . SATB ._ .Robert Gomer Jones .15 
Ah, Love, But A Day ties, ad ay sec ‘ Protheroe-Howorth .15 
I Send My Heart Up To Thee . SSA Protheroe-Howorth .12 
Oh De Lan’ I am Bound For. (Spiritua!) i SATB. . Arr. Howorth .15 
Two Guitars . SATB ; . Arr. Howorth .15 
To Thee, O Russian Sone bey . . Balakireff-Howorth .15 — 
The Hour of Night . SSAATTBB Kortkamp .15 
O, Entrancing Night . . SSA Florence J.Madsen .15 
O May I Know The Lord as Friend 2 SATB. Florence J.Madsen .15 
The Night Has a Thousand Eyes . SSA. . Cornelius-Peterson .10 
A Babe is Born (Christmas) . « SATB. Arr. Malin .15 
The False Young Man . SAP BR. Arr. Malin 18 _ 
The Trail Song . Aero Vide Bw -s Florence Best .15 
Shepherds, Awake! (Christmas) . SSA... Katherine K. Davis .12 
Thou Art God. ; . SATB . .D. Rhys Ford .16 
Six Modernistic Carols (Christmas) - SATB: . Bethuel Gross .18 
The Nun of Nidaros . ie ih 38 27. se Daniel Protheroe .25 
Eight Service Responses. < SATB. John F. Carre .10 
Hymn of Thanksgiving . SSAA .  .Anna F. Bonansinga .15 
Dark Eyes (a ia‘Russe) . . . TTBB . Arr. Robt. J. White .12 
Into the Woods My Master Went. . SATB . John W. Work .15 
Sonnet (VII) from the Portuguese. ‘ SATB . Guy E. Booth .12 
Wherefore O Saviour So Long in Returning. SSAA . . Bach-Kraft .15 
If Thou Art Near. . SSAA . Bach-Kraft 12 
De Glory Road Sanite SSAATT BB. J. Russell Bodley .25 
My Own U.S.A. ee Ae os . Frank Westphal .12 
My Own_.U.S.A. . SATB . . Frank Westphal .15 
My Own U.S.A. . SPER . Frank Westphal .15 
Gloria Patri . TTBB ._. Palestrina-Howorth .10 
The Nightingale . eye . SSA Tschaikovsky-Howorth .12 
We Saw Him Sleeping (Christmas) é Petr iets Sole)” -Guy E. Booth .16 
Shepherds, Rejoice! (Christmas) . SATB . -Guy E. Booth .18 
Tranquility. ‘ . SATB. Medtner-Howorth .15 
What @hild is This? . . SSA Mallory W. Bransford .12 
Whate’er God Wills is Best Foe ~~ SEA Sus . Bach-Davis 12 
Prayer from “Hansel & Gretel” . . ITBB . Humperdinck-Howorth .12 
The Children’s Prayer. . SSA . Katherine K. Davis .12 
Heavenly Father (Agnus Dei). . SSA. __. Katherine K. Davis .12 
Let Ali Nations Praise God . . SATB . John F.Carre .15 
Ave Maria. E . SATB . Schubert-Howorth .16 
Prayer from eHeaneel & Gretel” : . SS4 . Humperdinck-Howorth .12 
Prayer from “Hansel & Gretel” . . SATB . Humperdinck-Howorth .12 
Wasn’t It a Lovely Summer Evenin’ . . SATB. . Grant Fletcher .15 
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Gamble Choruses 


Title Arrangement Composer Price 
Soldiers’ Chorus, from Faust . . be SATB oy ay GOnnod 
Ring Out Wild Bells (New Years fathead) . . SATB .  . Leroy Wetzel .20 
Alice, Where Art Thou? ... . TBB (Boys) . Ascher-Roarig .12 
Sour Wood Mountain (a.cappelta - noes Mountz wvalay SATB. .Arr. Don Malin .15 
When to Thee Our Saviour Went (Die Meistersinger-Violin Obb.) SS4 Wagner-Malin .15 
When to Thee Our Saviour Went (pie Meistersinger - Violin Obb.) TTBB Wagner- Malin 15 
A Broken Melody (Romancey* . . . . . +. SATB . Grunfeld-Howorth .16 
Return Unto Thy Rest. . . . . . +. +. QTTBB_ .Robert Gomer Jones .15 
The Voyage . ed Neo eee ay SATB OS ee Noble eCaiiemo 
A Broken Melody (tomancef Ne ee pier Oper PTE | . Grunfeld -Howorth .15 
A Broken Melody (Romancey® . . . . TTBB . Grunfeld -Howorth .16 
Come Let Us Sing (‘Cavalleria Rusticanna”) . SATB (Sop. Solo) Mascagni-Howorth .18 
Come All Ye Fair and Tender Ladies (a cappella) . SSATBB ‘. Arr. Don Malin .15 
Jehovah, I Would Sing Thy Praise (acappella). . SSAA . . Bach-Luvaas .15 
Festival Hymn of Praise* . . .. « SATB . .Walter Goodell .18 
Dritecena: Dream oe at Oo at Me SSSA . . . Jdepperson .15 
Ah,Love, But A Day*. . . . . . . +. QTTBB . Protheroe -Howorth .16 
ihe Bow=Leg Boy ea es gs, Oo SSA . .Bergen-Howorth .16 
Ah, Love, But A Day*®. . . . . . . +. SSA. Protheroe-Howorth .12 
On Along With A Song (March) . . . « « TTBB .  . Roy V. Rhodes .15 
Holy Spirit, Truth Divine. . . . Unison or SA . Handel-Whitehead .12 
Holy Spirit, Truth Divine. . . . . «. +. UTTBB . Handel-Whitehead .15 
Holy Spirit, Truth Divine. . . . . . . SATB . Handel-Whitehead .15 
Holy Spirit, Truth Divine. .9. . .. «+. SSA . Handel-Whitehead .15 
The Beatitudes (Baritone Solo). . -  . . SATB . .  .H.R.Evans .16 
Jehovah, I Would Sing Thy Praise Wenner . SATB .  .  Bach-Luvaas .15 
New Mexican Love Song. . . a a eo ia . Milton Dieterich .15 
Praise the Lord,O My Soul . . . - +. +. SATB _ Robert Gomer Jones .15 
Father, Send A Child Again (Christmas) . . . SATB .  . Bethuel Gross .15 
The Lost Star (acappella- Christmas) . . . . SATB (divided)Bethuel Gross .15 
Five Modal Carols (Christmas). - . . . . SATB . '. Bethuel Gross .15 
Christmas Eve (accompaniment ad lib.) . . . . SATB . (Wayne Howorth .15 
Three Christmas Moods . . . . . .  . SATB-SSA . Bethuel Gross .15 
Hear Our Pray’r, Oh Lord! (Aida). . . . +. SATB .  . Verdi-Howorth .16 
BUBWGPUBIIGY oe os ce, te eee a SSATTBB . David P. Unruh .20° 
Life (acc.adlib.) .  . Bate ta he en cage (ae Emil Soderstrom .15 
Jes’ A-Dreamin’ .. . SSA . Mitchell-Howorth .12 
Sinner, Please Don't Let This fic vasd Pass Ging &Bar.Soli) SATB  . Arr. Howorth .16 
Ill Go to Camelot. . . . . . . «+. SSA ~~. Mitchell -Howorth .12 
In Bethlehem (Christmas) . - . . +. . . SATB ,  , Clark -Howorth .12 
Invocation (Bar.Solo) . . . . . . +. . ITBB . Mitchell-Howorth .15 
Oh De Lan’ I am Bound For (Spirit.al). . . . TTBB  ., Delmore -Howorth 15 
The Boy in the Blue Beret . . . . . « SSA . .Volney Shepard .15 
Spirit of God... ee ae SATB Robert Gomer Jones .15 
Ah, Love, But A Day (acc. adlib.) . . ~. . SATB (divided) Protheroe-Howorth .15 
I Send My Heart Up To Thee. . . . . . SSA . Protheroe-Howorth .12 
Oh De Lan’I am Bound For (spiritual). . . . SATB .  . Arr. Howorth .15 


*(Orchestral Accompaniment available) 
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OLD K. MARKS AND PRESSER’S 

sive us yet another, but one of the best treatments of 
fold ‘Praise to the Lord” Hymn of Stralsung Gesang- 
th memory. Makes good use of ladies, men’s and 
sed choirs; 16c. ; 


'O WORTHIES FROM MORRIS 

“rom the Edwin H. Morris Co. we have much pleasure 

“wo churchly settings, both hymns in anthem form. 

{Ssreathe on Me, Breath of God, by W. A. Goldsworthy, 
jiappily made for Pentecost and the long summer days; 

Sth choirs, camps and anywhere anytime; l6c. 

erce Raged the Tempest, by Jean Pasquet, rivals any 

er setting of this hymn;-usable in Epiphany season or 

pity; 15c. 


‘ANK LAFORGE ON THE 121ST 


Forge; pub. by John Church Co., for SATB. Calls 
- sturdy contralto solo and serene chorus presentation. 
ady well established in many repertoires; 15c. 


REE CHOIR AND TWO CHOIR MUSIC 

wjcChurches with two and three choirs available may find 

sme of the anthems prepared by Kenneth R. Runkel for 

}: M. Witmark and Sons Co., very effective and worthy 

‘si trial and presentation. Several of the best for the 

Siming seasons are: 

‘wo Choirs: 

od the All Glorious, for SA and SATB Choirs. 

§God So Loved the World (Stainer), for SAB and 

\t SATB Choirs. 

tere Yet Awhile (Bach) for two SATB choirs. 

Three Choirs: 

Fling Wide the Gates (Stainer), for SA, SAB and 
SATB Choirs. 

Christ and the Birds (for Easter). 

ail Festal Day (Easter). 


HRISTMAS CHILDREN’S SERVICES 

‘All My Heart This Night Rejoices, Gervasius W. 
@ Fischer. - 

God So Loved the World, Gockel and Saleska; both 
pub. Concordia; 5c each. 


YOUNT HOLYOKE COLLEGE CHORAL SERIES 
“Beautifully printed and edited by Clara Tillinghast, 
“tb. M. Witmark. The soprano-alto library of Mount 
Bolyoke adds to ours. Choirs with female voices only 
Mould see and use these definitely Christian things. 
sere are some we have received and hereby endorse: 
iBach, Blessing, Glory, and Wisdom; 18c 

Bach, Now Praised Be the Lord; 18c. 

Bach, To Thee Be Praise Forever; 10c. 

‘Brahms, How Lovely Is Thy Dwelling Place; 20c. 
'Dvorak, Blessed Jesus, Fount of Mercy. 


THEMY BY ORLANDO GIBBONS 

From this 16th and early 17th century composer, the 
. C. Schirmer Co. has gathered a number of fine 
athems that should find a place among ts. Principally 
\ counterpoint they require rehearsing of solid degree 
ry the following (grade of difficulty follows title) : 

| Almighty and Everlasting God; II, 15c. 

| Hosanna to the Son of David; III, 18c. 

-O Lord Increase My Faith; I, 10c. 

'O Thou the Central Orb; II, 20c. 


‘AM FOX PUBLICATIONS OFFER 

For the first time to our department several anthems 

or review. All of those sent were of the best in stand- 

rds and it is a pleasure to welcome them to our lists. 

aindquist, Boris Levenson and Handel were the offered 

omposers about whom there is not much argument as 

o status. Without fear we can recommend heartily: 

Handel-Fricker, Blessing, Glory, Wisdom and Thanks; 
l6c. 

Handel-Fricker, This Is the Day of Light; 15c. 

_Levenson, I Name Thy Hallowed Name; 15c (SSA 
or SATB). 

Levenson, Hear My Prayer O Lord, 18c . 

~ Wennerberg-Lundquist, Let Us All With Gladsome 
Voice; 10c. 

This latter, within the reach of all choirs, is truly a 

Beetifcent anthem. One to be remembered and mem- 

rized. 


FATHER MOST HOLY, CHRISTIANSEN 

' One of the early anthems of Christiansen now being 
sung by the famous St. Olaf Choir, devotional in content 
and most inspiring.) Not easy but not difficult either. 
Try it. Pub. Augsburg Co.; 18c. 


GOD WATCHES OVER ALL THE WORLD 

Chorale in unison for juniors or seniors; especially in 
these times; Donald R. Kettering sounds quite Bachian 
in accompaniment; could use more such. H. W. Gray, 
Publishers; 15c. 


J 
i 


“LENT” AND “EASTER” tb ont 
The names of two Mills Music Publications, by Mat- 


thew Lundquist, who in churchly motets has set forth 


good content musically and religiously. Seasonal as indi- 
cated; 15c each. 


SING ALL YE CHRISTIAN PEOPLE 

Composed by W. B. Olds for Easter’s SATB Choirs. 
Interesting writing with colorful setting of ‘‘O Sons and 
Daughters” for conclusion. Pub. Hall-McCreary; 20c. 


Organist's Review 


SAINT CECELIA REACHES THE 700th 

The now famous Saint Cecelia Series of Organ compo- 
sitions published by H. W. Gray, New York, comes by 
its fame and success on its own merits and now reaches 
the number of 700. The record set by these editors in 
so long a list of eminent composers and compositions of 
character and practicability is the envy of the world. 
Are we right in calling this the outstanding Organ Series 
among publishers? 

No. 700 was Biggs’ arrangement of Bach’s “Jesus of 
Men’s Desiring’; 701 is Clarence Dickinson’s arrange- 
ment of Schubert’s ‘‘Litany (Rest in Peace)’’—especially 
fine funeral music and memorial; and 702 is a new 
Prelude on “Now Thank We All Our God” by Mau- 
rice Whitney. An attractive handling of the theme with 
not too much demanded. The 700 series is off to a 
good start. H. W. Gray Pub., 75c each. 


WE ALL BELIEVE IN ONE GOD, Bach 

In the Standard Series, H. W. Gray publishes the 
great Bach Chorale Prelude that has thrilled genera- 
tions of church goers. Not among the most difficult, but 
demanding enough to merit much rehearsing. 50c. 


ORGAN PEDAL TECHNIC 

Pietro Yon’s exposition of his brilliant pedal technic. 
An instruction book of first class merit and most prac- 
tical. J. Fischer, Pub. 


SUMMERLAND, Still 

Arranged for organ by Nies-Berger; tone poem of 
impressionistic school; much color in registration de- 
sired; good recital work. J. Fischer, 50c. 


OFFERTOIRE on Two Noels, Commette 

Skillfully done for the particular organist who wants 
good Christmas material; interesting and in the Christ- 
mas tradition. H. W. Gray, 75c. 


FESTIVAL PRELUDE, Reuter 

On “All Glory Be to God on High,” the composer 
has based an unpretentious prelude, written on twa 
staves. Its handsome melody and chorale style are 
attractive. Pub. Reuter, 50c. 


a Qe 
ANTHEM CODE 


Publishers: A, Augsburg; AA, Augustana; APS, 
Arthur P. Schmidt; BH, Boosey-Hawkes; BM, Broad- 
cast Music; CCB, C. C. Birchard; CF, Carl Fischer; 
Ch, John Church; Con, Concordia (St. Lannie): D, Oliver 
Ditson; E, E. C, Schirmer; En, Enoch Sons; EHM, 
E. H. Morris; Fl, Harold Flammer; FS, FitzSimons; 
G, H. W. Gray; Gal, Galaxy; GH, Gamble Hinged; H, 
Huntzinger; HM, Hall-McCreary ; Ho, Homeyer; Hu, 
Hunleth; JF, J. Fischer & Bro.; K, Neil Kjos; L, 
Lutheran Literary Board; Ml, Mills; MP, Music Press; 
MR, MCLaughlin-Reilly; O, Orpheum; P, Theo. Pres- 
oe Re ates) Be ae SL , G. Schirmer; Su, 

ayton F. Summy ; : ite-Smith; Wd, B. F. ood; 
Wk, Witmark; Wi, Willis. LG 

Grading: I, easy; II, medium difficulty; III, difficult. 
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The Organist’s Part In a 
Singing Congregation 


Walter Wismar 


The organ has been called the king of 
instruments, and it rules through the 
organist during the musical service of the 
singing congregation. It usually has the 
first and the last ‘word. The Prelude 
opens the service and by its character 
gives the ‘key-note”’ to the day, which 
is determined by the church calendar and 
the opening hymn. The Postlude closes 
the service and should reflect the general 
character of the hymns that have been 
sung and the sermon that has been 
preached. 

A great deal of time and study and 
preparation goes into the work of the 
organist, and although this work is “all 
play,” the organist must seriously and 
prayerfully approach and carry on his 
share in the service. 

He must be well acquainted with the 
church calendar, with the Epistle and 
Gospel Lesson for every Sunday. He 
must study the hymns from a musical as 
well as.a literary and historic standpoint. 

In selecting the organ music, he is 
guided by the hymns the pastor has 
selected and by the church calendar. 
Often the search for appropriate music 
takes more time than the actual practice 
and learning of the selection; but then one 
has an elated sense of joy and satisfac- 
tion in having found what is needed for 
the moment. 

When the hymn has been properly prel- 
udized and introduced, the hymn, as 
sung by the congregation, must be ac- 
companied with proper interpretation of 
music and text, not note for note nor al- 
ways line for line, but there must be a 
specific and decided-generalization which 
suits the words and the melody. The 
harmonization, by deft and_ subtle 
changes, also aids the interpretation of 
the hymn. This means that the organist at 
the regal instrument is really the power- 
ful potentate, the guide and director, who 
sways and influences the masses, the 
listening and singing congregation. This 
may not always be easy to do. Sometimes 
the weather, the elements, and the cir- 
cumstances are against him. Sometimes 
the attendance is slim. Sometimes the 
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right singers, certain good voices ary . 
leaders, are not present, and nothing cc}. 
be done to stimulate the lethargy anp® 
indifference of the assembled congreay:. 
tion. But sometimes the organ does seeq* 
to give forth inspirational music, and thy” 
hearts are touched and quickened arju 
the voices are raised to the roof, yea, ‘}% 
highest heaven, and one senses that theHiu 
is a unity of faith and spirit, and a clogy# 
communion of hearts and souls. 
It requires study, thought, preparatiomiz 
practice, experience, and, above all, lov#% 
of the organ, of church music, of Chri} 
and His Word and the Church to pra 
mulgate the sweet and consoling, th} 
great and powerful message of the hymr: 
through the medium, guidance, ‘and leac 
ership of the organ. Thus the audience 
likewise experiences a certain joy ani 
satisfaction and thrill and elation fc" 
having been an active partner and part}* 
cipator in the divine service, and goe : 
forth heartened and uplifted and strengtk#;. 
ened to enter another week of work am ts 
doing and striving and achievemeniif: 
i 

i 

q 

x 

? 

i 

} 

1 

r 


with a song in the heart and a forwargs 
and upward look toward the goal an} 
rest every Christian is wishing and wai 
ing for. : 
The reader who may have followed m4, 
thus far may think to himself: "So far 
have read something engaging, perhapd, 
inspirational, but what I need is some 
thing concrete, practical, and useful.” W: 
understand perfectly the many individuc}' 
desires and requests an organist mag! 
have. Pupils and music students are er} 
couraged by our music educators to liste: 
to good music by means of the radia}. 
recordings, and concerts. An organis 
may learn much by going to choir ane 
symphony concerts, listening to the radi 
and records. Whenever possible, hai 
should attend services at other churche: 
and listen for the many points he woule 
like to have described in detail or exemi 
plified and demonstrated on the orga 
Although it has been succinctly stated 
that imitation is the sincerest form of flat 
tery, it must also be admitted that for the’ 
young and for beginners, imitation is the 


first and best and easiest method of 
(Continued on Page 152) 
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Be ior 


church Year 


Bh Wednesday 
tach, Jesus I Will Ponder Now; K, * 
qforean, Go Not Far From Me; GH on IDE 


it 
ii 
i 
— 
ft 
- 


rk 
irene, He That Dwelleth; G, 16c, II 
ach, Rise My Soul to Watch and Prayers Ll 
: ent, II 
f ‘otti, Lord Have Mercy Upon Me; E, 12c, II 
}ach, Out of the Depths; K,*, I 


dvent, Iil 
jdircadelt, Give Ear Unto My Prayer; G, 10c, I 
3ach, With All My Heart I Love Thee; K,*, IIL 
ent, 1V 
‘Bach, Jesus, Thou Source of Every Good; K,*, II 
: *hristiansen, O Bread of Life; A, 12c, I 
y.ent, V 
eeoauist, Thy Cross O Jesus Thou Didst Bear; GH, 
oc, LL 
fach, A Lamb Goes Uncomplaining Forth; K,*, II 
sent, VI (Palm Sunday) 
Valin, Let All the World in Every Corner; CCB, 15c, II 
Gsregor-Bitgood, Hosanna; G, 15c, II 
Yodoly Thursday 
Busi” Ah Holy Jesus How Hast Thou; G, 
t 10c, 
Vhristiansen, O Sacred Head; A, 12c, II 
Bsood Friday ‘ 
Bach, Lamb of God Most Holy; K, *, II 
@_otti, Surely He Hath Borne; E, 15c, II 
easter 
Clokey, Two Short Motets; JF, 15c, II (I Am Risen; 
i) This Is the Day) 
PClokey, Aaestion. of the Flowers; CCB, l6éc, II 
HEvans, Easter Morning; GH, 1l6c, II 
aster, I 
%Bach, "Awake Thou Wintry Earth; E, 16c, II 
Sagitarius, Christ to Thee Be Glory; Ke 5c; CLE 
HEaster, II 
Bach, God My Shepherd Walks Beside Me; G, 15c, II 
GDvorak, God Is My Shepherd; CCB or G 12c, I 
aster, III 
Christiansen, I Praise Thee; A, 15c, II 
Schuetky, Send Forth Thy Spirit; CCB, or G, 15c, II 
aster, 1V 
uvaas, O Sing Unto Him; CCB, 15c, II 
(Byrd, I Will Not Leave You Comfortless; E, 16c, III 
‘Easter, V 
Welsh-Lester, Song of Triumph; GH, 16c, III 
\Luvaas, Sing Loud Hallelujah; CCB, 10c, II 
Ascension 
hitehead, When Up to Heaven God Goeth; G, 15c, II 
Titcomb, Sing Ye to the Lord; CF, 12c, I 
‘Ascension, I 
fSchuetky, Send Out Thy Spirit; G, 15c, II 
Beech Luvaas, Come Holy Spirit ; CCB, 12¢, I 


CHURCH COUNCILS: 


Supply your leaders 


with Sursum Corda! 
| $1.00 per year when 5 or more 


are ordered: 


The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage, College, Carthage, 
Ill. (Address questions to Prof. Hanke, include full name; 
only initials will be printed.) 


Elmer Hanke 


1, Q.—What is the name of a good book 
that can help the amateur choir director 
without training? C. B. 

A—Choral Conducting, by Archibald T. 
Davison, Harvard University Press, 1944, 
list $2.00. 

2. Q.—How shall the organist change his 
playing of accompaniments when he must 
be the conductor too? F.G.B. 

A.—Visual direction is preferable to aural. 
With choir facing organist, reminder of 
rehearsal instructions can be conveyed 
by a significant nod of the head, unob- 
trusive hand direction when rearrange- 
ment renders temporary release of one 
hand from playing feasible, and facial 
expression (not grimaces, of coursel). 
This is not ideal and not always possible; 
but direction by means of overpowering 
the voices is to be avoided at all artistic 
cost. Some types or rearrangement are 
practicable, e.g., ueberwerk (four-and 
two-foot stops and couplers in upper 
octaves) can be heard and followed by 
the choristers. 


3. Q.—Is one person in charge of organ 
and conducting better than two? F.G. B. 
A.—One thoroughly trained and capable 
musician as organist-choirmaster is supe- 
rior to two of indifferent competence. A 
“conductor” beats time with or without 
baton in hand; this is quite a feat while 
playing the organ—albeit, possible! A 
choir sings better under separate direction 
—of especial importance is the probabil- 
ity of better metrical unisono which pro- 
motes clarity of text presentation. 
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4. Q.—The people say it is not right to 
pay an organist who is a member of the 
congregation. If we pay him, then we 
should pay the superintendent of the 
church school and other workers. Can 
you help us? Q.E.D. 

A—tThe church musician is a member of 
an honorable profession. A competent 
organist is especially trained for his par- 
ticular function in the church and receives 
a salary as compensation for his profes- 
sional services. His spiritual service to 
God is his private affair. ‘Sursum 
Corda!" If his heart is lifted up, dollars 
tainted by misdirected indictment will not 
sear his palm nor his soul. The organist 
should be a member of, the church or 
should become one. 

5. Q.—What is the difference between 
Carols and Anthems at Christmas time? 
May we use both at the service? G.F. 
A—Carols are folk music— “just grew’ 
—anonymous. Anthems are art music — 
created by known composer. Employ- 
ment of both at the service is recom- 
mended including carols in hymnals for 
congregational participation. 

6. Q.—-May the elaborate arrangements 
of carols be called anthems? May they 
be used as such? Some of the Clarence 
Dickinson are under consideration. G. F. 
A.—Yes, anthems—or carol-anthems. The 
choir may well give priority to music 
based upon carols including some un- 
adorned. Dickinson is hecommended for 
favorable consideration. 

7. Q.—This issue (June, 1944) of SUR- 
SUM CORDA especially pleased me, be- 
cause in it I found the anthem for our 
fall Reformation Festive, in which our 6 
churches unite. I refer to the anthem — 
“Let all together praise our God.” I shall 
use grand piano to add brilliance to the 
interludes — what do you think? J. A. K. 
A.—By all means— add stringed and 
wind instruments also, as did Bach at 
Leipzig. 

8. Q.—Can you suggest a few churchly 
Christmas solos or unison things for chil- 
dren’s voices? M.A.L. 

A.—Shepherds in the Field Abiding, 
Church Music Review No. 1928, H. W. 
Gray Co.; Jesus, Whom Thy Children 
Love, by Sutton, Church Music Review 
No, 1506, H. W. Gray Co.; What Child 
Is This? by Lambord, Oliver Ditson Co.; 
Blessed Morn, by Clough-Leighter; Christ- 
mas Bells, by Dressler, Oliver Ditson Co. 
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Fifty Years at the : =m 
Same Organ | 


hy 

All honor to Edgar} fi 
P. Jones, organist offi! 
First Church, Colo-gii 
rado Springs, Colo., pp 
for fifty years. Heads 


to attend a Lutherans 
Convention. A  for-s 


challenge in  this@ie 
modest musician of) 
real talent and con-ifim 


secration. 
church in honoring him. 


Organist s Part 


(Continued from Page 150) 


acquiring knowledge and facility. By and #! 
by you will be on your own and willl! 
express your own feeling and personality. | 
Again, the reader may wonder if the i 
author of this article achieves his aims 4* 
and ideal! If truth must be said, he willl 
admit, and readily, that he is seldom sat 
isfied with his own work. He is spurred ii 
on, though, to do his share and his duty 7 
by words of the Bible, such as we find in #! 


think we have reached that ideal, another } 
arises, and another, a higher and better }) 
one. But we acknowledge humbly that we 4} 
never seem to achieve the perfection we ##! 
hope and strive for. So we sing and pray |f} 
and play, as we have so often done: | 


O Father, deign Thou, I beseech Thee, 

To listen to my earthly lays; 

A nobler strain in heaven shall reach Thee, 
When I with angels hymn Thy praise, 

And learn amid their choirs to sing 

Loud hallelujahs to my King. 


‘Ihe Windows of Gettysburg Seminary 


Church of the Abiding Presence 


SHE HILL OF THE TRANSFIGURATION 
7 From above comes the reassuring Voice 
it the Father to declare the divine son- 
ghip of Jesus: ‘’This is my beloved Son.” 
tibout him on Mount Hermon are the 
yreat representatives of Old Testament 
jastitutions. Moses on the left represents 
ne Law and carries the two tables of 
tone. Elijah on the right represents the 
jprophets and cairies the book of prophetic 
fatterance. 

# And there as a secondary group is the 
jamost circle of the chosen disciples, Peter, 
fohn, and James. They are filled with 
Jmazment and awe. This high experience 
&trengthened Jesus for the ordeal that was 
jefore him. And it gave the apostles a 
@oregleam of the glory that would come 
Yo him after the resurrection, his career 
if missionary conquest after Calvary. 

? In a row of symbols across the center 
bf the picture are the means of grace 
shrough which the glory of Christ is 
fichieved in the world. These are the 
tWord and Sacraments. The Word is in 
the Bible carried by missionary. Baptism 
@s suggested by the colonial water cruise, 
the Lord’s Supper by the chalice and the 
iyrapes and the stalks of wheat. 

1 The tertiary figures represent three great 
jutheran missionaries. At the center is 
tMuhlenberg, founder of the Lutheran 


frappe Church nearby. To the left is 
)'‘Father” Heyer, animated and _ indefati- 
igable, leaving for India even at the age 
gof seventy-six. Kneeling -on a map ol 
‘Africa is Doctor Day, a native of Adams 
‘Sounty, graduate of Susquehanna Univer- 
sity, martyr to the cause of transfiguring 
‘Christ before the black man. 

| The little scene at the left bottom repre- 
sents the light of the Seminary carried 
wy a typical graduate into the foreign 
fields of the United Lutheran Church as 
the preaches the gospel to a Chinese, 
Japanese, a Hindu, an African, and a 
South American. 

The ecclesiastical symbol at the left 
top is the cross in combination with the 
Greek letters I N RI, the superscription 
that was placed over the cross of Jesus. 


SURSUM CORDA is at your serv- 
ice. Let us assist you in whatever 
music or worship problems you 
have. State your needs and address: 

SURSUM CORDA, Elkhorn, Wis. 
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Organ Master s Lesson 


Henry F. Seibert 


The Editor heads 
up the “Organist's 
Church Year”’ lists in 
this manner: ‘Warn- 
ing: The organist 
will want to practice 
on these before of 
fering them.”” In my 
early teaching I 
4 taught a_ talented 

a ~ high school boy of 
seventeen. He accepted my advice and 
worked on a Bach Prelude and Fugue, 
almost to the exclusion of all other music, 
for six months. A good organ position be- 
came vacant in our city, Reading, Penna. 
(100,000 population). An evening was as- 
signed for auditions for applicants, my 
pupil among many experienced organists 
of the city. The pastor of the church was 
an accomplished musician and one of the 
judges. 

My pupil was awarded the position. 
He played the Bach Prelude and Fugue 
upon which he had spent six months. 

I devote ten to fifteen hours in prepara- 
tion for a major church service at Holy 
Trinity, New York. Lynwood Farnam said 
he worked on his music two years before 
he played it in public. I once asked 
Pietro Yon, my teacher, to tell me the 
secret of his success. His reply was, 
work at one piece until you know it.” 

When Powell Weaver, an organist of 
Kansas City, and I studied with Mr. Yon 
in Italy, the procedure in learning an 
organ piece was this: 1. Mark the fin- 
gering at the piano; 2. Prepare at the 
piano; 3. Lesson at piano on the organ 
piece; 4. Memorize same piece at piano; 
5. Lesson at the organ; 6. Memorize at 
organ. It was always amazing to see how 
little time was necessary at the organ 
after we had undergone this process. 

I have a Sonata by Pagella in which 
every manual note is fingered and every 
pedal note marked. Lynwood Farnam 
said all mistakes on the organ occur be- 
cause of poor fingering. I once asked 
Mr. Yon whether he became nervous 
when he played in public. He said "yes, 
but if one has good technic, the results 
will be good.” One cannot acquire good 
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technic without hard practice. 
Mediocrity is a curse. There are relo- 
tive degrees of merit and talent. I haves 


the highest respect for the person of mod-Hjy 


est ability and for the person whose time 
for study and practice is limited by con- 
ditions beyond their control. 

When poorly prepared work is due tos 


indifference or laziness, it is hard to for-i 


give mediocre renditions. ; 

Try to do your work well! You owe the 
Lord your best. 
the talents. 


Organists 
Church Year 


Henry F. Seibert, Editor 
(One composition listed for Each Sunday of the Church: 


year, as a guide for the organist who will choose others)” 


to complement these. Warning: The organist will want 
to practice on these before offering them.) 


Ash Wednesday 

Schmucke dich, O liebe Seele, Brahms 
(Eleven Choral Preludes Breitkopf and Hartel 
Lent, I 

Benedictus, Max Reger; Peters Edition—3008b 
Lent, II 

When in the hour of utmost need, Bach; (Twelve Choral- 
Preludes, edited by Franklin Glynn) G. Schirmer 

Lent, III 

Adagio and Andante Recitativo, Sonata I, Mendelssohn 
G. Schirmer 

Lent, IV 

Arioso, Handel. (Classical Airs, Barnes), G. Schirmer 
Lent V, (Passion Sunday) 

Andante Religioso, Hailing. (Lent and Easter Music 
W. C. Carl), Boston Music Co. 
Lent, VI (Palm Sunday) 

Paques Fleuries, Alphonse Mailly. 
Album), Oliver Ditson Co. 

Holy Thursday 

In the Cross of Christ I Glory, Reuter. 
udes, Reuter), Concordia Pub. 

Good Friday 

O Sacred Head (My Heart Is Filled With Longing) 
Bach. (Twelve Choral Preludes edited by Franklir 
Glynn), G. Schirmer. 

Easter 

Christus Resurrexit, Ravanello; J. Fischer and Bro. 
Easter Evening 

I Know That My Redeemer Liveth (Messiah), Handel! 
(The Church» Festival Organist, Heartz), White Smith 
Pub. Co. 

Easter, I 

Easter Offerings, Clement Loret (O Filii, et Filae): 
(Novelties for Organ—Vol. 1, Carl), John Church Co. 
Easter, II 

Pastorale from Sonata I, Guilmant, G. Schirmer | 
Easter, III | 
Prelude in G Major, Bach. (The Organ Students Bach 
J. H. Rogers), Oliver Ditson Co. 

Easter, 1V 

Three Verses from the Te Deum, Anonymous, Bonnet 
(Anthology of Early French Organ Music), H. 
Gray Co. 

Easter, V | 
O Welt, ich muss dich lassen, Brahms. (Eleven Choral 
Preludes), Breitkopf and Hartel 

Ascension | 
Heut’ triumphiret Gottes Sohn, Bach. (Choral Preludes} 
Book XV, Atkins), H. W. Gray Co., for Novello 
Ascension, I 

Andante Cantabile—Fourth Symphony, Widor. Gj 
Schirmer 


(Whitney’s Organ 


(22 Short Prel! 


Remember the parable off! 


‘i 


yy 


a 


Ausic Master Personality 


|. M. P. Moller, Jr. 


) Music Masters in 
the church would 
hiite completely be 
i a loss without the 
@usic Master who 


Suilds his organs. 


4M. P. Moller, Jr., 
presents a family 
:- organ builders 
tho for many years 
jas been supplying 
Jaurches with the finest in organs. Suc- 
Seeding his distinguished father, Mr. Mol- 
br with his hand picked staff, has carried 
n the great work of the factory in depres- 
fion and war as well as in peace. He 
fherits the title of ‘Music Master’ in sev- 
tral ways but we think of him primarily 
s knowing how to build organs, that 
jierit the description he gives them “Artist 
tf Organs, Organ ‘of Artists.” 


{| The church itself has a great place in 
Yae Moller heart—as great as his regular 
‘usiness of organs. Distinguishing him- 
jelf in many phases of the church's work, 
Ar, Moller gives freely of time and money 
‘'s did his father. Frequently he serves 
‘n the Boards of the United Lutheran 
Vhurch. We site the record he has with 
ae Board of Foreign Missions and the 
joard of Publications. He has also served 
m the Boards of Susquehanna University 
imd the Lutheran Seminary at Gettysburg; 
md as vice chairman of the Lutheran Lay- 
inan’s Movement. 


» Readers of SURSUM CORDA read the 

essages of the M. P. Moller Organ Co., 
Jmowing of the interest of this music mas- 
‘er and philanthropist in our columns. It 
is good to be associated together in this 
iway, for here is a cooperative arrange- 
‘ment among people, all having the same 
inusic message at heart, and also speak- 
ing it through the same medium. 


The Music Master Personality Series 
cakes great pride in adding to its illus- 
tious list the name of M. P, Moller, Jr. 


The Star Review 


For Code See “Choirmaster’s 
Church Year” 


Anthems (for Mixed Voices unless otherwise noted) 
Angell—Where Is He? Wise Men Say: D, 15c, I 
(Unison) 
Bach—Be Calm and Peaceful; G, 16c, II 
Hace = Picssaig and Glory and Wisdom (SSA); Wk, 
Loc. VLE 
Bach—Break Forth O Beauteous; K, 10c, I 
Bach—Happy Flocks in Safety Wander; E, 18c, II 
Bach—Now Praised Be the Lord; Wk, 18c, II (SSA) 
Bach-Morgan—Oh Lord We Worship Thee; CCB, 10c, I 
Bach-Strohm—Jesus Joy of Man’s Desiring; GH, 12c, I 
Baden-Powell—Hail Festal Day; Wk, 20c, II (3 choirs) 
Bingham—Puer Natus in Bethlehem; HM, 1l6c, IL 
eR re bet Our Gladness Know No End; 
Pre ies 
Bornschein—With Palms Adore Him; D, 15c, I 
Brahms—How Lovely Is Thy Dwelling Place (SSA); 
Wk, 20c, II 
Brahms-Douglas—O Sorrow Deep; G, 15c, II 
Bruch-Tillinghast—Jubilate Amen; Wk, 20c, II (SSA) 
Buchanan—Dorset (Return O God of Love); JF, 16c, IJ 
Buchanan—Old 124th; JF, 16c, II 
he eee Whom Thy Children Love; G, 10c (Uni- 
son), 
Camilieri—Lord’s Prayer; G, 15c (Unison), II 
Campbell-Watson—Alleluia Christ Is Risen; Wk, 18c, II 
Campbell-Watson—Christ Our Passover; Wk, 18c, III 
Carre—Let the Nations Praise God; GH, 15c, II 
Chinese-Wiant—Chinese Christmas Carol; G, 12c, II 
Christiansen—Father Most Holy; A, 18c, II : 
Christiansen—Hosanna; A, 18c, III 
Clokey—Two Short Motets for Easter; JF, 15c, II 
I Am Risen and Still With Thee 
This Is the Day Which the Lord Hath Made 
SN ap eros mg Up Your Heads (SAB); G, 15c, 


Conant—Christ Child Lay on Mary’s Lap; Gal, 15c, I 

Concordia—Graduals ‘for the Church Year; Con. 

Dougherty-de Brant—Carol for the Drifting Snow; Jf, 
15c, I (Unison or SATB) 

Dutch-Whitehead—Today Did Christ Arise; D, 15c, II 

Dvorak—Blessed Jesus, Fount; Wk, 20c, (SSA) III 

Dvorak—God Is My. Shepherd; CCB, 12c, I 

Dvorak—God Is My Shepherd; G, 15c, I (Two Parts) 

Elmore-Reed—Long Years Ago in Bethlehem; JF, 18, II 
(SATB or SSAA) 

English-Means—-Rejoice and Be Merry; G, 16c, I 

English-Runkel—Ye Shepherds Wake; Wk, 25c, II (3 
choirs) - : 

Erickson—Sleep Baby Jesus; Gal, 15c II 

Evans—Communion Chorales; GH, 20c, II. 

Evans—Easter Morning; GH, 16c, II 

Fish—Christmas Chime; G, 15c, I 

Fe ee as sk in. thes Pields Gi 15cen a 


Eee eens of Chartres; (SAB); G, 18c, 


French-Goldsworthy—First Noel; EHM, 16c, II 
French-Henninger—In Exccelsis Deo; HM, 16c, II 
French-Whitehead—Lullaby My Jesus; D, 16c, II 
French-Gillette—O Sons arid Daughters; GH, 15c, II 
Gaul-Holler—Look Down O Lord; (TTBB); G, 16c, I 
German—With Grateful Heart I Bring; E, 16c, I 
Gibbons—Almighty and Everlasting God; E, 15c, II 
Gibbons—Hosanna to the Son of David; E, 18c, III 
Gibbons—O Lord Increase My Faith; E, 10c, II 
Gibbons—O Thou the Central Orb; E, 20c, III 
Gluck—Out of the Deep; E, 18c, II 
Pee morny Breathe on Me. Breathe of God; EHM, 
c, 
Goldsworthy—Christ the Lord Is Risen (SA); JF, 


15c, 
fae her — Blessing Glory and Wisdom; SF, 16c, 
ade React >-Deck Thyself My Soul (SSA); Wk, 15c, 


Handel—How Beautiful Are the Feet; E, l6c, II 
Handel—How Excellent Thy Name; E, 18c, II 
Handel-Fricker—This Is the Day of Light; SEyoiser 1 
eG ee Alleluia We Sing With Joy; E, 18c, 


Hasler—O Sing Unto the Lord; E, 15c, II 

Hauptmann—Evening Prayer; S, 12c, II 

Hernried—On Christmas; JF, 15c, II (SSA) 

Sr pihtigs Whole Bright World Rejoices; (SAB), G, 
c, 
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Star Review Con. 


Hoffman—Sing to the Lord; Gal, 15c, I 

Hungarian-Gaul—Christ of the Snow; Wk, l5c, II 

Hungarian-Gaul—Boys’ Easter Carol; Gal, léc, Il 

Ttalian-Dickinson—Is This the Way to Bethlehem; G, 
15¢, I (SAB) 

Jones—God Is a Spirit; CCB, 15c, II Z 

Kettering—God Watches Over All; G, 15c, I (Unison) 

Kreckel—Rejoice the Lord Is King; D, 15, I 

Lefebure—Hymn to the Godhead; G, 15c, II 

Lester—Christ Our Lord Is Risen; HM, 12c, I 

Lester—Chorales for Easter (3); GH, 15c, II 

Lester—Song of Triumph; GH, 15c, II 

Levenson—Come Holy Spirit; G, 16c, II (SSAA) or 
(SATB) 

Levenson—Hear My Prayer O Lord; SF, 18c, III 

Levenson—I Name Thy Hallowed Name; SF, 15c, II 
(SSA or SATB) 

Lotti—Crucifixus; E, 18c, III 

Lotti—Mighty Lord; E, 15c, (SAB) II 

Lotti—Now to God with Hands Uplifted; E, 12c, I 

Luvaas—Nunc Dim ttis in E; S, 10c, 

Lundquist—Thy Cross O Jesus; GH, 16c, I 

Luvaas—O Sing Unto Him; CCB, 15c, II 

Luvaas—Rejoice O Earthborn Sons; Gal, 16c, II 

Luvaas—Sing Loud Hallelujah; CCB, 10c, I 

McCollin—How Living Are the Dead; D, 25c, III 

Mcllwraith—Appalachian Christmas Carol; G, 16c, II 

McKay—Treasure This Day; HM, 15c, (SSA), I 

McKay—Hymn for United Nations; JF, 10c, I 

Malin—Day of Resurrection; (SAB); K, 16c, II 

Malin—Let All the World; CCB, 15c, II 

Marks (J. C.).\—My God How Wonderful); P, 12c, I 

Marks (H. K.)—Praise to the Lord; P, 16c, II 

Marryott—None Other Lamb; HM, 12c, II 

Moore—He Is Risen; GH, 16c, I 

sa ecanieg Pay ass“ ark Now O Shepherds; CCB, 15c, 

pore mock wood Lightly Bells Are Pealing; G, 12c, 


Mueller—Guide Me O Thou Great Jehovah; Gal, 15c, 
I (SAB) 

Mueller—Ministry of Song; Gal, 15c, II 

Nagle—Long, Long Ago; D, 15c, (SSA) I 

Niles—Jesus, Jesus, Rest Your Head; S, 15c, II 

Noble—Festival Te Deum; Gal, 16c, II 

Noble—Jubilate in G; Gal, 15c, II 

Noble—O Little Town of Bethlehem; G, 16c, II 

Noble—We Love the Place O God; G, 18c, II 

Olds—Sing All Ye Christian People; HM, 20c, II 

Olds—Welcome Happy Morning; HM, 20c, II 

Olds-Howorth—I Cannot Always Trace the Way; GH, 
12c, (SSA) I 

Pasquet—Fierce Raged the Tempest; EHM, 15c, II 

Polish-Henninger—Deep Is the Silence; HM, 16c, IT 

ae Would to God and All the Saints; S, 12c, 


Reimann-Dickson—By Early Morning Light; G, 10c, I 
Robson—Holy Spirit, Truth Divine; CF, 16c, Il 
Runkel—O Worship the Lord; Wk, 15c, (SAB) II 
peer ok saver for a Reverent Heart; Wk, 15c, (SAB) 


I 
Runkel—Send Forth Thy Truth; Wk, 15c, (SAB), II 
Rusch—An Easter Symphony; Wk, 30c, II 
Schad—Open Thou Mine Eyes; P, 18c, II 
Scholin—Lord Is My Light; EHM, 15c, II 
Scholin—Rejoice in the Lord; Ml, 15c, II 
Schuetky—Send Forth Thy Spirit; CCB, 15c, II 
Schutz—I Will Praise the Lord; S, 20c, II 
Schutz—Jesus Our Lord and Master; S, 20c, II 

ecort Madsea——Ge Ye Forth With My Word; Wk, 16c, 


Naser Classic Anthems and Responses for SSA; D, 
c, 
Snow—Thy Word Is Like a Lantern; WD, 15c, IT 

tainer—Jesus Said Unto the People; S, 10c, I 
Stickles—Alleluia Christ Is Risen Today; EHM, 15c, II 
Stoughtno—On Easter Morn Christ Rose; CCB, 16c, I 
Sweelinck—Glorify the Lord; Su, 16c, [I : ¢ 
Tallis—All People That on Earth; E, 16c, II 
Oe a coer) HM, 16c, II 

schaikowsky—When Jesus Was a Little Child: 

TI (SAB or SATB) fina ten 
Titcomb—Sing Ye to the Lord; CF, 10c, I 
Tkach—Thee God We Praise; PA, Schmitt, 15c, I 
Tyrol-Rudinger-Dickinson—Inn at Bethlehem; G, 18c, II 
Pearcy ee Hie Borne; E, 16c, It ” ; 

ennerberg-Lundquist—Let Us All i 

Fee 108. With Gladsome 
Work—Into the Woods My Master Went; GH, 15c II 
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Adoration of the Flowers, Clokey; 8, 9 
Ave Verum, Liszt-James; 46, 63 
Awake My "Heart, Crueger- Lester 25 
Birchard Co., ‘Anthems ; O55, 
Bortniansky, Cherubim Song; 46. ‘ot 
By Early Morning Light, Reimann- Dickinson; 8, 17 
Cherubim Song, Bortniansky ; 46, 
Christiansen, I Praise Thee; 88, 95 
Clokey, Adoration of the Flowers; 8, 9 
Clokey, Treasures in Heaven; 88, 91 
Coleridge-Taylor, Lift Up Your Heads 
Crueger-Lester, Awake My Heart; 25 
Crueger-Lester, Jesus Christ My Sure Defence; 25 
Easter Chorales, Crueger, Luther, Lester; 258 
Gamble Hinged Anthems; 25, 49 
Gray, H. W., Anthems 17, 63 
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I Praise Thee, Christiansen; 88, 5 
In Death’s Strong Grasp, Luther; 25 
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Malin, Let All the World . Sing; 129+ 
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